THE QUEST OF THE GODDESS
by DAVID HAWKES

Bereft of dates, the literary critic flounders in aestheticism. This,
rather than any desire to rehabilitate a patriot poet,! must be the Occiden-
tal's motive in seeking some sort of chronology for the Ch'u-tz'u poems.
Whether much is to be expected from the mechanical application of lin-
guistic criteria — statistical researches' into the use of vocabulary, rthyme,
characteristic structural features, and so forth — is questionable. Recon-
sideration of my own attempts with these methods® suggests that they can
indeed supply valid data, but that the precise evaluation of these data is
impossible. At best they can but point up common features or distinctive
usages as between one work and another. Their conversion into an exact
chronology is, it must be confessed, no less intuitive and divinatory than
conclusions based on less respectable methods lacking their pseudo-
scientific allure.

In the earliest form in which it has come down to us - the seventeen-
chiian book of the second-century exegete Wang I - the Ch‘u-tz'x collection,
if we ignore Wang I's own appended effusions, essentially represents a first
century B.C. codification of a still extant but neglected literary tradition felt
to be in need of restoration and revival. Liu Hsiang and Wang Pao, whose
contributions (again excepting Wang I's much later addendum} are the

1 The modern cult of Ch'ii Yiian as China’s first patriotic poet seems to date from
the war years. Cf. Wen I-to’s article “Ch‘i Yian — the People’s Poet” ( Ml —%

AERSHA—BK ) in Wﬁﬁﬁi . The article ends with these words: “ Although

Ch‘c Yitan did not write about the life of the people or voice their sufferings, he may
truthfully be said to have acted as the leader of a pecple’s revoiution and to have
struck a blow to avenge them. Ch'i Yiian is the only person in the whole of Chinese
history who is fully entitled to be called ‘the people’s poet'.” Kuo Mo-jo's play Ch'i
Yiian, written during ten days in January 1942 and compared by his enthusiastic
friends with Hamiet and King Lear, accords his subject a similar treatment. Under the
People’s Republic this view of Chit Yilan became de rigueur. A little book for high
school students published in 1957 opens with the words “Ch‘@ Yian iz the first great
patriotic poet in the history of our country’s literature” (RIS :_@ﬁigﬂﬁﬁ ’
EHRABESERE Chang-chun 1957). Reluctance to see the number of his works
diminished and 3 revulsion from the highly sceptical attitude which many scholars
formerly entertained towards the authenticity of the ‘“works of Ch‘ii Yiian" have been an
inevitable consequence of the cult.

2 The Problem of Date and Authorship in Ch'u-tz'u, unpublished thesis, Oxford,
1950,
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ted with the name of Ch‘i Ytian: that the “Matiére de Ch'u" is really the
“Matiére de Ch'ii Yiian” - or in another words, that Ch'u-tz'u may be
defined as the writings of Ch*G Yiian and his School. In fact this is merely to
restate the first definition in different terms, since the secularization of a
religious tradition is precisely what Ch'il Yiian is supposed to have done.

I am referring, of course, to Wang I’s statement that Chiu ko is 2

literary recasting of traditional religious material.? He makes no such state-
ment about any other work in the corpus, and what he says about Chiu ko is
notoriously suspect. Nevertheless I believe that this statement was an in-
spired and fruitful guess which might well prove the key to a better under-
standing of the whole collection. If we could analyse the use which Ch'u
poets made of an existing religious tradition, we should, I believe, be well on
the way to understanding the nature of poetic inspiration and the workings
of poetic imagination in that remote and formative era of Chinese literary art,

I should like to begin an attempt at such an analysis by re-examining
what must surely be one of the most variously interpreted poems in the
Chinese language: Hsiang chiin. The following is a greatly altered version
of the translation I published®in 1959:

The goddess comes not, she holds back shyly.
Who keeps her delaying within the island,
Lady of the lovely eyes and the winning smile?
Skimming the water in my cassia boat,
1 bid the Yiian and Hsiang still their waves
And the Great River make its stream flow softly.
I look for the goddess, but she does not come yet.
Of whom does she think as she plays her reed-pipes?
North I go, drawn by my flying dragen,
Steering my course to the Tung-t'ing lake:
My sail is of fig-leaves, melilotus my rigging,
An iris my flag-pole, my banner of orchids.
Gazing at the distant Ts'en-yang mooring
1 waft my magic across the Great River.
I waft my magic, but it does not reach her.

The lady is sad, and sighs for me;

5 “In former times the people living in the area lying between the Yiian and Hsiang
rivers south of Nan-ying were superstitious and much given to the worship of spirits.
In their service of the gods they would sing, play, drum, and dance to do them pleas-
ure. Ft was in this area that Ch*Ql Yiian concealed himself after his banishment. Full
of grief and bitterness and in a greatly disturbed state of mind, he would go out to
watch the sacrificial rites of the local inhabitants and witness the singing and dancing
which accompanied them. Finding the words of their sangs crude and barbarous, he
composed the Nine Sengs to replace them. In this work he both sings the praises of
the gods and at the same time uses the hymns as a vehicle for expressing his own
resentments.” (From Wang I's introduction to Chiu ke.)

