TWO POSTHUMOUS ARTICLES

by ARTHUR WALEY

EDITORIAL NOTE

Before his last illness Dr. Arthur Waley was working on two articles. One “AS
colloquial short story from the Tsu-t'ang chi”, was virtually finished ; the oti‘:er “The
}vord c¢ha", was only partially completed, but contains enough information to be
interest and use to scholars. Thanks to the kindness of Mrs. Alison Waley, [ have be;f
able to prepare both of these articles for publication in Asia Major. .
_ The Hanrazono University facsimile edition of Tsu-t‘ang chi (il % #), five fascicles
in a stout blue case, and the glossary on this work by Ota Tatsuo were in Dr Wal
possession when he died. The Tsu-rang chi article exists in two versions; oné mn:)‘t_
of six Ityped pages of carbon copy, of which the top copy appears to be missing: l;::
otlher is an earlier manuseript version which occupies the first few pages of agt’hi_ck
stiff-bound note-book with the title TSU T*ANG CHI inscribed on the cover The
manuseript version differs from the typescript only in occasional insignificant det;ils f
phrasing, in the greater number of footnotes, and in having Chinese characters whj:h
are represented by unfilled blanks in the typescript. Beyond supplying the missin
footnotes and characters 1 have made no siterations in the typescript, which is d g.
monsirably the later version, l “
] The second article is entirely in manuscript. It consists of eleven sheets of fein.
lined fpolscap paper and seventy-five torn-up pieces of the same paper measuri .
approximately 4 X 3 in, and each containing a separate instance of the word cha wincg
information about its context and classification, Forty-two of these slips are pinned in
place on sheets 2—11 with parts of the unfinished article written around and between
them, The last two of these are not in fact instances of cha and have been omitted
below because their bearing on the projected article is uncertain, Of the remaining
thirty-three unattached slips, twenty-four are marked in one corner with a classifying
number, leaving nine unclassified slips of which five were illegible or unidentifiable 1
hgve_ arranged the twenty-four unattached but classified slips in chronological urr.;u
within their classes and appended them to the article, After them T have placed the
remnaining legible but unclassified siips, not venturing to classify them myself :

D. HAWKES

(I) A SUNG COLLOQUIAL STORY FROM
THE TSU-T*ANG CHI

The Tsu-t‘ang chi ¥ 2 #& is a collection of accounts of about z50 Zen
Masters. It was lost in China but exists in Korea, where it was printed in
A.D. 1245. The compilers were two Zen monks, otherwise unknown, who
lived at a monastery near the port of Ch‘uan-chou in Fukien. It is usually
said to date from A.D. g52. This is because near the beginning of the book
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the authors several times define “now’’ as being the tenth year of Pao-ta, i.e,
gs2. But the compilation of the book may well have taken some years;
moreover there is at least one story (I11.113) in it (and this happens to be
the passage I am about to translate) which cannot be earlier than the close
of the 1oth century. It uses for south China not the name Ling-nan "‘South
of the Ranges™ by which it was known in T‘ang times and during the Five
Dynasties but, instead, the name Kuang-nan F{ % which was introduced
after the rise of the Sung, in the period Shun-hua (990-5). Moreover it uses
the expression B§ 55 1 . If we compare this with the £ /A % which
occurs at [11.38 we must naturally suppose that B is here used to “avoid”
the character [E which was taboo in Sung times because it occurs in the
personal name of the first Sung emperor. True, the usual substitute for [E 1s
3. But be this as it may, the use of the geographical term Kuang-nan is in
itself sufficient to prove that the story cannot be earlier than the close of the
1oth century.

Though the Tsu-t'ang chi is much shorter than the Ch'an-teng lu (c. A.D
1008} it contains a great deal of matter not to be found in the latter, far more
familiar, work, including a number of stories that resemble the wonder-
tales of secular literature and have no particular Zen content. These as far as
I know are found nowhere else. The language of the book is the type of
{late 8th century?) colloquial that was apparently the lingua franca of the
Zen monasteries and is the medium in which Zen discourses were recorded
for centuries to come, It is very different from the language of the Tun-huang
stories. This may be because the latter reflects the north-western dialect
(including that of Ch‘ang-an) whereas Zen language reflects the language of
the south and south-east, where the Zen sect was strongest. The difference
between the two can be seen by comparing Professor Iriya’s Tonkd henbun
shii kago gi sakuin {Index to colloquial expressions in the Tun-huang pien-
wen chi) 1961, and Ota Tatsuo’s similar index to the Tsu-t'ang chi, 1962.

