SEMETEY
by A. T. HATTO

PART I

U‘ndcr the title “Semetey” I have subsumed those two of Radlov’
recordings from the Kirgiz heroic cycle of Manas which treat of M °V’3
only son Semetey and which Radlov eatitled “The Birth of Semete "T;SSS
and “S?metey” (S)}1 Of these, the former deals with the death ofyM )
when his wife Kanikey is seven months gone with child, with the birtinas
Semetey, and with his mother's and grandmother’s :.rengeance o hc"f
gl:a.n.dfather Jakip and his half-brothers Abeke and K6bd%, who soy r;lt o
elzfmnate Semetey and marry Kanikey to Abeke by for;:e. The si t:i)
episode, which is more complex in structure, deals with the growin _:'Oﬂf
szmetey, with Semetey’s slaughter of his father’s companions w?thpl-?
b:rth. of two of these companions’ sons Kan-&oro and Kiil-&oro jSernet t ’e
marriage to Ai-&iirsk, his fatal betrayal by Kan-&oro, and ﬁnall’ Seyt ‘l:(}’, ;
Kanikey’s, and Ai-&iirsk’s vengeance for the death of Semetey. TS

These two episades with Semetey and his son Sevtek thus prolong and
renew the major theme of the precarious life of Man;s, only son of agl‘cha
who was left by his only brother. They reveal the terrible power of the wiv. .
and mothers Cakan, Kamkey, and the swan-battle-maiden Ai-¢iirsk :5
preserve their race and exact vengeance when there are no able-bodied m .
left to do so. Semetey further presents a fascinating and problematic coelrl
trast between the two young warriors Kan-¢oro and Kiil-¢oro, who hnc;
equal cause to avenge their fathers' deaths on Semetey but whc‘ chos t;
paths of betrayal on the one hand and self-sacrifice on the other oo

The‘magniﬁcent climax of the whole action and one that dt::serves its
pl‘ace beside the most famous scenes of heroic epic poetry, is when Ai-giirék
with Semetey dead and the infant Seytek at the mercy 0;' her new husb::'l(i
Er-kiyas, cows the latter with the threat to don her swan-mask and summo
her father Akin-kan with his army to make an end of him.2 "

1V, V. Radlov Narechiya tvurkshikh s

ov, Plemen zhivushehibh v ¥, ibiri {

Dazungarskoy Stepi. Obrazts odnoy i1 erny ok promey e
Kar,:k?-gyg, iy Y rarodnoy itteratury severnyhh tyurhkshich plemen V, 1883,

1460 ff. Ai-&iirék also uses the argumernt, $6 strong i 1
. . : in the |

::Eha;( the child was in her womb six months fo’r Semetegy, but aﬁfcsi.o: trl::n::fll:p;‘:;
r-kiyas. Cne recalls that Chingg_is~khan made no difference between Djochi, whom
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Semetey grows out of the Birth of Semetey and pre-supposes it. Never-
theless the two pieces are well-rounded episodes with recognizable, even
formalized beginnings and ends. B.S begins out of the blue with a statement
about Manas's steed Ak-kula, but the next and parallel line with its vigorous
folk-logic brings us rapidly nearer to the matter in hand:

BS 1 Ak-kula angan ekin,
Manas-kan kangan ekin . . .
(Ak-kula had grown weary: Manas-kan had grown old . . .)
Semetey ends on a note of relief and thanksgiving by Cakan for vengeance
taken, its finality expressively conveyed in a parallelistic® quatrain:
BS 1075 " ‘Em kakrogim siadu’ dep,
men kudaiga razimin:
‘Bir uskiiriip koidu' dep,
men kudaiga razimin.”
(“Thinking ‘Now [the passion in} my breast has cooled’, [ am recon-
ciled with God: thinking ‘He [Jakip] has gasped out his last’, I am
reconciled with God.”)
Like the Birth of Semetey, Semetey begins with a chiming formula,
though a weaker one, in which of “that” refers back to the prior episode:

8 1 Ol Semitii ja$ boldu,
ol akildan bo§ boldu . . .

(That Semetey was young — he was a scatterbrain . , ,)
After vengeance has been exacted, § ends hopefully with Seytek pitching
his khan’s yurt in the Talas Valley, where his grandfather Manas used to
pitch his, and establishing his sway from there to Tashkent.

S 1926 “ayag Talas ba¥ Tagkin,

akim tididp jattr” deit.

On aesthetic grounds, therefore, it will be better to treat the two
episodes as entities in the first place and only later view them together as a
second- and third-generation extension of the Manas-cycle.

(i) The Birth of Semetey can be analysed thus:
1-45 Manas, having grown old, summons his companions,

makes his behest and dies.
46-77 Funeral rites. The lament of Manas's widow Karkey
seven months gone with child. The burial of Manas in

the Talas Valley.4

3 As elsewhere, Radlov has disregarded the parallelism and mis-edits and mistrans-
lates thus: “Em kékrégiim sidu dep, men kudaiga razimn’’ etc, ““Jetzt ist meine Brust
beruhigt, Gott dem Herzen sage Dank ich.” Spie ihm darauf noch in’s Antlitz. ‘Gott
dem Herren sage Dank ich’. Had Radlov given 1077 dep ita value in the paralielistic
structure instead of ignoring it, he might have avoided this absurdity.

1 For more precise localization, see Part I,
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78-94 When Kanikey is in her ninth month, Manas’s fath
]'a_l:;lp,'reminding her of the levirate, enjoins marria;;
:::d Ie{’:lét::;;'uf Manas's younger [half]3 brothers, Abeke
95-176 In hopes of a son, Kanikey refuses, as is her legal righ
Abeke marries Manas’s other widow Akilay, and the%wt'
plan to kill Kanikey’s child at birth, I ’
177238 I.n the tenth month Kanikey bears 2 man-child. Manag'’
sixty-year-old mother Cakan (alias Bagdidéslar)e as:
Kanikey flee with the child from Abeke, Kobgs and
Jakip, who have assembled an army in order to kill tlllu
babe. Foiled, they destroy the smoke-vent of Kanike .
yurt? and plunder her goods. 7
239-468 Kanikey and Cakan seek refuge in vain with Karim-ba
Kanikey’s godfather, but successfully with old Bakay,
mentor and companion of Manas, Bakay shows th "
the way to Kamkey’s father Kara-kan.8 o
469-554 They meet Solton-kul, Kanikey’s elder brother, wh
t#u:s therm home. Kara-kan takes charge of the bc;y an:
g1ves 2 naming-feast at which none can name him
555-591 A white-bearded figure rides up, takes the boy n-ames
him “Khan Semetey’” and foretells that ke will g1:0w re
ternaturally fast to heroic stature and slay his patefnai
grandfather,® with which the white-beard vanishes
592-663 S(Iemetey 8rows up as the son of Kara-kan, who gives iﬁm
his first horse and Sari-taz to lead him. Semetey snatch
the halter from Sari-taz’s hand. Kara-kan, his wives a ec?
Solton-kul all fail to hold him, but Kamk;y succeeds. "
664—704 Semete_y tells his mother of his longing to join his peo‘ le
and gain possession of his father’s steed and armoﬂr
Kanikey points to his tender age, but obtains Kara'
kan’s steed and armour for him, _
70580 K_amkey sends Semetey to Bakay on the Talas with a
gift and bids him follow Bakay’s counsels. Bakay

receives Semetey well and rides off ¢ ’
aerival 0 Taben 0 report Sermetey’s

% For discussion of Abeke’s and Kabay” i
: ; obid’sy relationship to M
for Sﬁiéld'l‘ Hm:'to, "The Birth of Manas”, dsiq Major N.Sm)}cals{/s? g (o5 below.
:F discussion of {he three names of Jakip's senic;r wif;: 19°9: pp. 221 AL
. Tl;r dlscussml? of this symbeolic act see pp. 158 f,, below. '
€ name varies according to the bard or sch B ;
o p ording to ¢ school of bards, see n, 6 , below.
S sBo fop atastn oltiirstin, i.e. Jalup. The death-blow is actuley gci’:ven by

Jakip's wife Cakan (Bagdi-désls
-déslor) (B, s e .
Viter” is thus very insccurate.o ) (BS 1063 f£.). Radlov: “Todten soll er seine Aelter-
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781944 Jakip commands Bakay to fetch Semetey. Bakay listens
outside the yurt and hears Jakip, Abeke and Koébog
plotting to poison Semetey and so extinguish Manas's
line. Forewarned, Semetey foils the plot on arriving at
Jakip’s. At Abeke and Ko6bd¥'s yurt Semetey seizes his
father's accoutrements!? and rides to Kanikey, who
obtains treasure and a white pavilionl! from Kara-kan
for Semetey.

945-978 Semetey then rides with Kanikey and Cakan through
Bakay's lands to the Talas and pitches his pavilion on
the site of Manas's pavilion.

979-1025 Abeke and Kdbs$ set out with a great army to capture
Semetey. Semetey’s steed Tay-buurul limps because a
nail from Manas's smoke-vent has entered his foot.

Semetey removes the nail and asks Kanikey to explain
its meaning, but her only reply is to say that she will not
let him fight single-handed. She then mounts her horse.
Semetey thereupon ties her and Cakan to the yurt-
trellis.

1026-1040 In the ensuing battle Semetey defeats and captures
Jakip, Abeke and Kobos. He then takes Kanikey and
Cakan to his three prisoners in the forest.

1041-1078 Reproaching them with their piot to extinguish Manas’s
line, first Kantkey mutilates and kills Abeke and K6bé3,
then Cakan does likewise to her husband Jakip.

The plot of BS is a classic version of a type of revenge-action well
known from Siberia. In it, the antagonists do their utmost to “put out a
man’s fire'""12 as the Samoyed used to say,l3 or as we say “extinguish a man's
race or line”. It belongs to this type of plot that when the masculine element
of the threatened family has been eliminated but for one helpless boy, the
womenfolk bring him through te manheod and to vengeance.i* In BS this

10 For discussion of these see pp. 163 ff., below.
1t For the significance of a khan’s white pavilion see A. T'. Hatto, “Kuketay and

Bok Murun: a comparison of two related heroic poems of the Kirgiz'— I, BSOAS,
1969, pp. 365 f.