8 Hawkes, Ch'u tz‘u, the Songs of the South, Clarendon Press, 1959, 37-8.
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And my tears run down over cheek and chin
I am choked with longing for my lady.
My cassia oars and orchid sweep
Chip all in vain at ice and snow.
['am gathering wild figs in the water!
I am looking for lotuses in the tree-tops!
The wooing is useless if hearts are divided;
The love that is not deep is quickly broken.
The stream runs fast through the stony shallows,
And my flying dragon wings swiftly above it.
The pain is more lasting if loving is faithless:
She broke her tryst; she told me she had not time.
In the morning I race by the bank of the river;
At evening I halt at this north island.
The birds are roosting on the roof-top;
"The water laps at the foot of the hall.
I throw my thumb-ring into the River.
I'leave my girdle in the bay of the Li,
Pollia I've plucked in the scent-laden islet
To give to the lady in the depths below.
Time once gone cannot be recovered.
I should like to enjoy myself at leisure.

This translation assumes a single speaker throughout: the male shaman

who seeks, but fails to make contact with, the river goddess. He has hopes of

her appearing. He even hears the music of her pipes; but it is not for him

that she plays. For one reason or an
shaman leaves disconsolately,
of the river,

other she fails to emerge; and the
after first casting jade offerings into the waters

The singer’s appearing to be sometimes in a boat, which he describes
onsiderable detail, and sometimes on a flying dragon is not a difficulty,
Ts'ao Hsii, the Chekiang shaman who was drowned in A.D. 143 while going
out in a boat to seek the river god? met his death on the fifth day of the fifth

in ¢

7 Hou Han shu 114

Shang-yi in Kuei-chi.
On the fifth day of the

Fl/% ) 1 “The filial daughter, Ts'ao O, was a native of
Her father, Ts'ao Hsii, was a skilled musician an

and his body was never recovered."

Waley (The mne songs— a study of shamanisim in ancient China, Allen and Unwin,
1955) says that Ts'ac Hsi (he calls him “T's‘an Yii"”) was going out to meet “the
Dancing Goddess, following the FrigimE 2R of the received text, However,
FEESRTH 13 ¢ B # ) makes it quite clear that the received text has the character ¥
in the wrong order: WMz EFREdE i 3oak » g, U5 A FEE -
WETEZw . L& is T3 whose spirit became the god of the tidal bore

—Continyed an Sollotring page
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has done his level best, could hardly be expected to achieve more. Everyone
feels socry for him. He feeis sorry for himself. Though, curiously, the
phrases which round oft the poem seem to imply that his outing has been
successful and enjoyable. I shall say more of them presently.
There is no question but that this poem, even though it may have been
subjected to literary improvement by a poet whose preoccupations were
other than religious ones, embodies a religious rite whose pattern has been
evolved and hallowed by long tradition; whose very words, we may con-
fidently assert, if we compare this with the other poems of Chiu ko, contain
time-honoured formulae, the use of which was dictated more by ritual
appropriateness than by logical necessity. Thus the shaman will convey some
sense of the great length of his journey by conventional reference to the
passage of time: “In the morning I do such-and-such; in the evening I do
so-and-so.” His route is described in conventional phraseology: “Now I
bend my course towards so-and-so”’;12 “Now I halt my pace at such-and-
such” .13 He will, either in his own person or that of a god whom he repre-
sents, praise the entertainment provided as being so delightful that he
“forgets to return’” .14 The excuses he makes in order to explain the non-
appearance of the goddess - somewhat reminiscent of the reasons sarcasti-
cally suggested by Elijah to the priests of Baal to explain the non-appearance
of their deity — are couched in conventional language.!5 And finally, the
parting words, “I wish I could stay and enjoy myself a little longer”16 are a
set formula used, as we have just observed, even in contexts where they do
not seem strictly appropriate.

If the songs of Chiu ko are essentially religious in intent, Li sao is
unquestionably a secular poem. Magic and the supernatural are among the
themes it makes use of; but in general intent it is the personal statement of a
secular poet. The traces of shamanistic influence in the poem have seemed
<0 obvious that the mere statement of their existence is usually felt to be
sufficient. In much the same way the linguistic similarities of L¢ sao and
Chiu ko are so evident that little attempt has been made to analyse and

—Continued from pretdous page

with Shun's queens. (Shan hai ching calls them the daughters of the god of heaven.) But

my guess is that the author of Li sae would have given the same answer as the learned
docters of Ch'in Shih-huang’s court if asked to name the goddesses and their male
consort. Wang [, curiously enough, appears to give the wives of Shun an adulterous
liaison with an anonymous river god. He could be right. The identity of the shaman’s
divine rival does not affect my point.