There is however one real link between the Tsu-t‘ang chi and the Tun-
huang MSS.; for the verses in praise of the Zen patriarchs from Kasyapa,
the disciple of Buddha, down to Ma-tsu (died A.D. 788) that are appended
to the accounts of these worthies in the Tsu-t'ang chi occur almost verbatim
in a well-known Tun-huang MS. (Stein :635) printed in vol. 85 of the
Taisho tripitaka, p. 1320. It may indeed well be that among the uanidentified
texts from Tun-huang there are parts of the T'su-t'ang chi itseif.

A brief summary of the story I am about to translate is to be found in
vol. 2 (1941) of Ui Hakuji's Zenshi-shi kenkyi, p. 284. The best general
account of the book as a whole is an article by Anayama K6dd in the Bussho
kaisetsu dafjiten (1936). The text I have used is a facsimile of the 1245
edition, produced (no date) by the Hanazono University, Kydto. The hero
of the story, known later as Court Chaplain Hui-chung %% @& died in 775,
according to some accounts at the age of 123. But there were several monks
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called Hui-chung at the turn of the 7th and 8th centuries and I think they
have tended to be confused. The story (IIL.113) runs:

When he was a child at home he never once spoke or crossed the
bridge in front of the gate. This went on until he was in his sixteenth,
year. Then one day a Zen Master arrived and no sooner did the boy see
him coming than he ran across the bridge in front of the gate, wel.
comed the stranger with a polite bow and exchanged remarks with him
about the weather. His father and mother (4 ) and other relationg
and the neighbours far and near all came saying in astonishment, “‘How
extraordinary! This boy since he was reared till now when he is In hig
sixteenth year has never been seen by any of us to talk or cross the

bridge in front of the gate. But today the moment he saw that monk -

this state of affairs came about (4 #u & 2K #).1 It looks as though this
boy were something out of the ordinary.” The boy at once appealed to
the Zen Master saying, “I entreat you, Master, to take pity on me and
accept me. Save at least this one human creature. I earnestly desire to
become a Zen monk.” The master said, “In the denomination to which
I belong you would have to be heir to a Silver Wheel Monarch? or
descendant of 2 Golden Wheel Monarch to have any chance of being

able to continue my line without letting down my old family tradition. -

How can you, a young chap (% %) brought up in a village of three
huts, a lad who grew up astride an ox’s back find acceptance in such a
denomination as mine? It does not belong to your station in life.”% The
boy said, “I must venture to remind you that in religion all are equal;
there is no high or low. I am surprised that you should have spoken like
this, putting obstacles in the way of my good intention. Once more 1

entreat you to take pity on me and grant my request.” When the Zen _

Master saw what the state of affairs was, he said to the boy, “If that is
how it is with you, I myself cannot make a monk of you, but...” The
boy said, “Is there then someone else who could? Can you mention
someone who could teach me the doctrine?” The Zen Master said, *‘I
expect you have heard of a place called Ts‘ao-ch‘i?"’4 The boy said, “I
do not even know within the boundaries of what commandery it lies.”
The Zen Master said, ““On the Ts'ao-ch‘i Mountain in Kuang-nan
there is a Good Friend called the Sixth Patriarch. He corrects the
errors® of a gathering of six hundred disciples. Go there and become a

! This use of tz'u-ti, commeon in T*ang and Sung times, survives in the curreat
Japanese shidai, .

? Who rules over three-quarters of the universe, whereas a Golden Wheel Monacch
rules over the whole universe.

? The Zen Master talks in this magniloquent fashion because (or so I suppose) he is
a Bodhisattva in disguise.

4 Near Shao-chou, about 120 miles north of Canton,

5 Hui-neng; died in A.D. 713.

8 See p. 243.
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monk. I cannot come with you, because I am going to the T*ien-t'ai

Mountain, where I have never been before. You will have to go alone.”

The bey set out at once. He hid himseif by plunging into thick
bush, lest he should be seen by his father and mother.

