THE BIRTH OF MANAS
A confrontation of two branches of heroic epic poetry in Kirgiz
by A. T. HATTO

It does not happen often in the vast field of heroic poetry that one is
able to compare two versions of the same episode standing as many as two
generations apart and in two contrasting styles of treatment. But, thanks to
the genius of the Russo-German turkologist V. V. Radlov (W. Radloff}, who
was active in Central Asia and Siberia during the latter half of the nineteenth
century, it is possible to do so in several instances. Or rather, it is possible
for some to do so and it will oaly become possible for others when the
scholars of Kirgizia succeed in publishing even a fraction of the heroic-epic
material in their archives relating to the national hero Manas. Yet within the
limits imposed in this field on a scholar of the West, one theme has become
available for comparison, that of the Birth of Manas.!

Radlov’s version of a hundred and sixty four lines? was taken down by
him in a dialect with some southern features? from a bard of the Sary
Bagysh tribe south of Tokmak in 1869. Radlov comments on its brevity and
surmises that it was improvised merely to meet his enquiry concerning the
birth of the hero.4 Here-below, these hundred and sixty four lines (and no
others recorded by Radlov) wilt be referred to as “R”.

The version of the bard Sagymbay Orozbakov (1867-1930), consisting
of some twelve hundred lines as it stands in the edition,5 was recorded dur-
ing the 1920’s and published as part of the whole Boyhood of Manas. The
anonymous preface does not even broach the question how the text was

1 The authoritative bibliography of Mawas in Kirgizshiy geroicheskiy apos
MANAS, Moscow, 1961, ed. M. L. Bogdanova, V. M. Zhirmunskiy and A. A, Petros-
yan, lists 695 items and publishes nine important essays on various aspects of the
subiect, thus placing the potential study of Manas on a sound basis,

: V. V. Radlov, Narechiva tywrkshikh plemen zhivushchikh v Yushnoy Sibirt §
Dzhungarskoy Stepi. Obraztsy narodnoy literatury severnykh tyurkskikh plemen, 5t
Petersburg, V {1885) Kara-kyrgyz, I, (1} 1-164.

3 Eg. 127 eddn : sley; 156 orda Zaykan : orde falgan. See K. K. Yudakhin,
Kirgizsho-russkiy slovar’, Moscow, 1965 under sde, Caykan.

4 Op. ait., p. xiii.

5 Manastin balalik Cagi (Manas seriyalari.). Sagymbay Orozbagovtun ayousu
boyun&a. Frunze, 1940. [ am grateful to Mr, ], D). Pearson, Librarian of the School of
Oriental and African Studies, for providing a microfilm of the text through his liaisgon
with The Library of the Institute of the Peoples of Asia in Leningrad.
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recorded, a subject on which Radlov in his case i
the convention of Manas was one entirely of verse (unlike th
Alpamysh, in which verse alternates with prose), we can :
prose passages at the beginning of the Boyhood of
editors anxious to condense. This condensation, h.
mented at some risk from the harmonized version
Seytek in four volumes, the editors of which had access to the full
Sagymbay together with other versions which they introduce :GXt ?f
plea_sure_?' Sagymbay was born on the southern shores of Lake Issak theie
bl..xt it must be remembered that his interest ranged far and wide (indy dKul,
wide for the comfort of scholars) over the lands of Islam and "3];‘2 o
speech. This published version of Sagymbay on the birth of Murklc
unscl;{olarly altjnd incomplete as it is, will be referred to below as “'§” =
may be regarded as giving the elements of a vers; ' :
birth which the bard could have extended at wiil accoirdsilsg toof ftx}il: pere's
and the occasion; whereas S offers an episode in Sagymbay’s fulri‘atrc"tl
mannet, .Comparison of the two texts should thus provide us witheplc'
opportunity of discovering by what means Sagymbay obtained that fui] -
of C{rcumstantial narrative detail which since the days of Aristotle has ;1688
'ascnbed to "“epic”;8 5o that if anything is to be gained from the compari:en
it may se‘n.re to sharpen the eyes of scholars in other fields in which su::
opportunities are not given. Radlov was well aware of the importance of his

heroic material in Kirgiz for the stud
¢ ma y of Homer, and I myself sh i
the direction of Homer in my conclusion. yeel shall ook in

R may be briefly analysed thus:

1. The genealogy of Manas (lines 1-6}

Manas’ father Jakip’s marriage with the mother, Ciri&; (10-11)
The couple’s childlessness over fourteen years (12-19)

Jakip's steps to overcome their childlessness (20-3¢)

Ciriti bears the hero (40-1)

The outward appearance of her son (42-4)

The sacrificial feast for and the naming of Manas by four prophets

(45-59). {In this section there are indications that the bard can
expand if he so wishes.)