12 WEIE 1 Hsiang chin 10, Li sac 172.

18 B9 : Hsiang chiin 30, Li sae 98, Li sao 18z,

14 ¥og=: Tung ckin 10, Ho po 7, Shan kuet 15.

15 ; Kings 18: “Cry aloud: for he is a god; either he is talking, or he is pursuing, or
he is in 3 journey, or peradventure he sleepeth, and must be awaked.”

The goddesses in Chiu ko are “busy™. See Hsiang chin 28 and Shan kuer 20.
18 FHsiang chiin 18, Hsiang fu-jen 40, Li sa0 99.
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29. I the morning I gallop beside the river;
30. In the evening 1 halt the pace at the northern island.1?
Passing over a few lines descriptive of the poet’s brilliant cortege and the
aerial journey which he makes with it, we come to 1. 110:
1to. Now I am going to visit this Palace of the Spring.
1 break a jasper branch to tie to my girdle.
111. Before its lustrous petals drop off,
1 look for a woman below to whom I can offer it.
112. ] command Feng Lung to mount on a cloud
And 1 look for the place where Fu-fei lives.
113. [ unfasten my girdle as a pledge of my good faith,
And order Chien Hsiu to plead my suit.20
Observe once more the dramatic language: “this Palace of the Spring”’. Note
that Fu-fei, like Hsiang chiin, is a river goddess. In Hsiang chiin the questing
sharnan drops his p'ei into the water as an offering to the goddess. In this
passage the poet uses his p'es-hsiang, his girdle, as a pledge. Most remark-
able of all, the expression hsia nii, which I believe has its quite literal sense
of “the woman who is down below” (i.e. the goddess in the depths of the
river, not, as some commentators have thought?! “serving-woman") is used
only here and in Hsiang chiin, 1.36 In the Li sao passage the poet secks a
hsia nii to whom he can give the jade flowers he has plucked from the
paradise tree; in Hsiang chiin the shaman states his intention of offering to

the Asta nii the flowers he has plucked in a river islet.
The shamanistic quest of the goddess lent itself well to the poet’s

v RBERATR
FEESIE

0 EEREEES
MR AR
BeEIREST
HT Rz
ESBERRS
REZ T
MR ES
E4EFNRE
1 E, g, Hung Hsing-tsu ( #FEEE) and Chu Hai CRERFEIE D) . Wang I's com-
ments on Chiu ko are best passed over in decent silence. Chu Hsi refers back to Li sao
111, on which he has the comment “F-4-Sffl& 2> f o4 - In modern times Chiang
Liang-fu follows this interpretation ( #3gX » Eﬁﬁﬁﬁ ' AEK$&{F§& *

Peking, 1957, p.220). The only commentator, as far as | can see, who has firrnly and
explicitly identified .k ¢ with the goddess and adduced full and convineing arguments

for doing so is the Japanese scholar Hoshikawa Kiyotake. See B ] i BEINTE .
Nara, 1961, pp.531—2.
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allegorical theme, since the allegory required that the Poet’s quest of a mage
should be unsuccessful, and the shaman's quest of the goddess was, as we
have seen, invariably and inevitably unsuccessful,
Ido not mean to imply that the pattern of failure was uniform through-

0}11: all the shaman's transactions with the gods. It was the female deities of
fivers and mountains who persistently eluded him. The heavenly gods were
willing to oblige with their presence, aibeit only in hurried and perfuncory
visits. According to ancient custom, river deities were sacrificed to with
offerings dropped inta the water 22 Dwelling in the silent depths below, th
were little likely to manifest themselves to the worshipper. The heavenly
gods, on the other hand, were worshipped with great roaring bonfires,23 gn
It needed little imagination to see the effulgence of the descending deity i
the blaze and sparkle of the oblatory fire,

The god has no sooner descended in a blaze of glory,

Than off in a whirl he soars again, far into the clouds.24
sings the shaman in Yiim-chung chiin. Compare those lines of Yin-chung
chiin with Lig sap 141-3.

I heard that Wu Hsien was descending in the evening

So Ilay in wait with offerings of peppered rice-balls,

The spirits came thronging down in a dense cloud,

And the host of Chiu-i mountain came crowding to meet him,

¥ This method of sacrificing to the River God 18 extremely well attested. From the
Shang period to the Later Han there must be hundreds of references to the sacrifice
of animals, objects, ar humans by throwing or sinking them in the water (a custom
still to be observed in the English superstition of throwing pennies into wells}. To cite

only two examples };tﬂ (ie. 38 ) /T occurs in the oracle bone inscriptions ; whilst jn
108 B.C., on the occasion of_l:he breach of the Yellow River dyke at Hu-tzu-k'oy,
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Note that there is even a different verb used to distinguish between the fiery sacrifices
made to the heavenly gods and the various other sorts of sacrifice made 1o earthly
deities, 17 was a smoke offering. H{¥8 and FFE made tw the sun, moon, stars, ssu-
chung, Master of Fate, Wind God and Rain God, were various sorts of bonfire. Four

of our Chiu ko deities would have qualified for the “szcrifices by buria{ or drowning"'
prescribed for the worship of mountain 2nd tiver gods,
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His godhead was manifested in a blaze of radiance,
And he addressed me in these auspicicus words.?5