Covering three days’ journey in two days and two days’ journey in
one day he reached Ts'ao-ch'i just as the Patriarch was about to preach
the Law. The boy bowed politely to him and the Patriarch asked where
he came from. “From quite close by’',7 he replied. **And where and in
what family were you born?” the Patriarch asked. The boy said, “I
have forgotten everything that happened after the moment I came into
existence.”? The Patriarch beckoned to him and said, “Come a little
closer.” The boy came closer and the Patriarch said, '*Tell me the truth,
Where is it that you really belong?”’ The boy said, “T am a Chekiang
man." The Patriarch said, ““Whatever made you come here from such a
long way off 2 The boy said, “For one thing, a clever teacher is difficult
to meet with and it is hard to get a hearing of the true Law: so I came
on purpose to pay my respects to your Worship. The other thing is, I
want you to make a monk of me. I entreat you to take pity on me and
receive me.”

The Patriarch said, “My advice to you is not to become a monk.”
The boy said, “Why do you say that?”” The Patriarch said, “I see in you
an enlightened emperor, waging no warfare for all the sixty years of his
reign. Your best way to promote Buddhism is to do so as an emperor.”
The boy said, “Hear me, Master. I have no wish to be emperor for
sixty years or, come to that, for a hundred years. ] entreat you to have
mercy upon me and let me become a monk.” The Master then touched
his head and prophesied saying, “If you become a monk Buddhism wiil
become the only established religion in the Empire.” He thereupon
accepted him.

The account of Hui-chung's career that follows is similar to that in
other books. The prophecy about the future of Buddhism seems somewhat
over-optimistic; but the reign of Tai-tsung (762-79) was certainly a time
when many privileges were accorded to Buddhism.

Two other passages, unique as far as is known to this book, may be
briefly mentioned. One (V.1) is an account of an interview between a Zen
monk and the great writer Han Y. According to this story Han Yii was
banished to Huang-chou because he refused te admit that a light which
emanated from the Buddha-relics paraded through Lo-yang in 819 was a
Fo-kuang (## %), a Buddha-effulgence. A local Zen master visits him saying,
*I have come about that Buddha Light.” I maintained at the time that it
was no such thing”, said Han Yii. “Was that a reasonable line to take or not?”

7 He had ectually come scveral hundred miles,
8 Literally, “since I got the Five Skandhas.'
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To Han Yii's surprise the monk assures him that he was certainly right, and
proceeds to prove by what we might call Buddhological arguments that the
light was of quite different origin. :

“If only some one like you had been there to back me up”, says Han Yii,
“I should not now be in banishment at Huang-chou.”

A charming picture of monastic semi-domesticity is given in the stq
{I.139) of a young monk who brought his widowed mother and his elder
sister to live in the guest quarters of his monastery, so that he could lgak
after them there. The arrangement was criticized by the other monks, bye
not interfered with. After a time the mother died, but the young monk stil]
kept his sister on the premises. One day, looking out through the curtaing of
the sister’s room the brother and sister saw an elderly monk standing about,
and the sister said, “How would it be if you were to EO out to that venerable
gentleman and invite him to come back here with you and drink 2 cup of
tea? Would such a thing be permissible or not?” After some demur the old

monk accepts the invitation and the sister says to him, “I hope you did not |
take it amiss that my young brother took the liberty to invite you like this* .

She then sat opposite the old monk and motioned her brother to a seat,
During the conversation that followed the old monk pointed out that
although family affection was a virtue it was not a path to Illumination,
That could only be transmitted by a valid Master. He advises the young
monk to go to ““that great Saint in the south called Hui-neng”, much as in the
longer story. The way in which the sister (who is described as being of

masculine energy and spirit) comes to life in this account, though she only
speaks a few words, is remarkable.

(I} THE WORD CHA “E

The history of this word is a strange one. So far as I know it is only
found twice in pre-Han literature, and in each case it is a hapax legomenon in
the work in which it occurs. In the first case (T'so chuan, Ting Kung eighth
year, i.e. 502 B.C.) /E is written ME; but there is a variant “E. Tu Yi
(A.D. 222-84) says that it means 8, “a moment”, so that we must take the
sentence to mean, ““Huan Tzu after a moment said to Lin Ch'u . . " This,
in the context, makes good sense, and there is no reason to question the
correctness of the gloss. In the second pre-Han case (Mencius, Legge ILL
6.3), the famous passage about the baby and the well, ( A ERBT
A ) Chao Ch'i (died A.D. 201} gives for “E the same gloss ¥, and § R
{“'see for a moment”) is the definition that dictionaries give of B “to catch
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sight of " I think therefore that Professor Dobson’s “.on seIeing” (,?fenc::m,
p- 132) ought perhaps to be amended to “on catching sight of”, which
certainly fits the context perfectly. ‘ .