8.  Young Manas is reared in concealment {60-3)9

Uzbek
be sure thay the
Manas are the work of
owever, can be sup
ple-
of Manas, Semetey and

- L SR

@ Radlov V, p. xv ff. Radlov was well aw.
_ Vi f 2 are that the process of singing
written notation was highly frustrating to bards nccustomeg to ss'smgo b;l?mpirai‘;:n‘.

Writing of this painful experience some time bef. 8 seemas unaware that Ediso
. 8 i
had invented the phonagraph in 1877, ore 1885 he aw ¢ Edison

? Editor~-in-chief B. M. Yunusaliev, Frunze, 195860
# Poetics, xxiv, 4. '
Y63: Manas kabak jerdin bugrldu “Manas was hi i
o _ as hidden § !
implied, this element does not 2ppear in S, as it stands. But innthae ;e:rl::iendizedplacveme . ":t:
we read: kabelan Manas balani, | kabak ferge bagali (Manas 1, 31, 6o £) “Lec us rear his
—Continued on followsing poge

s admirably explicic & Singe.
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9. Manas announces his programme of heroic exploits from the
cradle (66—72). (Although this pregramme is conceived by
Radlov’s bard as a sort of jihdd, it has traditional roots in Kirgiz
hereic poetry, see p. 228, below.)

The episode now strides forward to Manas’ youth. Jakip, perceiving

his son's martial ardour, gives him a steed and arms (73-8¢). He then

summons wise old Bakay to be Manas’ companion and by bardic
licence gives a fuller version of Manas’ itinerary than Manas had given
himself (81-143). (The bard is warming to his theme.) Bakay accepts
the charge (144-9). Manas’ swift rise to manhoed and early victories,

introduced by the epithet ordo daykan ‘palace-destroyer’l? (150-64).

S can be analysed as follows. (Where there is a correspondence with

R, Tinsert the latter’s number in round brackets.)

a. {1} The genealogy of Manas (Prose) (5,1-17)

b. The political fate of Manas’ elder kinsmen (Prose) (5,17-6,13)

c. (2) Jakip marries Ciyirdi (elder wife) and Bakdsslst (Prose)
{6,14-21)

d. (3) Jakip laments that at forty-seven he is childless (Prose)
(6,24-7,5)

e. Jakip and his two wives see prophetic dreams betokening the birth
of a son {Manas) and later of a daughter (Kardiga?) to Ciyirdi, and
of two children to Bakd&slst, Jakip gives a feast (Prose and
verse) (7,6-9,6)

f.  Jakip’s enforced migrations, ¢f b., above (From now on all is in
verse) {1o,1-11,23)

g. DManas is conceived after two years (11,24-12,3)

h. Ciyirdi obtains and eats a tiger’s heart in order to give her son
ferocity and courage. She is also tricked into eating the heart of a
mare that has died of tel (a gyrating disease) (12,4-135,8)

i.  Ciyirdi’s heroic pangs begin. Jakip sacrifices (15,9-17,4)

jo Jakip's nerve gives way. After tethering forty four-year-olds as
prizes for those who will race to bring him news, he rides to the
foothills {1%,25~19,11)

Continued from previous page—

son Tiger-Manas in a secluded place’, the motive being to hide Manas from Kalmak
treachery. The harmonizers may be drawing on the version of Sayakbay Karalaev here.
Ky Kaman 987 kélokids kdn Sskon (“grew to maniy courage in the shadews™) aiso
seems to refer to this.

19 For the form of faykan see n, 3, above. That bailt palaces or citadels of seden~
tary peoples are to be understood is evident from the mention of Kokand, Bukhara,
Kashgar and Turfan. This, then, is a parallel to the Homeric mrodimepfios “sacker of
cities”, epithet of Achilles, Odysseus, Ares and the war-goddess Enyo, and the Vedic
puramdard “render of citadels” epithet of Indra. (I have to thank Professor J. C.
Wright for this example.} On the connexion between epithets and episodes see
p. 233 L., below.
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k. In the hills, to the auspicious whistling of a moumaiﬂ-turkey
Iakip sces a grey mare gravid with the future steed of Mana;
(19,14-20,20)

L. {4) The bard reverts to Ciyirdi, who after a week’s labour pe.

the hero. Manas emerges clutching a handful of bload (20,21 .