Wu Hsien, like the cloud god, is said to descend. In each case a similar term
is used to describe the brightness in which the god’s descent is manifested.
Moreover we may note that the curious term yang ling, to emit or radiate
one’s divinity, or one’s magical powers, is used both of Wu Hsien in the
Li sao passage and of the questing shaman in Hsiang chiin. And we may
observe in passing that the half-line in the Li sao passage about the spirits of
Chiu-i mountain is identical with 1.33 of the Hsiang fu-jen, where the
questing shaman is joined by the spirit host just at the moment when he
makes his offerings to the river goddess.

It is by no means fanciful to suppose that these recurring phrases were
among the liturgical formulae of shamanistic ritual which the secular poe.t
appropriated for his own use. The nineteen Hymns for the Suburban Sacri-
Jfices, dating from the early Han period, contain a number of such formuiae
strongly reminiscent of ones found in Chiu ko 26
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For example, note the following lines:

NEM(S)B>HE

o (F)RTR

ERR(5) Teg

BT (5 )EBE

- WER () RER
(From No. 1 ﬁﬁ'{fﬂ)

R (5 ) EER
mziE (5 ) B/RM
R (5 ) BRI
TBRE (5 ) R
R (F ) WZE
Bk (5 ) #AH

(From Ne. 16 R

BRER(SIMBR
{From No. 19 @g)

—Contimued an following page



82 DAVID HAWKES

‘CO{nblined with the theme of quest in L{ sao, and sometimes even dj
Placing it, is the theme of the magic-making journey, 2 sort of royal pro o
through the sky in which the poet, riding in a chariot drawn bp ﬂgrjﬂ.a:3
dragons, i.s attended by a dazzling retinue of gods and spirits St);anyu:g
enough this theme — for which the poet was equally indebted to i1is sha o
p.aredece?sors - proved a far more productive influence on the Chimar1
literary imagination than the seemingly more poetical, more inspiri o
of the Goddess, ’ PIine Quest

Apart from the explicitly shamanistic poems (Chiu ko, the “Summons”
poems, and the unclassifiable Tn wen) the content of the‘ Ch'u-tz'u -
1s classifiable into two main categories: one, which I shall designate goim
€xpresses the poet’s sorrows, his resentments, his complaints a ain“ “
delf.lded prince, a cruel fate, a corrupt, malicious and l.mccnmpregencls't .
society; the other, which I shail designate itineraria, describes the m‘g

Journeys, occasionally real ones, but more often the imaginary, super atural
Journeys to which I have just referred. peaturad
It is possible that the plaintive tone of the tristia element in Ch*
poetry derives from the characreristic note of melancholy and frustrat .
whlch‘shamanistic tradition prescribed for the hymns which they add esoed
to their fickle and elusive deities, But so many other ingrcdientsyof a ressid
secular and literary kind have gone into the make-up of tristiq — top:re .
only one, the conventional listing of historical analogues - that the 32:
theme can almost be discounted as 4 source of inspiration in later literz?tu
.alvfrays. excepting the beautifyl “Goddess” fu by the pseudo-Sung Yii and ite
:;'::ltatwr; bcgr_ Ts‘.ao Chih, which can be thought of as off-shoots of the tracgf
em . M . ,
st Oof Ilj‘ia:: Hsiang chiin, Hsiang fu-jen, Shan kuei, and the Quest
The idea of the progress, the ritual journey — usually a ritual circuit
ma.dle for the purpose of affirming or acquiring, or both affirming and acj
quiring, power appears in Chinese tradition in many contexts and at ma
levels. It is always essentially magical; but its travel may be real or | it
nary, anc.l the traveller may be a wizard, a mystic, or a king, Tt postul$2g~
symmetrical cosmos whose various parts are presided over by varioi:a
powers. These powers can be induced to give cither their submission oi
their support to the traveller who approaches themn with the correct ritual
A. compiete and successful circuit of the whole cosmos will therefore mak -
him a lord of the universe, able to command any of its powers at will, if he i:

_——
—Corttinued from Previous page

Probably the “ 8% > in No. 3 ol . i i
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a wizard; to move in it with utter freedom, if he is a mystic; to rule by
divine right and title with the allegiance of both temporn'l and spiritual
powers, if he is an emperar.