124 ¢, “camp-fire”, the family fire of yurt or chum, see p. 155, below.

13 See Z. N. Kuprianova, Epicheskiye pesni nentsev, Moscow, 1965, pp. 32; 87;
142. Cf, A. T. Hatto, Shamanism and Epic Poetry in Northern Asia. Foundation Day
Lecture of the School of Oriental and African Studies, London, 197¢, p. 9.

14 In Samoyed heroic poetry the feminine saviour of the family is often the young
hero's elder siater (e.g. Kuprianova, op. cit., pp. 122 ff., “Syn Khozyaina Yabta Salya'.
CE. the role of Mother Ho'elun and old Kho'akhtchin in the Secret History of the
Mongols in saving the young men from the related Taichi’ut and the Merkit. In our
second episode, Semetey, the pattern of BS is largely repeated, but with another com-~

plication, see Part [1.
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simple plot is complicated by the situar

intended victim’s clan on of the enemijes within the

. though their ¢
heonded vi : reachery may come f, i
a5 ig a Ixaln*{a;( w1f§ and mother;!5 for although the Kaf ;com mere

8 not explictt as in Kor-Kamanls we cannot fail e "Ie“j‘em o
source of treachery with poison WO suspect it as o

It was just sta .

ted that the plot of B3 ; i
. is

fevenge-story widespread in Sib, e
the fire” of kindred, but the

; ersion of 3 type
: of
eria. Ruthless enemjes artempt to “puI: out

emetey thug
for their gt P . not for the slaying of his fa
treatment tt?ﬂslpt - elftmgumh his father’s line, which aglso invo]vfe[::ler o
scareal 0 Yemetey’s mother and grandmother ~ an ade oa-
cely the original motive for revenge 20 quate though

_Tak:p conspire with Abeke and K6bss in thes
791 “Ak kurjunda dlard,
ani beri alinar,
i1 E886Kk tiibiing
4 sipai koyupar,
bu Manastin balasin,
Semiitaidi &ltiiriip,
- jakkan otun Séiiriip.”
'ng me the poison in the whi i
of the porcelajn cup and so k::lh IStZr?lt::jlrebsii Z?::r oo N
and put out their kindled fire!") ,  feust Manss,

YiIn BS, Abeks and K&bg
younger brothers, see p. 1hg
Version they are the sons of a!ju ! i

“9See A. T. Hatro, “K{iz&i;ﬂ.:s?nd mtrel Ayt See p.
b 260. The Kalmakized son Kokeoges iled Ko
vlanas, puts poison into Manas’s arak,

17 For the shamanist; fte
et 1stic affinities of M 's ” i
Kéz-kaman™ 1 » Central Asiatic Fournal, )2%33189 featber and Fevivals see . T. Hatto,

:3 See p. 164, below. 7 e 8r
23 See p, 164, below,
See p. 164, below.

€ ferms:

» XV, 1971, p. 250 and
kaman, paternal uncle g
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The expression otun 6cir- ' put aut his or their fire” in the transferred sense
of “extinguish his or their line" is not noticed by K. K. Yudakhin in his
Slovar' 2l [nterestingly enough, nevertheless, he cites a phrase probably
from epic poetry, the first half of which 1s identical with line 797 above:
Jakkan otun 5cirip, tus-tufuna kGéiirdi, rendering it as “he did not let him
{ive in peace, he chased him from one land to another” .22 This is obviously
a correct rendering in its context, just as “‘extinguish his line” is obviously
correct, after 796 oltirip “‘kiiling” in our context. The idiom “‘put out a
man’s fire” = “extinguish his race or line”, “extirpate’”, occurs ameng
tribes as widely separated as the Yurak-Samoyed of the region of the lower
reaches of the Ob, and the Oroch living near the Sea of Japan on the
Tumnin, Amur, and Koppi, and is above question a widespread Siberian
idiom. [ts meaning, too, is palpabiy clear, and the link between BS 797
otun 6cirip and the occurrence of the identical phrase in Yudakhin's citation
is seif-evident. The ‘“*fire” referred to is the camnp-fire of the nomadic hunter
or herder®® as head of a family or clan, the manpower of which was esti-
mated as so many “‘smokes’, Z.e. yurts or tents with hearths. Although at the
next nomadizing the hearth was abandoned, the means of making 2 new one
were transported, so that symbolically the fire never weat cut, from genera-
tion to generation. The equation of “‘family-fire” and “life-flame of a
family” is also obvious encugh to need no elaboration. What does need
emphasizing, however, is that it was the archaic nomadic existence of the
Kirgiz which preserved this ancient Siberian expression as part of the epic
vocabulary so far to the south.

The theme of *“‘putting out a man’s fire"”” occurs in quintessential form
in OK. As at BM 333 ff. so in OK, Manas and his forty are about to put
Bok Murun’s herald Ja§-aydar? to a cruel death; but, diverging from BM,
OK has Manas spare the herald's life. This is arrived at as follows. Jas
Aydar submits to Manas abjectly and with flattery (OK 812 {L.). He then
adds:

823 ‘‘Bir uyadan tak edim,

Zhumurtkadan ak edim.”

(I was the lone cone from the nest, I was whiter than an egg."”)

~ a variant of the topos of which Manas and Almambet are the prime

2 Kirgizka-russkiy slovar', Moscow, 1965,

2 Op, cit., p. 583b sub or.

23 See n, 13, above, and 27, 28, and 29, below.

M Kastirdii in Yudakhin’s eitation, rendered by him as ‘'razegral" (chased), means
literaily “‘caused to migrate”, from k6&ir-, factitive of kéd- “migrate”, “‘move to
another pasture”,

% In BM, Jat-aydar is referred to as ““Jaima Kokil jas @l (z85; 315: 480), but
access to OK reveals that faima kekil (“of the Howing forelock™) is his epithet, not his
name (OK g). For OK (A. Margulan's kazakhizing excerpt from the Kirgiz original
KO of Valikhanov’s Kukotay) see p. 167 and notes 33 and 56 below,
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bearers,28 It was weil calculated of Jag Aydar to plead for his life in these
terms, since Manas tells his com panions:
835 “Janizdik baska keldi, Soram,
Ial]:zdn] bltire kérme Gzderin,
Osire kdrme ottarin,”
{(“The situation of being an only son occurred to me, my companions
= do not kill only sons, do not Put out their fires!™) '

In the Oroch heroic narrative of “Stone-hero”, when surprised by hig
enemies the father had saved hjs son’s life by hiding him under an iron
cauldron. Grown 1o manhood, the son corners his father’s stayer and is met
with the stylized threat: “If you wish to extinguish your father’s smoke,

You could have kindled your camp-fire in the place of your father(s) . . ,
Go and kindle your father's fire!” This naturally angers the young
man, and he replies: “If my father lived without a hearth, 1 shall live
without a hearth. Kijl me as you killed my father!”’ These studied provoca-
tions over, the warriors agree to fight.28 The Yurak-Samoyed heroic song
“The Son of Lord Yabta Sale™ tells of z sister who saves her brother for
vengeance on their father Yabta Sale’s slayers. In the final battle, when
only two of the enemy are left, these plead for their lives: “Do not put out
our fire,” they beg. “we are good, our fathers were bad ., . In keeping
with the generous ethos of Samoyed heroic poetry, the son of Yabta Sale
spares them.?® In 2 second Yurak-Samoyed heroic song with similar plot,
“Siv Noyetsya”, the young hero is reared to vengeance by an old aunt,
Here the future avenger comes to the scene of the battle in which his father
was slain and the clap al] byt wiped out. He sees iron armour and a bow of
iron, for which he exchanges the willow-how made for him by his aunt.
It is of course his father’s, and he will do great execution with it in hig

Jitrbas kiyadan, atadan Jalgts uyadan, eokhilsy Jiirbds Rryadan, engdin jalges wyadan
Fumurthadan ap edi, bir fattndan tak edi.

V. A. Avrorig and E. P, Lebedeva, Orachskie shazki ¢ mifi, Novosibirsic, 1966,
No. 18, pp. 151 fF,

2 Op. cit., No. 19, pp. 6o ff.

= Kuprianova, op. at., pp. 122 f,

8 Op. ait., pp. 77 f.
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These last traits also find an echo in BS. The young Semetey.has ;i::;
over his father’s weapons and steed and then r.eturn to the .31te °
i rcc' rt, where, although according to the narrative data of this episode
fathrfarsshil:i d,icd anci was not slain, his smoke-vent was nevertheless hacked
ﬁtn and burned, and his enly son’s life was t!'.lreatened. il with the
Sernetey's return to his father’s hearth s hvnked dramatmfa yhis e
annihtiation of Manas’s smoke-vent: for as he rides over the site,

Tay-buurul begins to limp:

991 Tai Birul nedin aksad:?

Kan balas1 Kamkii,

Gidén &igip aldi deit,

Tai Birul mingin acinin

kolun bigiip karadi,

Manas kandin éoq tiindiik,

Con tinditktin kads

butuna ketip kiriptir

Iskik-mindn tartip ald:.

anda aittip Semiii: -

“Eniki bu nemini deit?”
(Why ?vzzk%‘ay-buurui limping? The Khan’s daughter Ka.mkley‘:::::
out of the yurt, and folding back the f(')lrefleg ot; h'gagr-;ltu:z; :guksz "

s riding, inspected it — a nail from ; .