A third supposedly pre-Han occurrence of cha is to be found in Ehe
prose preface to the Shen-nii fu of Sung Y4 (3rd century B.C.), Wen Hsuari
xix.5a, Ssu-pu pei-yao edition: “Her features were mdlsu.nct, bl:lt EEH
%2 for a moment I seemed to remember them.” But this fu is generally
constdered to date from Han times. ‘

From Han times onward cha becomes frequent both. in prose and
poetry (including fu). I will now give some examples ofbthe different uses of
cha from Han to the end of the gth century. The categories I shali ado,?t are

I. cha by itself, meaning “‘for a moment”, “after 2 moment’”’, “the
moment that . .."” §

I1. cha . . . cha, meaning literally, ‘““for a moment . . . for a mo:.nent ;
sometimes translatable as “now . . . now”’, but implying rapid alte%'natm‘n.

II1. Without any affect on this meaning one of the two cha is omitted;
i /b “now big, now smalt”, .

" lFI? Sj;me othergadverb of time, such as B¥ or 4% is substituted for either
the first or the second cka. Does not differ in meaning from II. In some
contexts both II and ITT can best be taken as “no sooner does A happen than
s ’ . ay -

’ ha%ge;rom meaning *“just this moment” cha comes to mean “‘just” in 2
more abstract sense; e.g. “E [B], “just the same”’. .

V1. /E Hf, “in 2 moment (i.e. readily) acceptable”, in contrast to some-

ing intolerable or impossible. '

thmg\;rll;?"ﬁ E followsd in the next clause by a negative, or by an mterrog:
tive functioning as a negative, acquires the sense “I would rather
should happen than that B should happen.”

1

Wang Pao (died 61 B.C.) Tung-hsia fu, Wen Hsiian, xvii, gb:
BRERMBEM )
“drifting it modulates for a while into another mode™.

Chang Heng (78-139) Western Capital fu, Wen Hsiian, i, ob:
HEEMW RS

“He is for a moment on the point of going but before he gets half way ... "
Glossed by quotation from Kuang ya: “E # 44 ]
Hsieh Ling-yiin (385-433) Poem on Ancestors’ Virtues, Wen Hsiian,
Xix, 144:

EEEAE

. = 1"
“confronted with the belt-strings, for the moment he did not tie them”,
i.e, was reluctant to. ..
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Chien Wen T (503-51) Liang, v. 19, Ku T*ang shih chi-
EREHHY

“The cloud has flown away that for a moment I thought was 3 high
building.” Dated Ta-t'ung 1= 544.
Liu Tsung-yuan (773-819) Poem on “Reading Books”, Liy Ho-tung
chi, p. 741 (1958):

S XXCET T 5 W% U 4

“When I approach a text it is at once perfectly inteiligible; when | put
the scroll away, my mind is an utter biank."”

Cheng Ku (late gth century), T ang-jen hsiian T'ang shih §59:

¥ E W IERR

“The moment the wanderer hears it, his journey-sleeves are wet {with
tears).”

T*ai P‘ing Kuang Chi 173, p. 1305 (9th century):
FOARB; VEETH

II

cha . . . cha can almost always be translated “no sooner A than B,
Sometimes the implication is that B is the permanent state of affairs and A
is only, so to speak, a flash in the pan. This is particularly clear in an
anonymous song, apparently dating from the 1st century B.C., entitled
Shang-ting & B% (KTSC, Han, v. 10 verse):

L ENEL; @FXa 8 AH

“The mountain woods no sconer open out than they close in again; the

place never has known the light of the sun or moon.”
More often, however, a continuous alternation is implied

Hsiin Yiieh {148-209), Sker Chien, v. 2a

ELHBELH—F—M, Eie g

“If a man has two inclinations that are equally balanced, he no sooner( ?)

looks down than he looks up, no sooner advances than he retires,”

Ts'ao Chih (192-232), Lo shen fu (dated 222), Wen Hsuan xix, roa:
“now yin, now yang”. Commentary: “‘when the yin went, the yang came™';
“‘at one moment yin, at the next yang”. Of a divine manifestation.