In China the first recorded attempt to comprehend the entire space-
time universe in a single closed system was made by T'sou Yen, a philosopher
roughly contemporaneous with the author of L¢ sa0. But Tsou Yen's ideas,
though representing the tendency towards synthesis and integration in the
advanced thought of his day, are obviously no guide to the accepted cosmi-
logical, geographical and religious beliefs of the majority of his contem-
poraries. Among the latter we observe a number of related but inconsistent
ideas, some perhaps of alien origin, which were later formalized and co-
ordinated in the all-embracing cosmology elaborated and perfected, to a
large extent by anonymous thinkers, during the two succeeding centuries.
But we shall search in vain for any summa or all-inconclusive system in the
literature preduced by writers of Tsou Yen's own day.

Mu t'ien-tzu chuan records the imaginary progress to the far west of an
ancient king, and the offerings which he made to various powers in the
course of it. And Shan hat ching, or rather the earliest stratum of that many-
layered book, by assuming that every mountain and river of the known
world has its guardian power and by naming the offerings appropriate to
their propitiation, implies the existence of power-seeking travellers ~ kings or
wizards — who might feel disposed to make use of the information it supplies.

The coloured guardians of the quarters also begin to appear in this
period. We may presumably assign to approximately the same date as the
last two writings that remarkable passage in Mo-tzu in which Mo-tzu him-
self is made to refer to the views of the astrologers:

God kills the green dragon in the east on the day chia-f;

he kills the red dragea in the south on the day ping-ting;

he kills the white dragon in the west on the day keng-Asin;

and he kills the black dragon in the north on the day jem-kuei2?
This superstition would seem to have some bearing on a portentous inci-
dent in the early life of Han Kao-tsu recorded by Ssu-ma Ch‘ien.28 Kao-tsu
had killed a {arge snake in the marshes, and an old woman who claimed to be
the snake’s mother was later found weeping beside it. The snake was the
son of the White T7, she said, and had been slzin by the son of the Red T4,

The worship of the coloured 77 was a state cult in Ch'in, if Ssu-ma

Ch'ien's statement can be believed, as early as the fifth century B.C.29 and

7 RBEBH W

28 Shik ch:f‘{!v(Kao-tm pen-chi).

¥ Shih chi 28 (Feng-ch'an shu): HETHREELTERE L& F5F
FETHE 4T . Ssu-ma Chien credits Ling's predecessors of much earlier date with

having founded the cults of the White 77 ( FHEE ) and the Green Ti ( FH ); but
probably the identification of the gods of these earlier cults belongs to the later period.
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Politieal integration not Surprisin
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information, Hsiang-chiin are the daughters of Yao a
who are buried in this place.” At this the First Emperor was greatly
enraged. He set three thousand convicts to work to cut down the trees
of Hsiang-shan and to paint the mountain red. He then left Nan-chiin
and returned to Hsien-yang by way of the Wu-kuan pass,32

Let us look into this excursion of Ch'in Shih-huang’s a little more carefully
First of afl “Nan-chiin" here means not the whole commandery of that name
but jts administrative centre, the old city of Ying, which in Ch'g Yitan's day
was the capital of the kings of Ch'u. “Hsiang-shan” is another name for
Chiin-shan (the “Mountain of the Goddess”) or Tung-t'ing shan, as it was

ast of lake Tung-ting, which

nd wives of Shun
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as guardians of the four Quarters. There is an almose total fusion of space and time in
the Li-shik ch'un-ch'iy cosmoiogy.

32 See Ch'in Sk:'h-huang Den-chi, 28th year:
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Yet the nature of the ancient system of thought of which this concept

formed a part was such that transference from one plane to another was
easy. What applied to the microcosm would apply also the the macrocosm,

and wvice versa.3® The power-formulae employed by the mystic in his trans-
cendental flights could equally well be employed by the ruler in his physical
domain.
This ease of transference enabled the highly personal and seemingly
unsuitable themes of the Ch‘u poet to be adapted without difficulty to the
taste of an imperial court. The itineraria, originally based on the magic-
making flight of the shaman and used by secular poets as part of an alle-
gorical representation of their flight from a corrupt society and a foolish and
faithless prince, could be made to appeal to a ruler who was accustomed to
associate travel with the performance of magic-making rituals, and who
aspired, as master of all men and therefore entitled to the highest benefits
attainable by man, to procure for himself the powers and pleasures which
normally could be acquired only by the labours of the magician or the
meditations of the mystic. This is precisely what Ssu-ma Hsiang-ju, China’s
first and greatest court poet, in fact did.
Hsiang-ju, observing that the emperor had a liking for magic and
mysticism, said, “What T wrote about the Shang-lin Park is not really
so very wonderful. I can do much better than that. 1 once wrote a ‘Fu
on the Great Man’ which I did not, however, finish. I should like to get
it into shape and present it to Your Majesty.” Hsiang-ju felt that the
traditional picture of the Immortal living in the mountains or the
marshes, his body emaciated with fasting, was not at all a suitable
model for mystically-inclined royalty, and his “Fu of the Great Man''
was written to suit the requirements of the latter.3?
In Ta jen fu the Great Man of the title, with whom the emperor is invited to
identify himself, seems to have as his only motive for travel the fact that the
sublunary world is too small for him.4® The journey on which Ssu-ma
Hsiang-ju conducts him and his glittering cortége 15 a sort of Cook’s tour of
the cosmos in which every god and godlet of the Chinese pantheon is