Isc;;]l:t;)]:a:ahad ruE intophjs foot! After pu}ling it out mth;,z: pair of
tongs, o Semetey, you asked ““What does this mean, mother? )

Kanikey replies in a passage the rhetm:ical. st.ructure of wbich st:srir];;;:
it as the emotional climax of the episode, justifying and ma‘kmg PO eible
the bare, swift, ruthless march of events to final vengeance. It url.1 no ;I.:;::) don
that these words are spoken by Kanikey, the woman who has g

Semetey through:

31 There is some doubt in my mind whethgr ths‘eighth syllable cie:t belongs to du
nemdnd, or, as so often, is extra-metrical, meaning ‘it [the ta_le] aays’’, <o mention

3 ilp]:;er wooden hoop of the yurt-frame. Oddly, Yudakhin do:j:a ;0;):18 A,
the connexion of the tinddk with the smoke-vent. On tl?e ather hai': ,B. :ﬁ;;d;'k a,smlko“felt‘
Kazakh-English Dicti v, London, The Hague, Paris, 1966, glosses pRmea
covering the smoke-opening of the felt hut™ (pv. 215b). The l_atte;r mu thizéouocmon
is tinditk fabun, and it is interesting that under -ff'b""' Yudakhin g tz.:dzzk B s o
as “felt for closing the smoke-vent of the yust”, wherelas un,c.le; % he glosses the
same collocation as “piece of felt serving to cloge the fu’ndﬂk_ .h t r_na‘_.; be remembered
that in Kéz-kaman, Almambet tugged at the tinditk jabuu eit e; in der 2
charge for his pipe, or draw it to, the better to be able to smoke uul.tﬂ thathecke) o
Alungfai’s yurt: KX 1970 tindiik fabiin tartts (R. zog dann zu die Rauc ocﬁ cke). Seo
A. T, Hatto ”i{ﬂz-ka:nan — IV, Central Astatic Yournal, }‘EV, 197}:, ﬁa z ds;ho oob £.
23.9; '1'-94. 51;; 100z Radlov regularly_ renders c’amgaraf as Rsu:imﬁ och'’ an
tidndilk as “Rauchloch”, whilst omitting to transiate tindiik ac 1006,
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1002 “Camgaragim ézkkan jer,

¢agip otko jakkan jer,

kerigimdi keskiin jer,

kesip otko fakkan fer,

Con tiindiikeiin kadd kalgan Jer,

Manas kandm 5igsa jer,

maral atkan maild Jer,

kuran atkan kuttd jer,
toro Kantkii karag kalgan jer,

Cakani beipay bolgon jer, 2

Semitii ¢unak34 bolgon jer.”
("This is the place where my camgarak’s was split, the place where,
when they split it, it was fed to the fire; this is the place where they
hacked through my yurt-lattice, the place where, when they hacked it,
it was fed to the fire; this is the place where the nail from the great
téndiik lay; this is the place where Manas died; this is the place rich in
fat of the maral-deer he shot, the place rich in kut of the roe-buck3s he

shot; this is the place where Kanikey was slighted, where (akan was
aflicted, where Semetey was made an outcast!")

Semetey and Tay-buurul have in fact been halted above Manas's
hearth. When the yurt was burned down, its upper part containing the
smoke-vent had provided fuel, the hearth jtself had provided fire, The
spirit of Manas lingering there had entered into the nail from his great
tindiik and pierced Tay-buurul's foot as a reminder. The smoke-vent,
according to Siberian tradition, was not only the front door to the world of
spirits, but was also concretely one of the apertures through which success-
ful hunters might drop their game into the yurt so as to avoid the normal
entrance used by women,37 hence B.S 1008 f.: “this is the place rich in fat
of the maral-deer he shot, the place rich in kut for the roe-buck he shot”
where kut is pregnant with meaning. For taking its meanings in the order in
which Yudakhin lists them, kut signifies: (1) a piece of jelly-like substance
dark-red in colour thought to fall through the fiindiik on to the kolomto —the
part of the yurt where the hearth is lajd out — and bring luck to whoever
can seize it; (2) a talisman to protect cattle and man; (3) (in epic poetry)

13 Radlov: bei-pay.
34 Zunak bolgon: Radlov “‘ward . . | geboren''. But the b

“crop-eared”’, therefore “'z wretch”, the only one of the meanings offered by Yudakhin
that suits in the mouth of 2 loving mother. The bard himself, however, is far from
wholly approving of young Semetey, who squandered his arbak (se¢ Parr [},

2 Small bent batons set criss-cross into the tindiik, see n, 32, above.

38 Or dzheyran = Gazella subgutturosa,

3 Uno Harva, Die religivsen Vorstellungen der aligischer Vitker, FF Communica-

tiona No. 125, Helsinki, 1938, pp. 414 . (Die Jagdriten: das Weib und das Wild.)

a3ic meaning of furak is
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mall images such as the idelatrous Kalmak wgrship; (4) Iife-fol"(:l_:,vspmt,
: 1; {5) prosperity, success, bliss. We are reminded by roo8 maild jer :md:
Yoo k:ttﬁ' Jer, of Almambet’s promise in Almambet, Er Kikds and Akjerkec
(Ij;j‘g) at 467 'ﬁ'. (fulfilled at 769 .} that he would bring presperity to
Kokeo's people:
“Jabigin mai kilam, dosum!
jam: jurtun bai kilam, dosum!
tindiigiinddn mai kilam, d?sumé .
ligtlddid8 bir jurtun bat kilam, dosum!
(‘I s;];%lorl:aoke yourljabtklg“ fatty, my friend! I shall rnixke atl your}peo;:[t;
rich, my friend! [ shall put fat through your tindik,*® my friend!
shall make your whole people rich, my friend!™)

tiindiik tifir-, literally “bring down the tiéindiik” means to “cngsh .
“destroy”, “‘annihilate’”. In destroying the s.moke—vent of Mana;]la); 1: p
according to Siberian belief the most eﬁect%ve means - ]‘a@up.. :ﬂe n,s
K&boé symbolically expressed their inte.ntx?n of extinguishing LBg'nasd
stirps in favour of Jakip's line through a junior wife, absen'f from A anof
otherwise unknown in the mid-nineteenth-century material, mother

5bd. a1 ‘

Abek';}?izdsfiz:tion, with the grandfather seecking to wipe out .hlPT ov;n
grandson by his eldest son, is an extreme form of blooc}-f:eud WI}tlhmt; e?
clan. Semetey on the one side and Jakip, Abeke, “and Kb on the o her
are what BS elsewhere (401) calls s5k 85tii kifi, i.e. ‘rflent‘h.avmg %1,1 an:lesaf !
or family feud on their hands', from séék ‘‘bone”="kindred abnt 2 !
“feud”. SBuch was the relationship, Bakay warned Kamkex.d Ke w;e
Semetey's father Manas and Iamgtlrlﬁhof I'che Kara I;Iggog; swha, did Kanikey

i i the chance, would kill the lone son of Manas. .
. g\l"}r;slthe primitive Siberian plot before us on the one part anhd \wll:z.
Kpz-kaman on the other, we see and are amazed at the capacity of the wi .
Kirgiz bards of the nineteenth century and eaf’ller to perfect act;on_s :t
heroic episodes which offer at one and the same time extreme, complex, fhe
exemplary and crystal-clear formulations of hfe-and-deat‘h 1ssu§§ﬁon e
steppe. In this, against a very different baf:kground a.ndf with asb iffere ‘2
technique of composition, those bards ach:e.ved s?methl.ng thaF lears co
parison with what Germanic bards had achieved in their heroic lays. .

From the foregeing examination of the c.enFra]. t.heme of veng:lanis
within a family feud, it is pessibly to glean an 1:}31ght into the antece enI s
of BS and thereby into the process of cyclization of the Manay-epic.

38 Radlov rigdlbdi. ]

3% Cavities in the upper part of the Yurt__where things are kept.
40 Or possibly hang fat from your tiindiik,

41 See below, p. 165 and p. 169.
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another place® [ have drawn attention to the convenience for cyclic ramifi.
cation of a shamanistic tradition in which 2 hero is “knocked out” rather
than killed, to be revived for his activities in other eXCiting episodes,
Against the background of the Siberian revenge-story to which BS belongs,
it is clear that at some antecedent stage the “Semetey”-figure must have
avenged the slaying of the father whose spirit reminded him of his duty by
piercing his steed’s foot with a nail from the shattered smoke-vent. In such
2 crucial uiterance as that of Kanikey's, above {(1002~12), in which each line
is intended to bring home the depravity of the encmy, the weakest line
would have been rooy Manas kandin dlgon fer, had it meant “this s the
place where Manas-kan died a natura death”. On the other hand, it would
have been as strong as the other lines had it referred to Manas’ havin E been
slain there by his kinsmen.

Further support for this suggestion is found in another rhetorical set-
piece, As she faces Jakip before hacking him to pieces, 43 Cakan asks him

1069 “‘menin bir dlum Manas-kan, Jakip,

al tozokko salabs, Jakip?”
(*“Would you send my only son Manas-kan to Hell, Jakip?™)

Manas, of course, had “passed from this world” (45 alamdanit emdy ot
before Akilay began her action against Kamkey’s unborn child, This
couplet may therefore well descend from a version in which Manas wag
killed by the antagonists. It seems that in these two passages, BS 1aoy
Manas-kandin slgon Jfer and 1069 f., we have memorized “purple patches”
before us in which necessary adjustments to a new version have not been
made - a well-known phenomenon of oral and sub-oral epic poetry.

To the best of my knowiedge, BS is the only episode of the Manas-
cycle either of the nineteenth or the twentieth century in which the great
warrior dies unwarriorlike in his bed. We are forced to conclude that the
bard of B, or a predecessor, merely wanted Manas dead in order to launch
into the events of this fine revenge-story, and so let him die an early natural
death. For such a natural death of a great Nogay Khan, as I shall show, the
death of the aged Kokotdy-kan was ready to hand as a mode] 45

That this was so is finally suggested by these considerations. Tradi-
tionally, fakip, though feckless enough, was not of the stuff to murder so
formidable a son as Manas. By nineteenth-century tradition, Manas was
“alone from the nest”” - this is what made him so vulnerable to his long-lost
cousins in Koz-kaman. If he was so pleased to find cousins from the Kalmak
Iand, how is it that we hear nothing of his younger half-brothers at home,

2 See n. 17, above.

%8 Is chis a precise talion for hacking the smoke-vent — symbolizing the “life” of
Manas’s line —to pieces?