Kuo P‘u (276-324), River fu, Wen Hsiian, xii, 8a:

Fi&EH#

(of waves) *“now sinking, now piling up’,

TPKC 325, p. 2580 (gth century):

BEKXEH

(of 2 ghost) “now ... now...”
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TPKC 162, p. 1166 (gth century):
HRERE L

IT1

{The second cha omitted)

White Hemp Song, Chin Anon. (4th century) Yiek fu shik chi, lv, 6:
““like dragons writhing “E {if ",

Yii Chien-wu B J§ &, KTSC Liang, xvii, 20 (¢.520):

B8 F#H %, HEEBE (Opposites)

Chiang Ts‘ung, KTSC Ch'en, viii, 6a {written 585):

FEERSE

IV

-~ No period, in the history of the Chinese language, exploited the various
uses of the word cha so constantly or so amply as the 6th centuxl'y A..D.,
particularly in poetry. Writers soon got tired of cha . . . cha and varied it by
saying

(a) shih...cha B¥ ... E ...
(b) cha...skih 'E ... BF ...
(c) cha... huan 'E ... 3 ...

(d) huan...cha 3% -« “E ... For kuan other words meaning ‘‘again”
could be substituted, such as fu {8 or yu 3. o

(e} cha...huo “E ... EK ..., "‘at one moment. . .sometimes

(f) huo...cha B ... E ... N

{(g) ligo...cha WM ... 'E ... “alittle. .. for a moment

(h) pn...cha $f ... “E ... “frequently... for amoment”

() cha...ch'n “E .. B ... and ch'u...cha ] ... E ... do not, I
think, oceur till the gth century.

(a) Liu Hsiao-cho | 3 # (481-3539), On Fishing, KTSC Liang,
xxiv, 1b:
5 A% B 46 81
ECERM | ‘

(b) Pao Tzu-ch'ing B —F W& (6th century), KTSC Liang, xxxi, 1:
EERMNL
BXHARE ‘

(c) TuShen-yen #t F & (d. 708). Poem about rocks, KTSC T ang,
xxii, 1h:
EREE B
BREVX
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“At times jutting out like the tops of cloudy istands, or again stretcheg Li Ch'ang-fu = B 1F (¢th century), TTHTS, p. 417:
evenly like the Milky Way.” ERRUE
(d) Chien Wen Ti, KTSC Liang, v. 18: 8tory of Chi Pu, Pien-wen 55 (gth century?):
ELRUE MEERANTS
ﬁﬂ ”Eh* ’:* 67100101 KTSC T | Chang Yiteh (667-730), Poem on the shik-lo bird, KTSC, xlii, 8b:
ang Chiu-ling (673-740), ‘ang, lii, 10a: s “just the same'’.
5 & ; PRERB tuthesne
B 19 A B Vi
5,:’;; ES% E?gi:glz) poem on cailigraphy. SPTK Ch an-yiieh Tai-tzu ch'eng-tao ching, Pien-wen 295:
EA0 W AR, B8N SR | REx HEER
ARBRWGE L, &5 0% 58S | fﬁ@%—%%
e ‘ai T'sun u s i, oa: ai-p'ing kuang chi 269, p. 2104:
{e) ;}aﬁng .{%(%%7_649)' poem about banners, KTSC, ii, ga: BTHBEZHR, E7HEE
i B Bk BE B Lu Fan (6th century), KT'SC Sui, viii, 5a:
f} Chiang Yen - Parti 73 i : FRENE R
(f) ﬁ%% %%:4.&505), ng fu, Wen Hsiian, xvi, 1gb: BEEER
FHE AW
Chang Wen-ch'ing, Yu hsien k'u: VI
w® A - B _ Story of Chi Pu, Pien-wen, 68:
(g) Shang-kuan Chao-jung (7th century), KT'SC, Ix, 8 b: EHAFY T L&A
B2A M E R EWERER S
o4 2 T Yiian Chen (779-83), TTHTS, p. 548:
(h) Liu Ch'ang-ching (8th century), Tang-jen hsian T ang shih, ERBXLIESLBAE
p. 465, “At Yang-chou. ..”: A B R B AT AL
BEEARE Kao Shih (d. 765), TTHTS, p. 79:
MWK EB R FEWEREEF
(i) Anon. gth century?, TFHTS, p. 682: EHEEFEET
mikEE=E p. 621, however, reads:
ERDEEWME FEEHREES
v Lo Pin-wang {¢.680), KTSC, xiii, 14b:
' CCEVEREEE
Liu Yii-hsi (772-842), TTHTS, p. 563; HEEEMN LY

‘“Better to share the limited duration of a normal life-span than to go on
forever meeting only on the seventh night.”