88 Cf, Tucci, 6p. &it., 23: “A mandala is . . . sbove all a map of the cosmos ({tal.:
un cosmogramma) . . . the universe not only in its inert spatial expanse, butasa temporal
revolution and . . . a vital process which decays from an essential principle and rotates
round a central axis, Mount Sumeruy, the axis of the world on which the sky rests and
which sinks its roots in the mysterious substratum . . . (It is) reflected in the plan of the
Iranian rulers’ imperial city, and . . . in the ideal image of the palace of the cakravartin.”

See also Mircea Eliade, Yoga and Freedom, New York, 1958, p.221: “In India as
elsewhere, sovereignty is related to the sacred . .. The disciple is assimilated to the
sovereign because he rises above the play of cosmic forces; he is autonomous, wholly
free. Spiritual freedom - and this is true not only of India — has always been expressed

by sovereignty.”
3 Shih chi 107 {p.3056 in the 1959 Chung-hua shu-chii edition).

o EHEEFELARUPE



88
DAVID HAWKES

included. The [ i
. guardians Hsiian-wy
2 Favous: ) and the Scariet B; .
t{here O;E;e,d-e;?y of the emperor Wu), The Five T4 Hlsrid:v;hc ™ Uni
i ri . ] - ne- -
stig element which nearly always accompanies thi ::u all are
werarig in

the more pri
ivate an : .
reaso pr d personal expression of precedin '
ns, entirely excluded, & Poets 1s, for obvipyg

It is instructive to com ]
;:3?1{.:“0;3- poet who ‘may hlz)::.rrce b?:;:"’:
whl'ch’aas is;ar}i-j:;! Lmehs 2-16 of Hsi shih describe a ce
(Seare it Gﬁeenﬁg:a eOGreat Unity and the guardians of the quarte
ﬁjom e 1o e reen | thegpr;;rz:lnciiss;) .folrth) are rne.nu'oned. What followls-S
glven in the opening couplet wa,S thnma’ 'Th? trons ot e he e ﬂight,

iplet, e poet’s distress at the advance of age.
prolongation of life and the perpetuatio;g:f

lestial journey in

Ip;ssagc (1l.21-23)% iy which the poet descri
1ke the Great Man of Tajen fu, finds the
NArrow to contain him. ’ -

As a study ; :
. Y i thematic evolutip h
Jen fu is cleari L n the development from £;
with which Ssu{fmt:‘n;m.wmc!ng. The celestial journey of the (Z‘:::t tOMTa
regression o b SiAng-ju entertained his imperial patron, is I an
anctent theme of the shaman’s flight ’th Tore like a
— a theme which

U Chutun (19 ).

42 Hsi shik 17 gﬁ&&hﬁﬂ\ﬁ%’%‘
u I 522 #esen
1520 184 EFE%Z%F&%
il T
H g;"&i&%ﬁﬁ’%‘
o REMR
P Ch'u-tz'y 4 { Eﬂ#ﬁ?ﬁ.
21 Eéﬁﬁ'ﬁ@g%ﬂﬁkﬁfm@ 7
22 ﬁﬁﬁ&ﬁ%ﬁ%&ﬂf&ﬁﬁg
23 a’s&iﬂﬁwﬁﬁ‘#{ﬁ-xz@u%ﬁ

THE QUEST OF THE GODDESS 89

Ssu hsilan fu, written in the second century A.D., is thematically a mirror
image of Li sac* and stands in no sort of relationship to Ta jen fu. In
dwelling on the exploitation of the flight theme for the purposes of court
poetry, it was not my intention to suggest that the main development of fu
lay in that direction, but merely to draw attention to the seeming paradox
that a kind of poetry which evolved as a medium for the allegorical ex-
pression of seditious thoughts could, with very little modification, be
adapted for the flattery and delectation of princes.

The development of fu is an extremely complicated phenomenon
which cannot be cenveniently disposed of in a single formula. Indeed, in
literary theory simplifications have a way of increasing the confusions and
complexities which they set out to resolve. For example, it would be neces-
sary, in accounting for the various elements which entered into the evolution
of this genre, to mention the rhetorical exercises of the sophists, whose
debates and set-pieces are clearly mirrored in the dialogue structure of so
many fu of the Han period.®5 We find it, for example, in several of the fu by
the pseudo-Sung Y, in the greatest of Ssu-ma Hsiang-ju’s fu, and in the
masterpieces of Pan Ku and Chang Heng. Yet this undeniably important
¢lement is totally unconnected with those shamanistic elements which
equally clearly played an important part in the development of the medium,
and could not be accounted for in 2 monolithic theory which sought to trace
the unmixed descent of fu from the chants of the medicine-men.