* Thus Radlov. Correct would be dlamdan, mod, Kirg, aalamdan,

% See pp. 167 f., below.
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Abeke and Kobos?48 Like Manas’s nataral death, like tljle pe‘»,v pcrslflz}aéltg
of his father Jakip as an aram kul, 2 downright “ﬁlthy villain (esta. ISSE
by the bard in a masterful way as early as Jakip’s first appearance at line :1),
-\}Ir)eke and K6bdg, sons of an unmentioned mother, are there sole.]yl fur.t :;
:'extreme” episode of the Birth of Semetey. Only the systemat1%1{1g .mf
rather bookish bards of the twentieth century account for them u:,dbans 0‘
Jakip's junior wife, “‘Bagdid66l6t™47 - a Kalmak, and thus an adequate
sourc;:soifnstﬁg ;:;]i;: Siberian plot referred to and in similar heroic poems
elsewhere, Semetey in BS has to gain possefssion of hi.s father’s ac;nﬁtreé
ments before he can wreak vengeance. Growing up rapidly from baS ¥ (::O
te young manhood in the land of Kam.keyts fafher Kara-kan};. em:hcy;
claims and is given first a horse; but he is filssattsﬁed, and so 1;, mo ed
begs and obtains for him Kara-kan’s white winged steed (701 ak fu parr}r;n
white surcoat serving as or covering his armour (702 ak ?Ipok ton). Aftus
armed, Semetey rides to his native land on and a.b(.}ut the River 'II‘{at‘l‘at.)s’.w ;;
foiling Jakip's attempt to poison him, Semetey visits Abelfe and obss :'te
get drunk on their own entertainment. Baka).r then espies Manas’s ‘iv 1d
surcoat, saddle, purse and dagger, and his pair of steeds, Tay-b.uuTu :nd
Ak-kula. These had no doubt ail been purloined when the three \nllaunsf ht
burned Manas’s yurt, Now Semetey simply takes them. The hour of his
i hand.
revm}ieplrsi:tted editions of the work of twentieth-cent}ary bards, thft ;)lt?rsgnal
accoutrements and steeds of leading heroes have their names capita 12; as
proper names: thus Ak-olpok, Ak-kufa, Ak-albars (sword). This may be ::2
well justified as the similar treatment of the accoutlr,ement.s (.)f Europian ep X
heroes, as for example “Durendal” and “Balrx}unc E .Yet itistobeo se:li;w:h
that in Kirgiz such names are descriptl.ve in origin. As was seen, c:he
Kara-kan and Manas had an ak olpok. With regard to steeds, howev}i:ri, "
Kirgiz distinguish so many different coats, ages, ﬁnq breeds th;fheac “e:l a;
ing hero can have a distinctive mount with descriptive name. . us ? aala
always rode an or the ak-kula (“light bay™), Almampeif aort le sa}:(:) e
(“skewbald-chestnut”}. Particularity and type-description overlap :{;e, ’
that editors may do as they please. It is to be noted that the sequence Mana

4 Cf. Kdaz-kaman 497 (Manas speaking) “bér tugamm jok edi, forom': “I have no
i 2 Cf. Kdz-kaman 11, pp 268 f. _ . ) ) _

near kﬁg:;gldéglmu wasg one of three names by which ]’a}np ‘e: semor”wtt: ‘(%zyb:gﬂ

known in nineteenth-century tradition, the other two being “Cakan’* an N 1¥1 <
gas rdi”’. “Bagdidéslde” = “good fortune”, ''bliss’’ can scarce]y, have been ;’ e Fmt l:e
tig:al na.me of 2 Kalmak wife whose sons tried to poison Manas's only s:::lmf et ér; the
twentieth-century version of Sagymbay Orozbakov it h?‘s been fietacl}eM r:ar:” akan
and attached to fakip's junior wife, see A, T. Hatto, “The Birth o : u;les of
Major, N.5., XIV, 1969, p. 223. In BS Takip's sole named wife bears the n
“Cakan’ and “Bagdidsslot”.
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- Semetey is reflected in the sequence Ak-kula — T
. : Ak- — lay-buurul. Semetes
gains possession of both, but as the openin lines of RSi i
the state of his master: ) ¢ form us, “’—‘ﬂc(ﬁtlng
Ak-kula artgan ekiin,
(Ak-kula had grown weary . . . )

“Tay-buurul” means “one-year-old roan”, It is this col -
which the colt-hero Semetey is destined to tide, and jt ist&'r;zflfliirﬁﬁ Kl
Ak-kula's, foot that is pierced by the nail. ] et
After Kanikey's tirade on the significance of the spot where she and
son stand, vengeance comes swiftly. o
Just as the action is initiated by a woman so it is ended by women
ooruk’s daughter Akilay, according to Koz-Kaman one of Manas's two o.
threedd junior wives or concubines, all of them childless and therefore havin ,
good cause to envy Kanikey, accepts Abeke as 2 second husband aftef
Ka?nlkey has refused him and tells him she will assist at the birth of Kanikey's
child and stifle it (BS 169 f.). At the end, Kantkey mutilates and kills t{]e
would-be murderers of her son, Abeke and K6bs3, and Cakan does likew;
with her husband Jakip, asking him as she sits on his head; *
1066 “Bir etigim jel asn, Jakup,
bir etigim sen adtiy, Iaklp,
kai jerim sen kem taptin, Jakip?
menin bir dlum Manas Kan, Jakip,
al tozokko salabr, Jakip?
Abiki Ksbos aramdl, Iaklp,
beigki tiirtiip, salabr, Iaklp?"
(" A breeze once lifted my skirt, Jakip, you once lifted my skirt, Jakip:
what defect did you find in me, Jakip? Would yous® send my o;ﬂy son

Manas-kan to Hell, Jakip? Would you thrust filthy Abiki and Kobag
mto Paradise, Jakip?”)

geance. Immediately after her vital utterance over Manas’s hearth (1002-
12}, as though fired to heroism by her own eloquence and reliving the days
when she had had the spirit to stab Manas on the bridal couch,5¢ Kanikey
mounts her wizened horsed! with the words: ,

—_—
48 See Koz-kaman II, pp. z72 .
:: "EI;‘hge guzs:ion i; put impersonally in the Kirgiz.
aludes to this at 18: of bilghtan saidirgan, forom, of, [ i
. Lk . et 1L 3) 1329 Abalak
bu_b:&'agm_ kmr_m stirup aldy, Kambdii siltap idi deit, alada balter ah bﬁdj Z:'rzp geﬁ:ps:f:::'
deit. 1327 varies 1318 gbalak sapti ak tintd, see p. 18¢ and n. 123, below,

3L The precise connotati ar i
on of ra14 kak telki at is not clear ]
“fernale of the roe-deer” refer to the coat? 0 me. Docs telkd
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1013 “Kan Semitii balamd:

uruska jagis éigarbaim,

ziim bir jagimdan kirip

kattd urud salaim” deit.52
(1 shall not let Khan Semetey my only3? son go forth to battle. [ alone
entering the fray’4 on my own will give battle fiercely!”)

The poem does not say that Semetey smiled. He merely lifts his mother
from her horse and ties her to the lattice of the yurt, and does likewise with
his grandmother. Only when he has defeated and bound the villains does he
let his women loose on them. For one brief moment does Kanikey remind
her victims of their crime: “You burned my smoke-vent” {1055 ff.). She
then destroys them, to be swiftly followed by Cakan, in whose sudden calm
this episode at length reposes,

It was surmised above that the natural death of Manas may have been
occasioned by incorporation of the subject-matter of BS in the Manas-cycle,
and that the well-established “Death of Kékétdy-kan” could have served as
model. Whether this be true or not, a comparison of the two deathbed
scenes is rewarding,

The death of K8kétdy occurs in two mid nineteenth-century versions,
the one recorded in 18356 by the Russified Kazakh princeling Chokan
Valikhanov (KO, excerpted in OK}, the other in 1862 by Radloy (BM).55 1
shall try to interpret the deathbed scene in BS in their light and will refer
to either as convenient. :

The opening of this passage, which is also the opening of the episode,
is masterly: ““Ak-kula had grown weary”. The same, then, must be true of
his rider: BS 2: Manas kan karigan ekdn “Manas-kan had grown old".
Cf. BM 2: kartka kirip sald: “He became an old man”.56 At BS line 7, We
are told: Orip Jatkan Er Manas - “Er Manas lay ailing”, cf. BM 1: Kan
Kokitoi ondr — “Khan Kokotoy was ailing.” Manas summons his forty
companions {BS 8) and his people (BS 11), cf. BM 5 f., where Kokotoy
summons his adoptive son, Bok Murun, and his people; and OK 11 ff.,
where Kékétdy sends his herald to assemble his Nogay ‘““teeming-black as
the shades of night”. Manas then makes his dying behest (BS 9-41), as

32 Radlov: salaim deit’. deft is either Kanikey's inguit, or that of “‘the taje’.

3 1016 japis, in view of all that is made of Semetey being an only son, is best
referred to balamd:. Cf. Radlov: . .. Semitii lass allein zum Kampf nicht ziehn ich™.
Further Radlov: “Will an seiner Seite blefben”’. )

¥ kir- iy idiomatic for to “enter the fray” — cf, Radlov “bleiben', previous note.

8 See “Kukotay and Bok Murun”, pp. 344 f.=1, PP. 541 1. = II; and “The
Kirgiz Criginal of Kukotay found”, BSOAS, XXXI1V, 1971, pp. 379 fF.