%9 E A BB (“Tust...™
Monk Ch'ing-chiang (2nd half of 8th century), TTHTS, p. 428:

BT RELER
EEAENDR * . .

“flowers have just opened . . . willows beginning to be brown”’

Liu K‘o-chuang $§ 3 ¥E Li-tai Po-hua Shik 36: {The examples which follow are from unattached but classified skips.

E 88 Title of poem. Cf.: Ed.]
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P'an Yiieh (d. 3joo), Pheasant shooting, Wen Hsiian, ix, 9:
B BEE & “dimly seen for a moment”

Chiang Yen (444-505), KTSC Liang, xiii, 18:

42 5 W

—HE &

Chien Wen Ti, KTSC Liang, iv, 1g:
BEELXEMME

Ch'ang Li {7th century), KTSC:

EW R M F& FE ®  “while she weeps for a moment”'?
Ts*ai Huan (7th century), KTSC, lix, 3a:

AR S ER T

Wei Chuang (c.goo), TTHTS, 511:

R 330

“'as soon as it spreads its pink pistils . . .”

I1

Mu Hua (4th century), Sea fu, Wen Hisiian, xii, 2a:
BmEL, E2FE®K

Po Chii-i (772-846), TTHTS 456:

BF 47 0 R

JEB EiM® “atonce miserably nervous”

Jen Hua (8th century), TTHTS 367:

FHEBTRR

BFEEFREE M (of TuFuwhen drunk)

Li Wei-lao & 1§ & (12th century), Han Yi Shik Lii 541:
EEHBWEF “Themoment [ hear...”

v

Chien Wen Ti (503-51), KTSC Liang, iv, 7a; iv, I1a; iv, 122 and
v.21: examples of Ff ... E '
Chang Cheng-chien (died ¢.515), The red heron, KTSC Ch'en, v. 6a:
FF % 7 R i '

FEAERT

Hsi Ling (507-83), The Mountain Pond, KTSC Ch'en, iii, 7b:

MO B A

55 E At

Liu Mao (6th century), The Mulberry Picker’s Song, KTSC Liang,
XXV, 23
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B

T o 8
8o
2%

=

(553-0604), " Wu mei niang”, KTSC Ch'en, i, gb:

1

1]
=

ou-c

i %
-~ Ja
L RET
m*&-

=
1]
=
-~
=3

67-730), KTSC, xlii, r1a:
[e3
2%

"
e o
M

§-705), KTSC, xviij, za:

BAL M0 MEO M
2

MR E Bo
F.
&Hﬂ%% W

=

v
Hsiao Tsung (6th century), Fallen Leaves, KTSC N. Wei, i, 5h:

FEERZE

TR

Hsin Te-yiian (6th century), KTSC Sui, iv, r1a:
HEWR KL EME “closely”

Ch'en Hou-chu (553-604) KTSC Ch'en, i, 6a:

B ke E LG

Huang-fu Ts'eng (8th century), TTHTS 298

Y8 A F R Bl

Ts‘ui Chung-jung (gth century?), TTHTC 667:

THEEFEEM

““just parted . . . like the moon when it is stnall”

* * L

[The following are from loose sfips which had not been classified. Ed.]

Ma Jung, Long flute fu, Wen Hsian, xxiii, 4b:
FEHEUARR

‘‘a moment later it (the sound) treads heavily and is at vanance (?)”

Hsi K'ang, Ch'in fu, Wen Hsiian, xviii, 13a:

AWM ER

EH T i & 3R

‘2 moment later”’.

Chiang Ts'ung, Song, KT'SC Chin, vii, ga:
ERFRPHRR

Liu Hsiao-i, Dancer, KTSC, Liao, xxiv, 22b:
BEF8Eg=F

B EHE