However, there is one important respect in which I think the influence
of the Ch'u itineraria, which were of shamanistic origin, was crucial in the
fu's development. If we apply the word “narrative” to the itineraria, its
absurd inappropriateness is at once apparent. Yet Li sao, Yian yu, Ssu
hsiian fu do in fact record movement, and events taking place in some sort of
time. The reason why the term “‘narrative” is so immediately unacceptable
is that the development in these poems is conceived of as a spatial sequence.
In the ritual circuit whose object is the accumulation of magic power, the

44 For example, where Ch'tl Yilan goes to Ts'ang-wu to tell his griefs to the spirit
of Shun, Chang Heng goes to Ch'i-shan and consults Wen Wang. Where Ch'd Yian
has unsatisfactory experiences with various goddesses, Chang Heng is graciously
entertained by Hsi-wang-mu and a lady called the Jade Maid of T'‘ai-huz mountain,
but considers their characters unstable. Like Ch'li Yiian, Chang Heng consults Wu
Hsien. Like Ch'ti Yiian, he encounters the Heavenly Porter who, however, treats him
with more respect, admitting him to the Heavenly City, where he listens to a celestial
orchestra playing edifying music. Finally the fu ends, like Li sao, with an envoi.
Chang Heng calls hisa &

45 See ], 1. Crump, Intrigues, Studies of the Chan-kuo Ts'e, Ann Arbor, 1964, p.76:
“Ip is certainly not by chance that the fu of late Warring States and early Han times
have for their particular province much the same territory encompassed by the term
rhetoric. Arthur Waley sees a close similarity between the word-magic of early fu and
the prose of the Intrigues. Hellmut Wilhelm sees a connection between ‘persuasion by
indirection’ and the ‘School of Politics’, and concludes that the Han era fu ‘matured

[T

{(persuasion) from a technigue into an art’,” etc.
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* fu of Pan Ku and Chang Heng. The sheer magpitude of

the *‘Capitals’
compels us, as it did the

conception and design of these majestic panoramas
st Hsiao T*ung, to assign them a leading place in any assess-

and as symbols of a supremely self-confident age — an age
heaven

great anthologi

ment. They st
confident that it could explain and control eveything: man and nature,

and earth, human society and the fuman heart, the whole cosmos, in fact.

It would be easy to dismiss as fanciful an attempt to link the ordered
is found in a most extreme and highly developed form
in these panoramic fu, with the magician's enumeration of the quarters of
his divine cosmos, on the grounds that the nature of the material must
itself have imposed on the poet the necessity of creating for it some such
structure as we find in these fu. In topographical description the use of

s is, after all, a rather obvious way of classifying and ordering a
nd so-and-so, to the south

nd so on. But I am un-

enumeration, which

orientation
heterogeneous mass of material. To the north we fi

such-and-such; in front is this, behind is that; a
convinced by this common-sense view, for a number of reasons.

In the first place, the fu is not truly descriptive any more than it is truly
narrative. The genre would never have been exposed to the attacks of
mocalists 47 if it were merely descriptive. The ancient, no doubt highly
dubious derivation of “f¥’ from a word meaning ‘‘spread”’, *unfold 48
ur “enumerate’’ and is still serviceable to the extent
like “narrative’’ and “descriptive’".
iduum of name-

comes quite close to o
that it can warn us away from definitions
In the enumeration of the fu there always lurks a res
magic. It should be observed that Ssu-ma’ Hsiang-ju, who virtually in-
vented the panoramic fu, does not atm to provide us with an accurate im-
pression of any of the palaces, lodges, parks, lakes, etc. which he introduced
into his account. His aim is to knock us back reeling and gasping with
wonder at their magnitude, majesty and magnificence. There is moreover 4
constant confusion of scales and levels, of the smaller with the greater
cosmos in these poems. At first glance the dimensions of the Shang-lin
park appear almost commensurate with China itself. Partly this is occasioned
by the historical fact that emperors reproduced on a small scale in their
parks and gardens the mountains and lakes of their far-flung empire.
{Traces of this tradition survived to our own day. The Summer Falace at
Peking has a K'un-ming lake and a Soochow canal.) But this circumstance is

deliberately exploited by Ssu-ma Hsiang-ju, and throughout the whole fu

47 The fu writers deliberately aimed to “carry you away”’, and even if they did

thereafter attempt some sort of moral edification, you would be too far gone to profit
ater-life objections to the fu. For

from it. This seems to be the gist of Yang Hsiung’s &
a discussion of Han critics’ attitudes to the fu see MR » EE L BH » Com-

mercial Press, 1942, $I s&q.
cBZEH A BmRSTEHER | This etymology appears in several texts.
KED-

“The earliest appears to be Cheng Hsiian’s commentary on Chou lt, 5 {3.v.
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way as foreibly to remind

as forc us of the god-
Magicians in the stferaria. g e

Consider this:
Next, with aspiring steps, aloft he 50ars
Treads the wind’s startling blast ’
C!eaves through the whirlwind's’sho k
Rides in the empty void -
Companion of the gods:

Tramples the ancient Crane
Confounds the jungle fowl, ,

Spurns peacocks underfoot

Affrights the golden pheasa;lt

Grasps at the rainbow bird. . .,.49

Nor is Ssu-ma Hsiang-ju,

» tWoe centuries later, the e
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(Ibid.)
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Then, the phoenix having presented a lucky day,

The Master of Horse made ready horses and carriage,

Ch'ih Yu rides at the head of the procession,

And the Rain God with sprinklings clears the road ahead.