% According to OK, Kokétéy is 190 years old: 52 fiiz toksan jil jasadrm (Valikhan-
ov, K 289, 31 “19q let”), Publication of KO (50 fiiz tokson toguz) justifies Valikhanov.
(Addendum).
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;{iﬁkﬁtﬁy does in OI‘{ (48-163).57 The solemn behests of the two dyin
ans, Manas and Kékotsy, are concerned partly with the welfare of th s
heirs Semetey and Bok Murun, the one as yet unborn {BS 22 f£.), the othen-
M er

edition,%? it js kerey s6z (39 i i

, » 44 55) always linked with kere as (i
‘fu?‘era.l repast) (38, 43, 54). It is significant that the third mcanzlg 01g ki;:ﬁ
18 “children left on somebody’s hands by the deceased™, since concern fo:

BS 50 Kan balas1 Kanikii
emdi kofup iilait . . .
(Kanikey, daughter of a khan, laments, improvising in verse,B1)
In BS by contrast, the last feast (cf. OK 29 f) and the subsequent

m?mori'al feasts with horse-race and games (BM 580 ff.; OK does not reach
this point) are absent. The bloodthirsty ambition of Jakip, Abeke and

57 And as Kokatdy must have done |
€ In an antecedent versi 1 i
Latter Bok Murun does some of the things which Koksts f;sgfni Offﬂg, X Maren o
o (BM a3 By _ 34 asks Bok Murun 1o

5 Manas asks if his coat of felt is r

i : 1 eady (cf. “Kukotay and Bok M '
znd, if the text is correct as 1t stands, says “they’’ have reaped his whiteux:hé p 3%9)
keamzje Sim oruptur, If the text should read arup tur, a command to Bakay is fv "
mur:lng :"k:th Th‘e mperative _Izamdarrgm in the following line jof 45 f. Bagm' a%e kfzrr:t.(T
o ay aid on t_he’ 'wi_ute rushes, which suits orup tur. (Radlov: “abgemiht rt:lt
e e:;: weisses Schilf” gives a future for a past, and a passive for an acti%re It por
ol fe]t:go al: ;\;a: }ixriuriier;{[ry custom ;(1) lay *'white” rushes on the corpse and th;at a: ewerlz

: roud, vianas is asking his old friend Bakay to cut the rush i {
g:gﬁi::::;;):; 1}2;:;!;5 f; 05{ the n;z;es} approach to this funerarv sy‘mtl;zfisf:: i: :: ar%:
5 2 171 almanin n faprrdr: “"they bowed the 1i 3 of apricot- My
v;l}i?'h:owethhe tips of apple-trees”, of. “Kukotay and Bok Mugurx Ia};rlczt;:gs .
Mo ::olv 129 1, 21 f. gust_ransla_ted Japirds at 169 as izmyala ("Cl‘un‘;p];‘da") ander:
necessariT o:rfm;rI ( dbrc!ke }, in Wh.lCh,' not yet acquainted with che lost oriéinal aI
e occur: i ;Bo;:t thn'E,Sthoughl neglk:genrly printing femyal for izmyala. The salj'ne
30 (semetey] Griktiin basin japrrd; and (in the light of (
xrjtKe:r[;ri:;; S_eme:eﬁr_s fl-rltnl:;um(r;g for Manas when he tells the h;grs:-ol'fe?dKSﬁ? 2
ara- '3 not s father (632). A further parallel in the instructi ¢
t t
gmg;{ 1.; Iti:}:kManas avsks if some unexpressed object is ready unr;:r]?n;uig; :.‘:;
3 azamm jastatep, i “ i {

indor oy o haz Jastalsp, rendered by Valikhanov (K 290, 6) lay a white shroud

9 See ""The Kirgiz Origi

e ginal of Kukotay found”, p. 38
:f :I ;1ther OK nor BM mentions a wife of Kékﬁfﬁys ondn.6.
0s- means “‘to couple”; and indeed coupled ts, i ivi

; cou ; Pled couplets, i.e. sub-divid i
orm the strucrural principle of Kantkey's “Lament for Manas”, see bel:)\: dpcll:u?;:l?&
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Kib6d is thus enhanced by their complete lack of outward piety towards
the memory of Manas. They evidently got down to work as soon as Manas's

companions had departed,

The only reference to a funeral repast for Manas is near the end, when
Kanikey stands before her bound victims with her “white dagger” (ak tinte:
1042)%2 and utters the ominous words:

1046 “Abiikd, Kobog aram kul,

torémniin afin bersdncil”
(“Abeke and Kobos, you filthy villains, give my lord's {funeral] feast
[which you never gave]!™}

Manas is evidently to be feasted on their blood spilt in revenge.53
It appears, then, that the established Death of Kékotoy served as a

general pattern for the untypical Death of Manas — unless the Death of a
Khan was a topos of central Asian heroic poetry, which amounts to the same

thing for the issue in hand.
Who are Abeke and Ké&bos, not mentioned in the nineteenth-century

material apart from BS?

Abeke and Kabd$ first appear at Manas’s bedside when he has prepared
himself for death and told Kanikey not to disfigure herself in her grief
when he is gone. Manas addresses them directly:

40 “Abiki Kébod, eki dl, Corom,

aitkan bir kep uktapbu? forom ., .

(“Abeke and K&bo§, you two lads, have you marked the words I

84

uttered 7785
At 62 ff. in her lament, Kanikey regrets, as 1 hope to show, that Manas was
an only son, having neither an elder nor a younger brother. The passage is
complex, apparently drawing on z famous allegory from the legend of
Oyuz-qayan, and must be examined in detail. It begins with the full poetic
variant of the “only-one-from-the-nest” topos, cited for Almambet in foot-
note 26 above, with its reference to “‘whiter than an egg”. Then:

61 “altindan tartkan sir jebdm, térém,
astinda®¥ agan bir bolso, t8rém
kiimidtén tartkan kir jebdm, torém,

62 See n. 50, above, and p. 180, below,
83 Compare Hagen's utterance in the Nibelungenlied 1960, 7: nu trinken wir die

minne und gelten’s kiineges win - '"Therefore let us now drink to the dead and so repay
the King’s wine!” as he begins the battle of revenge in Etzel’s hall by cutting off the

head of Etzel's son.
8 forom “my companions” is a sort of non-metrical refrain accompanying many

of Manas’s utterances. It has lost its relevance at this point and does not refer to Abeke
and K&bos, '

88 { ¢, Manas's [kerasz] kep “'dying behest”.

&8 Radlov: astinda.
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kattinds kitydritn bolso, térdm,

astinda kuiruk bolsody, torsm.

arkagda jali bolsoéu, téreem
("My smooth arrow shot from a golden [bow),87 my lord, would thag
you had an elder brother before you, my locd, my fluted arrow shot
from a silver (bow], my lord, would that you had someone to Inourn
after you, my lord, if only there were a “Tail’ below you, my lord, if
only there were a “Mane’ above you, my lord 1)

This symmetrical or paralielistic passage, no doubt 2 memorized “run’,
intricately combined an image from archery and a variant of the “Tail.
Mane” topos (which is regularly associated with the “Lone-one-frorn-the-.
nest” topos).

Oyuz-name. Uluy Turuk, a soothsayer at Oyuz-qayan’s court, dreams of a
golden bow (bir altun ja) and three silver arrows (¢ kitmiif ok), the former
extending from sunrise to sunset, the latter appearing in the north. Oyt
hunting, the three elder sons of Oyuz-gayan find 2 golden bow, the thres
younger sons three silver arrows. Oyuz-qayan breaks the bow in three and
gives each of his elder sons a part, with the behest: “Let this be your bow,
Like a bow, shoot the arrows up to heaven!” His behest to his younger sons

are to be made plain, the MS. breaks off 68

If any element of the allegory survives in BS 61 #. it is in the associa.
tion (by the poetic logic of the parallelistic structure) of a golden bow with
62 agay “‘an aga or eider brother of yours” (ct. Oyuz-ndme 39, 2 “ai akalar
Jja bolsun sepldrniy: *Elder brothers, let this be your bow”): and, less
clearly, the association of a silver bow with 64 kitipds kilydrig “someone
to mourn after you™, ie. by symmetry and by implication of kotinds “an ing
or younger brother” (cf. Oyuz-ndme 40, 2 “ai inilir oklar bolsun sepldrmiy”
- “Younger brothers, let these be your arrows™). A twist in the imagery may

% There is perhaps some ambiguity here, jebe = I, arrow, 2. bow. febe tart- meany
“to draw bow”, “to loose an arrow™. The adjectival sir “smooth" {and A1r “edged”,
“Huted’ normally goes with arrows and lances, e.g, KK » 353 Kos komokoi sir naieq
“two-pmnged smooth spear”, It is possible that altindan, kiimisicn apply to the

nevertheless, the association with the allegory of Oyuz-gayan remaing equaily valid.

8 W. Bang and G. R, Rachmati, “Die Legende von Oghuz Qaghan”, Sitzungs-
berichte der preussischen Ahadems der Wis haften, Phil.-Hist, Klagse XXV, Berlin,
1032, lines 312 ff. (ooer #.3: AL M. Sheherbak, Oguz-ndme. Mukhabbat-nime. Pamn-
yatniki drevneuigurskoy ; starouzbekskoy pis'mennostj, Moscow, 1959, 35, v ff.
{pp. 56 f1.),
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have entered through another association with “arrow’; Kanikey has lost
Manas like a spent arrow, compare Almambet’s father Kara-kan on the

defection of his son in AK:

246 “‘ertig karmap 8ltiir
atip salgan ogumdu . X e )
‘“Seize him early and kill him, that spent arrow o mine . . . .
and z(&i-éiirﬁk’s incitement to her young son Seytek that if he does not ride
Too-toru he will be a “spent arrow™ (S 1740 atzp salgan ok).

As to the "Mane-Tail” topos, the paratlel passages leave some dtf:n::t
as to the precise visual imagery underlying thf phrases us?f:l’, for dt\:ro ;,1 anz
four passages have “a Tail below” (scarcely “at the front”!) :mf akamda
on the back” (BS 65 f. astinda kuiruk - x.zr,fmydaj’aky: KK 499 f. ar “
falt — astumda huiruk), whereas the remamning two reverse the positions )
mane and tail, if one gives the same sense to ast and a?-ka ‘(I?TK 541 £
astindajah — arkada kuiruk = KK 723 £.). One asks oneself if this is a rfaattt;:
of complete indifference, or which of the two, the bard orﬂRadIov,' l;s e
more likely to be at fault here. At KK 541 R‘adlov. transiates" Unter‘1 rr: hlat
keine Mihne” — of. KK 723 “Vor mir, sieh, ist keine Mahne. . Sh‘?;u:)g
at least temporarily he was confused; cf. for 499 astimda kuiruk “Habe n
hinten: keinen Schwanz.” Now it is doubtful whetl:n‘er ast San ever mea
“hinten”, since in Kirgiz it either means “be[ox.v” or before”. Refer;,nce to
Yudakhin’s Slovar’ is not altogether helpful, since in the transferre _senl..lsie
kuyruk means “posterity”, while ja! is given no traﬂsferred Tea:‘mnfg u(; t Is‘:
field except in the double expression fal-kuyruk support”, d;en 1:;:lrs
(*“relations and friends™). Qur heroic texts of the rpld-nmeteent_l cen c!r)r,
however, suggest that these twentieth-century Jocutions are but a latter- az
stereotyped product of a striking image. The, ’full context of the last passag
is (Jakip lamenting that he is “one-and-only™):

KK 721 “6id6 &iksa 6bok Jok (botom})
ildr ti¥sé f8l6k jok,
astinda jalt jok elij,
arkada kuiruk jok eldi . . . ‘
(“If one goes up, there is no ‘Help' (dear youth), if one goes d?wn,
there is no ‘Aid’; before one there is no ‘Mane’, after one there is no
“Tail’. . .")
The sense must surely be: “If I go up my lineage, z'.e: if I look for older
kinsmen, I find none to help me, if I look for younger k.me..m‘e:n, I ﬁr:::l none
to aid me.” The thought is then restated in typical Kirgiz “heroic style,
and, moreover in equine terms: ‘‘Before me [i.e. at my fore-er.l,d] I have no
‘Mane’, behind me I have no “Tail’”*; the sense of "‘Iirogeny , A3 We saw,
still being preserved in the twentieth century for “Tail”. If we ask ourstI:Ivel:s
wherein the image resides, the answer must be that the horse-mad Kirgiz
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equated those troubles of life which could not be faced without the aid of
kinsmen young and old, with the flies (émin) which so tormented their
herds.

Kanikey in her lament thus implies that with the obvious exception of
Jakip, Manas had no near-kinsmen, even though Abeke and Kibos, “two
lads", are directly addressed by Manas on his death-bed. Jakip, turning to
villainy, is of another opinion. He sends Mendi-bay, a stock nasty manp
otherwise known from the episode of Manas’s wedding,8? to remind Kani-
key of the rule of the levirate:

85 '*At 5ls6 son keris’ dégi’di,
‘aga 6ls6 jeni keris’ dici'di . .

(*““If a horse dies, he leaves his rump as legacy’, people say; if an elder

brother? dies, he bequeaths an elder sister-in-law’,71 go people

say .. ."),72
Faced with this, Kantkey no longer implies that Manas stood towards
Abeke and Kobo§ in the relationship of aga to ini, but instead takes her
stand on the well established right of 2 Turco-Mongol widow to rear a son
in her own yurt, if she gives birth to a male child.” At 124 Mendi-bay
names Abeke and Kobog Manas’s 1, i.e. “younger brothers” or at least
younger kinsmen, In the scene where they destroy Manas's smoke-vent, the
bard himself names them 234 Manastin ekt tnisi, and at 6vz Semetey, in
turn, refers to them as eX’agam “‘my two senior kinsmen” and again at 891
when he addresses them directly as such. Abeke, the clever (89 akil-min
tagan) and Kobss, the dim-witted (90 k5dok tigan) were clearly Jakip’s

whose effect on Jakip's senior wife Cakan can perhaps be gauged from the
passage quoted above: “A breeze lifted my skirt, Jakip. You lifted my

8 (V, 1, 3), 640 F. “Kak ala sakal Meydi Bai busuhba tivan kul edi”, “Mendi-bay
of the grey-fiecked beard was born to create trouble’’. Here, Mendi-bay s in the
service of Kankey’s father “Temir-kan", in "Afghanistan”, not of Jalkip on the River
Talas. In BS, too, Kanikey's father bears the name of “Kara-kan”, This ia strong
indication that I 3) and BS were recorded from different bards,

™ In such instances "“aga™ is extended to elder kinsmen,

i jene literally = “wifa of ant elder brother in relation to all the kinsmen of the
hushand”.

™ The citation in L, Krader, Social organization of the Mongol-Turkic Ppastoral
nomads, Bloomington, The Hague, 1963, p. 248, of a variant of this proverb from the
Little Kazakh Horde seems ta be corrupt. The text cited stands: “age ulsa déenge muraf
tnf ulsg kelin murafat wlsa saury mura”. The rendering offered is "'If the elder brother
dies, his wife goed to the younger brother ; just a3 when a horge dies, the hide is the
Property of the owner."” Though I am no Kazakh scholar I suggest that the aense is
rather: “If an elder brother dies, a senior sister-in-law is inherited; if a younger
brother dies a Junior sister-in-law is inherited; if a horse dies, his croup is inherited.”
(The hide no doubt js intended.}

" L. Krader, Pp. 216 fI.; 246 £, A. T. Hatto, "“The Birth of Manas”, dsia Major
N.8. XIV, 1969, Pp. 223 f. and n. 21.
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skirt, ]'aklp, what defect did yeu find in me , , . "7 (?ak:m had e:vg:!ent-g
been discarded in favour of a younger woman, possibly a concu me,d
Kanikey uses her [ament to establish the priority of her unvborn 30{1:1 an
invalidate the claims of Abeke and K6bod; she extc.nds this to rch;.tsu;g
Abeke and K&bo$ as husbands; and Akilay, aftcr‘marrylng ;‘%beke, ruF fessty
secks to legitimize her future progeny by starting the action to eliminate
Manfss\wl';?;'AK and Kéz-Kaman' every line of enquiry chosen has led to
the heart of this poem, 2 poem of stark revenge. And I, at least, ha.ve mar-
velled both at the concealed depth and strength, and al.so Fhe dramatlcdp;:er
of these products of the mid nineteenth-century Kirgiz bards, an ‘ v:
asked myself how it could all be held together through the endlf:ass' weavmge
and unravellings of oral improvisation on knOWI"I themes. This is not t;
place, however, in which to pursue such an enquiry. After duly noting that
V. V. Radlov succeeded in recording some of the world’s finest and pithiest
heroic poetry, once it is understood, we must t'urn to but a few of the rrll?r:y
remaining points of interest that space permits. I shall ‘cm‘xﬁnc myse c;_
two of the characters, Jakip and Jamgiré:, and to some significant items o
ritual,
cusmFt:rt;rar:Lat advantage of power was this grim famiI}t feud waged - i;:)r
the Khanate? Manas was a khan (BS 2}; and the mystenol.’l’s holy man Iw{ o
names Semetey names him prophetically “Khan. Sem_etey (B.? 579 t;zln
Semdtii bu bolsun!” = 58g), and Kan Semﬁte‘z‘lz he is: e.spemally t:) e
cringing Abeke and Ko6bo§, when Semetey arrives to c[amjx Manas sl?c&
coutrements. Then what was the status of Iak:p?“]'ahp is I:::nce calvs:-
“Jakip-han” (BS 956): otherwise he is regularly fakzp-)baz ,kor % all‘n
“fak:p”. How could Iaklp be 2 khan, if his son were khan? Cho can : ali-
khanov noticed the equivocal status of Jakip and seems to bre quoting t‘1'0]:lrn
a version of Manas known to him in which Jakip himself is aware of the
difficulty: “Manas by his origins does not belong to the \thne Bor':;: IE:.T).
Chinggisids) but he is no less mighty than the khans. His fatht;r Taal:s
says: ‘I am the father of young Manas?? famed from the Chu to the .

4P 166. . ‘
5 g’hflz twentieth-century bard Sagymbay, who learnt his art c]’l:j:n’g E:mlja:;
decades of the nineteenth century, makes this ;vomz};n -__?1 ‘;:la;}ug};t;éa EE-I ) n[:a; Ralmak
o e
overlord Cayan. That Abeke and K6bo#'s mother sho J b
1 i i k in her sons, who are no ¥
i l, since it would account for the yellow strea ] : nly
:;::é;iz?:ussé?zt use poison as does Kiékésgsz, reared ;IEI. the Kalm;k lands, in Kéz
2 . and If, pp. 243 f.
kaman. See A. T. Hatto, Kéz-kaman 1, pp. 81 f. an .
74 Se?:the articles in Central Asiatic Journal, X111, pp. 161t ff. and XV, pp. 81
E‘ . > i1 > +