The mountain spirits form a protective guard,;

The Guardians of the Quarters make up the royal train,

Hsi-ho holds the reins, and with slow pace drives to westward. .. .51
The expressien in this last ine which I have translated “with slow pace” is
the curious one occurring in Lt sao and Hstang chiin which I have discussed
earlier in this paper. The Royal Hunt is, of course, a feature not only of those

fu which the anthologists and encyclopaedists classify as ‘‘hunting fu'" but
also of the ““capitals fu”’. The passage just quoted is, as a matter of fact, in
part borrowed from Pan Ku's account of the imperial procession setting out
for the hunt in his Fu on the Eastern Capital,

The Royal Hunt is only a comparatively small part of these panoramic
fu. Even in the f on the Shang-lin park, for example, only a quarter of the
poem is devoted to the hunt itseif and the entertainment following it. By far
the largest section is an account of the park. But I think it is significant that
in zll of these panoramic poems the progress of the emperor comes as a
climax, We are made to feel that the purpose and function of the enormously
elaborate account of palaces, gardens, parks, lodges, and so forth is merely to
provide a setting in which the Great Man, the emperor, who is the heroic
protagonist of this little cosmos, may be revealed in power and splendour.
Essentially this kind of fu is not the description of a place but the epiphany
of a persen. .

What relevance have these observations to the great majority of fu -
even, one might add, the great majority of Han fu — which are not panoramic
studies of cities or hunting parks, which do not have the emperor as their
central figure and his exaltation as their principal aim? The point I have been
labouring to make is that the patterns of thought associated with what one
might call the cosmological approach to art became so ingrained that they
affected all literature, not only those kinds whose themes suggested it. It
seems to me, for example, that we find our archetype even in so sophisticated
a product as the Fu on Literature by Lu Chi, dating from the latter part of

the third century A.D.

BE  BERE
ARER
HRKE
AR
| B AR
HRHBH
)
G ALE



o4 DAVID HAWKES

This is how Lu Chj begins his fu after the preliminary lines of intro.
duction
Taking his position at the hub of things, the writer contemplates the
mystery of the universe, , . 52
Then, after a few lines on the writer's contemplation of the works of nature
and of art, he continues as foliows:
His spirit gallops to the eight ends of the universe; his mind wanders
along vast distances.
In the end, as his mood dawns clearer and ¢clearer, objects, clean-cut
now in outline, shove one another forward,
He sips the essence of letters ; he rinses his mouth with the extract of the
Six Arts,
Floating on the heavenly lake, he swims along; plunging into the nether
spring he immerses himseif.

The metaphor which is sustained throughout the whole of the opening
passage of which these are the last four lines treats the creative writer as 2
magician who moves through the universe like the mystics and shamans of
old in their celestial Journeys.38 Lu Chi’s approach to his subject, literature,
is unhesitatingly cosmological. Thhe poet in the cosmos. Out of the sys tematic
exploration of that cosmos power is engendered, in this case the power of
literary creation - just as power of a different kind is gained by the magician
through his Peregrination of the quarters of the sky.

The study of archetypes in literature must to some extent invoive the
study of other disciplines such as anthropology and psychology, and the
student of Chinese literature, exhausted with labouring in his already over-
extended domain, may justifiably shrink back from those border-lands in
which misleading sprites can all 100 easily beguile the traveller into swamps
of facile generalization and crackpot theory. Neverthless, formal description
can never by itself be enough to satisfy the inquiring mind, and where new
theories are lacking, old doctrine will push in. It seems to me important to
use what material there is to hand for the elucidation of observable arche-
types, and I present these observations on Ch'u tz'u and fu not with much
confidence that they will survive intact when submitted to intensive critical
scrutiny, but in the hope that 6ther, more qualified scholars will fee] stimulated
to pursue the same theme to more permanently satisfying conclusions,

52 See Achiiles Fang. Rhymeprose on literature: The Wen-fu of Lu Chi {a.p.
261303} H¥AS, 14 (1951), §31-2.

%3 The “spirit man” in Chuang-tzu 1 (Hsigo-yao-yu) “inhaled the wind and drank
the dew and, riding on a chariot of cloud vapour drawn by flying dragons, travelled