od 27-}’ IIrx BS, Manas several times bears the epithet faf = “young”, e.g. 441:1 74.1. "sl"n};l::
Valikhanov's source and the bard of BS may h;lveh be[o$gle_ﬁ;o tt;e :;\Ele C?l‘i og‘(;bmm_e
both have "Kara-kan” as Kamikey’s father: Valikhanov, Ch. . .
:::g:'ﬂf:?y. Ed. A, Margulan (Alma Ata, 1961, etc.), I, 421, 10, of. n. 69, p. 172 above
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I am no khan, but am not less than a khan. T am Khan Yakub,'"78 The bard
of BS, with the intention of representing the family feud as a struggle for the
Khanate, clarifies the issue by regularly naming Jakip “Fakip-bai” and al
but avoids the equivocal “Faksp-kan” known from other bards.?® Wag
Manas, then, a seif-made khan? Valikhanow's remarks on Manas not bein
of the White Bone strongly suggest it. (This is a point on which Vaiikhangy
is unlikely to have been wrong, since he himself was of the White Bone.}
An enigmatic figure in BS and some other episodes is Jamgir&s with
whom Manas is said to have stood in family blood-feud,%0 and indeed so
seriously that were Kanikey to take the infant Semetey to him, Jamgirg
would kill him and marry her by force (RS 498 f1.). This, in fact, is all we
learn about him in BS. If we are to assume that Manas is “Nogoy”’, which
is never stated in B, then Jamgirér is a “Nogoy” too. In 4K, Jamgirer s 2
“Kara Nogoi”, Manas a “San Nogoi” (21 £.), each evidently leader and
doubtless khan of his tribe. Er K8kés, the third of the Muslims of this
graup, says he “cannot turn his horse's head” with Manas on his right and
Jamgiré& on his left, even though the latter has moved off via the Kurmenty-
confluence to the Ili Valley (30 f£.). In the loose sequence to which Radloy
gives the number I,3), Jamgir& is mentioned several times. In the curious
Passage in which Manas boasts to the “White Czar” of his plans to subju-
gate all around him, he interpolates an account of Almambet's dealings with
Kokés, in the course of which Almambet says he wil} go to Jamgirdr, st
sultan of the Nogoi (434 £). Returning to Jakip, Manas trumpets out his
achievements, among them: 529 Jamgiréin Jalint:p82 kelgindd “when I made
Jamgires plead for mezcy”. In Bok Murun, where so many of the traditional
heroes are invited to Kokétoy’'s funeral repast and race their horses there,
Jamgtrél is not mentioned. Later in this episode, however, Manas makes a
double boast: first that he will wrest Tekedi’s steed from Ko6kés; second that
he will take Jamgirés's steed:
1638 “Ken Aljan i¢indi
Sst'ai eldin Jamgiréy,
1640 Jamgirtiga jetip ait.
altin kostii Merdiyin
Merdiyindi bersin de 83
Merdiyindi berbisi,
Jamgirtidan baska jom jok!

" Op. g, 1, 420, 3z.

Wag V, I, 7).

0 See p. 163, above.

9 Text: Fambirdin (a Kazakh form, see P. 175, below), transiation “Jamgyrtschy”.

52 Text: jalndrip, a spurious form, probably a printer’s error, Radlov: “zum
flehen gezwungen” requires falntip, factitive of fakin. “implore”,

8% Text: merdiyvdndi; translation “Korallen", “in Goid gefasst”. Yudakhin,
Slovar’; Mevdiyen: klichka bogatyrskogo konya, See addendurn below.
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1645 Siit bolottu bersin de!
IKar'usta kilip bek sokkon,
st bolot 6zii jaki’ eld.”

(“Jamgirés grew up in broad Aljan; go and .tell Iam.glrél that‘ he is to
give me his golden-eyed Merdiven. If he w11‘l not give Merdfycn, rnI\Tr
enemy shall be no other than Jamgiri! Tcl‘l him to give me Mllk-s;:lee t
Forging it, the smith made it strong — Milk-steel is a most excellen

sword!™) ‘ o ‘

However, although Manas does remember to 1:a1d Kol.céo, l'te f?rget;
all about Jamgiré1, At AK 21 ff., Jamgur&s is loosely linked w1_th Kltl)kéo,dag
again at 1,3) 434 f. and BM 1638 ff. At 1,3) 529, Jamgich is fo (J\mef thz
Agi8 and Kojo3d, Now K&kio is certainly one 0_f tht‘t oldP::r aﬁﬁgures 0
heroic tradition;# and Agid and Kojo¥ are mythical in epic. It‘con‘*uest ;s
no surprise therefore that Jamgird, shadowy- khaf‘l of a Nogoy tlf'lbﬁ in :
Kirgiz epics, has been derived from the hlStOl’i(‘:al Yar?gurchh a \grea
grandson of Idige, and father of Agysh, Yamgurch1 and his brother I ;.lrs:t,
princes of the Nogoy horde, attacked and wiped out thf: last khana : ';he
Golden Horde in 1480-1, and Agysh took Astrakhan in 1521-2. o e
historical aspects of “Jambirér” and “Agis”, as these figures are (;11; hlr:
Kazakh epic, have sharper definition there; an.d it is from the If;z E. :7
the Kirgiz seem largely to have borrowed their notions of the oglfg .
At least enough was remembered, however, for us to understanj ';:at 1 Z:ﬁ
and Jamgirés were “sdk 68t kit (BS 401? and h_owJamgxr(jS: an ls gto den
eyed Merdiyen survived in boasts, as did Tekichi §nd his dapp le ;_ e.d .al
The voracity of the Manas-cycle will have ‘sw.allowed up whatever in 1:.:1 1.1n
exploits were attributed to Jamgirér. In Kirgiz, Iamgl.rél would rne.a; : rain-
maker’; but our texts show no attemnpt to interpret him etymol?gm yasa
weather-shaman,?? though Agi3 (“milk-white”) was etymologically inter-

90

Pr'.?m":l%'-lme function of the brief references to Jamgiréy in BS, then, is to shiw
that the older generation, like the presl:nt (Eeme;cy) zlnd the future (Seytek),

i in murderous strife within the ruling clan,
o l;:?:ll::g:;ir?;ing of his naming and blessing of the babe Se'rnetey, thej-
mysterious “‘white-beard” (who always appears on these occasions) says:

i iy, * e vi ie éposa ‘Manas’ ", Kirgizskiy geroi-

8V, M. Zhirmunskiy, ‘'Vvedenie v izuchenie po r
cheskiy épols MANAS. Ed. M. 1. Bogdanova, V. M. Zhirmunskiy, and A. A. Petrosyan,
Moscow, 1961, pp- 144 £.

85 A, 'T. Hatto, Kdz-khaman 11, pp. 278 f.

8¢ Zhirmunskiy, op. ¢it., pp. 145 f.

s imambet, Er K¢hés and Ak Erked, pp. 173

88 A T, Harta, A et, Er Kékés . PP. ) )

a9 9ower over the weather was a great asset for a Kxjglz WarTior in epic at least in
the twentieth century, see “Shamanism and epic poetry”, p. 18.

9t A T. Hatto, Kdéz-FKaman 1, pp. 278 .
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568 '"“Bel ailana berginéi,

beldii kizil tal biissiin!

bir eSig?! kudai jar biissiin!

it atlana berginé,

Gid6i kizal tal biissiin!

kojo Kidir jar biissiin!” )
(“As we go® round the mountain-side, may red willows grow high ag
the mountain-side! May the one merciful God be your friend, As we
g0 round the house, may red willows grow high as a house! May the
Khoja Kidir#4 be your friend (")

“Red willows™ are clearly auspicious. In §, after Semetey has assumed
power, he is portrayed as one protected by angels — he is berifzils 95 The
blessing uttered by the holy man at the naming in BS is shown in fulfilment
here by use of the same phrases, but in an ampler, parallelistic form with
further auspicious associations:

S 243 beridtill janinda
birdi turdu bu coro,
245 aburaktd janunda
airtlbai turdu bu &oro.,
Bel% ailana bergingi
belddi kizil tal biitkén,
beririni®? kelgindi
250 beriti kudai jar biitkén;
dobsléné berginei
d6bsdsi kizi tal biitkan.
joloring kelgindi
joi6ci kudai jar bitksn,
{These companions® lived together with the auspicious man, these
companions lived inseparably from the man blessed by his ancestral

—_

8 Text: efdy, of. AK 1088 ifip,

*2 ailana is impersonal : but since aylan- means “‘to cireumambuiate ritually*, T
have made it personal,

2 This seems the only appropriate sense of bel, cof. in the paralet passage § 252
ddbidot keztl tal bitkin with dobs — “hill”. Radlov failed to collate: paf at AK 1086 =
“Hiiften"”; BS 568 “Hugel”; § 247, “Hiigel". belddi is rendered differently on each
accasion,

®4 Presumably the legendary post-Quranic al-Khidr (al-Khadir).

% Yudakhin’s rationalized definition of this once pious term is amusing: “perif.

Leliii kity: chelavek avtaritetnyy, vliyatel'nyy {ne po svoema polozheniyu, a po lichaym
kachestvam)."

%6 Text: befi, as against AK 1086 and B 568 el
97 Text: berdrindd, cf. the parallel féidrinG (233).

9 Kiil-foro and Kan-&oro, whose roles will be examined in Part IT of this con-
tribution (Semetey).
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spirits.8% As they went round the mountain-side, red. willows gl"CW high
as the mountain-side! When [the time] came for giving, bountiful God
became his helpmeet; as they were heaped [with abun‘dance}, red
willows grew high as a hill, when [the time] came for helping, helpful
God became his helpmeet.)

The structure of this passage is ab, ab; cdef, cdef. The one noticeable deffcf
of symmetry is in 247 bel ailana: 251 dobélsns, One almOSt.. s.L.ls“pc.:_ct“s d?ba
ailana, originally., But in this context of auspiciousness, dobolm.i_o“ “be‘l‘ng
heaped up, loaded down’ makes good sense (dfibﬁlﬁir}- refl. ?f dobols- “‘to
heap up”). The topos of the Red Willows also occurs in AKX, in the passage
in which Ak Erked does her best to convince her feckless husband Kékés of
the unique auspiciousness of his friend Almambet, now falsely"accj;se'd and
about to leave the tribe which he has made prosperous.190 If Kékés will but
see the truth and act accordingly, he will prosper yet:
AK 1084 “Jiddisiy onop aliptir
Jildisin og inindl®l salipuir
bel ailana berginéd
beldii kizil tal biitkdn,
bir e3ig192 kudai jar biitkén,
iti ailana berginéi
tiidai kizil tal biitkén
kojo Kidir jar bitkén . . .7 o
{(*“Your star would be auspicious, your star would emerge on :ts’ right
side, as we go round the mountain-side, red willows w1ll. grow high as
the mountain-side, the one merciful God will be your friend, as we go
round the house, red willows will grow high as the house, the Khoja
Kidir will be your friend . . .”) '
In an interesting essay misnamed “Traces of shamanisrxj. among the Kir-
giz”,19 Valikhanov reports that circumambuiation was highly regarded by
the Kirgiz for its magical efficacy. *“To circurnambulatf? a man means to tak‘e
upon oneself all his zilments, all the evil spells that weigh on him. For t_h1s
reason the most endearing word among the Kirgiz and the truest expression
of love is contained in the word aynaelain — among the central Asiatic Turks
urgulain'® - which means “'I circumambulate you.”’195 We have heard that

¥ gbirak i3 a mnetathesized form of arbak “spirits of the ancestors” and the

blessings that come from ther.

iz: iic?s ?"s;gii;::l:l?":e‘.‘Talas" for iyin "“shoulder” {Yudakhin}.

i:: g;x:,‘ztléll? 4':':; gs iiizr:ii?i‘ve on foll-beliefs, this essay has almost nothing to
o w:;‘h;I;uaTJ;i;f: a:'ysrﬁ;d}';ﬂn. "I would circumambulate you” = aylanayinfayna-

n;°5 The forms cited by Valikhanov and here are first person singular optative.
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in I?ygone days fathers, with their sashes on their necks,198 galioped round
their yurts where a son of theirs tay ill . . . whilst their kinsmen and othe:
of their aul sought to restrain them from so ruinous an intention” 107 N
‘As fonj the *‘red willows”, thejr auspicious nature jg surely to l';e soupght
not. th a given species!®® byt jn the reddish hue which comes over sofn
varieties before bursting into leaf in spring. Moreover, in a land of ma .
deserts, willows are auspicious as signposts to water. The magnificence a:cjir

Mergdntllo must derive from the same symbolism, since in this tale an heroi
hors.e hides some new-born children in this willow’s interior to save thc
family from extirpation. The children, moreover, like Semetey, are all l:he
more exposed in that they are conceived late in their parents’ I,ives Theie
protectl.ve willow, idealized and in a remote heaven, has an aspe;:t of .
sh)zlmanxsttic Tree of Life.11 It seems likely that the willow-ritual at Semeti-l
€¥'S naming ceremony in BS has this same close connexion with the central
themg c;.f the poem: the preservation of a threatened lineage.
cierence was made above to the levirate 112 The origi

Jakip's senior wife (baybice) or “old woman” (kempir) was ”Cg:l?:zi.”n:r:ll:;:
she bore when she was wife to Ciyir, Jakip’s Paternal uncle according to
Sa;gyn}bay. On Ciyir's dying, Cakan fell to Jakip. Expressive of Jakip’s dgut
to “raise seed t0” his uncle Ciyrr, is the new name Crywrds or Ciyry taker}:
by Calf.an at her second marriage.1? In RS, striking confirmation of this i
founfi in the fact that at the beginning of the episode, Jakip's wife bears he:
auspicious soubriquet “Bagdidsslét”, i.e. “Bliss and prosperity” — that js
her husband Jakip's bliss and Prosperity;114 but that after the atrem t 01"'
_Taklp, Abeke, and Kobss to put out Manas’s fire, driving Kantke 1:)zmd
Bagdidsslit into penurious exile, the latter is ng longer called “Bagd};déc'j-

_—
108 Valilchanov h i i
sabrmisste ere translates moyunga bur (bato) iat—fmlm, implying a gesture of
1%7 Valikhanov, ap. ¢it., p. 481,
::: “‘{t}dakhin, Slovar', does not cjte “Razl taf”,
alt irlii
poleter '"s azwr sarsg sét, altm kalkalg pol-t1r, altin birliig pol-ur, kitmls kastiraktig
119 Radlov. Obrazesy 1, chest’ [1 {1868) 1
_ , » P 310 (lines 267 .},
ch:ldﬁtinTt;: s}z:z}:ry through a golden door in the willow, 3 1) The horse takes the
€ Auiuppu-tree in the Sumerien epic of “Gilgamesh and the *
at:;iarEli rﬁﬁetmngb the Tree of Life, is thought to be a willow, Origin:Hy lf:ugiﬁ ’E::fdé
Phrates, but was uprooted by the South Wind It dyi "
lurked at its roots and Lilith had bui thin ~ cf. the gol a rPEne
lur , uilt a house within - cf, the gald
inside of the Abakan willow (previous f ) o Sho mameOI: e
Epic Poctry s rokan » o l(:'p s lous footnote), See A T, Hatto, Sha sm and
H2P 192, nbove,
U2 A, T, Hatto, “The Birth of Manas”, 45, i
atto, » Asia Major, N.S. XIV, pp.
14 Cf. the discussion of “Ataliktin ak d§lse”, and “Bagd; dilér” in ?&xﬁérﬁn II

Pp. 275 L.
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16t” but “Cakan".115 Jakip has chased his “luck” away: he has ended his
marriage, and his former wife returns to her first name. She owes him
nothing and is free to kill him for his attempt against her issue when the

occasion offers,

The law of the levirate is stated in its stackest terms in the triangular

struggle between Abeke, the shrewd half-brother of Manas, Kanikey, and

Manas’s second wife Akilay.118 As we saw, Jakip sent Mendi-bay to Kanikey
with a hint, implied in a proverb, that Abeke should marry her through the
levirate. Kanikey refused, but Akilay accepted.!!? Each of the two women
avails herself of the law of the levirate in 2 manner appropriate to her status.
Alalay is childless, and must therefore accept: whilst justifying her own
mode of action she implicitly justifies Kanikey’s:

BS 129 Soruktun kisi Akilai aitat:

“Balald katin bar bolso,

Balasin er erkiit,118

balas jok men, baikug,

akilmiin tGgan Abiki

astirtin kelip kessin de!”
Cooruk’s daughter Akilay says: “If it is a case of a womnan with a son
[“she will rear her son to manhood’].118 [But] I, poor wretch, am
childless, [so] tell clever Abeke to come [to me] up here!”119

Under pressure, Kanikey had stated her position with apparently
barbaric clarity. She rejected the proposal of marriage, saying that it was as
unscemly of filthy Abeke and Kobo¥ to utter it as it was for Manas’s widow
to hear it (97 ff.). She was gone with child for seven months, now seven have

become eight, and eight nine.

107 “Jaza bir tayim kis bolso,

otko salip kiligiizém,

sgal? salip agizam,

andan kin tiyimin,

Menin balam @} bolso,

timiik turmak sibdimin.”
(“If for my sins!?! my child is a daughter, I shall throw her on to the
fire and burn her, throw her into the river to be carried away — then I

15 191, 230; 359, 1024, 1039, 1063,
18 For Akilay's shrewish character see Koz-Kaman II, pp. 279 f.

U7 See p. 172, 2bove.
118 Thus Radlov, “Wird ihr Kind zum Mann erziehen™. This is “‘the required

sense”; but [ have sought confirmation for er erkdi? in vain,
12 Or: “come . . . secretly",

120 Text: suga.
121 jaza 1 “punishment”: or modal from jaz ~ 111 3 "err”, “be at fault"?
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shall marry. But if my child is a som, it would not be seemly for me to
marry."122

This talk of burning or drowning a daughter is Kanikey’s drastic way of
affirming that if she gave birth to a girl she would accept it as a sign that
Manas’s line was to be extinguished.

In the event Kanikey's declaration did not need to be put to the test.
Nor was there in any case a chance that she would marry Abeke or Kabss:
for the hand that had stabbed Manas on the nuptial couch for the liberty he
had taken, and that was also to cut Abeke and K6bdi to pieces with that
same gk-tinte,123 would — we can rely on it - have made an end of them
before such a marriage had been consummated. Manas’s line was to be
spared, but precariously. For when Kanikey takes the babe to old Bakay,
the latter gailops uphill and the babe hangs down from the saddle, and
when he rides down again the ill omen is repeated. All three protectors of
Semetey - Kantkey, Cakan and Bakay — then weep (359 f.). Semetey will
be guarded by angels; the red willows will also play their part. But, as the
followin g episode of Semetey narrates, only for a time,124

ADDENDUM

With the appearance of Margulan, A., Shokan jime “ Manas". “Manas”
Jirimy Shokan Jazip algan nuskas: turals zevtten. Alma Ata, 1971, giving poor
and reduced reproduction of the Kirgiz original of Kukotay (i.e. of KO), it
is now possible to print a definitive reading of a crucial word discussed
above: p. 168, for OK keren 55z, keren as vead herez 50z, kerez af (OK
introduces kerey from Kazakh). Further it is of interest that KO ascribes
altsnduu kizditii Madyan (““golden-eyed Madyan," evidently the same beast
as ‘goiden-eyed Merdiyen™ on pp. 174 f. above, not to Jamgirés but to Er
Kofoy. Merdiyen/Madyan is thus a second Kék-ala (cf. C4¥, XIII,

Pp. 173 ff.).

12 CE L. Krader, Social organization af the Mongol-Turkic pastoral nomads,
PP- 218 and 246 (Kazakh),

% As with Manas's accoutrements (see p. 163, above), one hestiates to make
ak tintd a proper name, and for two distinct reasons: (iYat V, I, 3) 1327 the weipon
13 varied as bidak (“knife”, “dagger”) with the same epithet abalak sapui (“with hilt
of curved horn") as ak tintd at 1318 (see n. 50, above): { i) a quite different heroine
in a very different sort of epic, Joloi-kan, wields an ak tintd: 2q04 Anda atttiy Kiwl
Kis:/" Atakim bergin ak tintd, faf firokks salbasam . | Then, Kizd-kiz, you said; “If
I do not plunge this bright dagger which my father gave me into your fierce heart ., . I'*
Yudakhin in his Sfppar’ sub tinte nevertheless, following romantic twentieth century
bards and editors, presents “Ak-tinte’’ as 2 proper name denoting Kankey’s peculiar
weapan, In nineteenth-century epic ak-tints seems to be a type-weapon appropriate
to a spirited heroine.

124 I hope to present an analysis of Semetey as Part I1 of this contribution.