21,12)

m. The boy’s portentous sex. Stretching out his hand he terrifies the

women. As Bakdsélse lifts him from the ground she feels hig
massive weight (21,13-23,1)

n.  Manas at the breast ~ more marvels of comedy and wonder
(23,2-19)

0. Intheabsence of Jakip, Ciyirdi sacrifices (23,20-29)

P. The bard reverts to Jakip, in search of whom forty men set out on
his horses {24,1-13)

q. Jakip’s friend Ak-baita has scorned to join the race, but his wife
Zulayka goads him into participating. Comedy (24,14-28,28)

r.  Jakip watches the grey mare foal while Ak-balta observes him,
Jakip swoons at his friend’s news that he has a son. Their alter.
cation over Ak-balta’s reward. Comedy (28,29-35,11)

s.  Jakip and Ak-balta ride home to sec Jakip’s new-born son (35,12~
37,11)

. (5) A portrait of young Manas (37,12-38,4)

u.  In Manas, Jakip sees not oaly the future avenger of his wrongs but
also a possible threat to his own Jife (38,5-38,18)

V. (6} A sacrificial feast for Manas and his naming by a mysterious
dervish (38,21-47,29)

(Later episodes deal with the hero’s youthful exploits with the
outcome that he is made Khan -Pages 48-126.)

F

It is easy to see from the foregoing that what the two versions have in
common is: 1. a genealogy; 2. the father’s marriage with the mother;
3. the future father’s lament for his want of a son and heir; 4. by implication
the extraordinary birth of the hero by 2 woman who, even if she is not past
child-bearing, has for a long time not conceived; 5. a description of the
child’s appearance; 6. a sacrificial feast followed by the naming of the boy by
a holy person or persons. Within the general context of Central Asiatic
heroic poetry these motifs are utterly commonplace and obvious. Diver-
gences within them will tend to be due (1) to local or regional traditions,
(i) to the spontaneous choice among largely traditional elements by the
bards. This deserves some detailed consideration.

1. To begin with, the persons of the genealogies are largely different, a
sure sign of divergent traditions:
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(R) (5)
Taboy
Béyén Kagoy

i
Kara-kan (Aydar) Nogoy Sigay ('i'iytrzSakan__—m-.ﬁii
' |
| | i
akip=Ciri¢i I | [ | o ,
Jekip Orozdu Ussn* Bay Jakip—r1.Ciyirdi «——
=2, Bakdoolot

* Renamed Kéz-kaman

In what follows it is my purpose to discuss the liter.ary ifnp!ications of these
genealogies when confronted. Their historical 1mp11<‘:at10n.s have be;n
studied by V. M. Zhirmunskiy.1! In the h‘undred'and s:xty lines of R, ;‘e
tribal group of Bdydn and his descendants is not given. Jakip ho?es t]"xaltl. is
son will annihilate the Noygut (30}, those of Kokand (31), the plainsdwelling
Sart {13), the Kazakh {15) and the Kir.giz (38}; and men of the Nog—?ﬁr agree
in a parallel passage with the hostile Kitay that Mana§ when olde.r wi pr;.ve
terrtble (55 f.}. The latter circumstance, however, is not suﬁicvlent ’to llj-
prove that the bard of R may have imagined Manas as a {Bary) Nogay, as e’
is reckoned to be in some of Radiov’s other recorf:hngs. (In the Smert
Kukotay-khana recorded by Ch. Valikhanov, Buyun is great-.grandfathe.r to
Manas.) In 5, the Nogay have been assimilated as an arlfstlr)cratlc elementf into
the great tribe of the (idealized) Kirgiz, having bee.n originally zlldopted r;:m
Kazakh heroic tradition. 12 It is appropriate that in 3, Mana‘l? grandfa’tj erf'
should bear the name of “Nogoy™ as against the stereotype Kara-kan" o
R, The name “B8yén™ occurs in S, but this Béyon is one of the ‘Ka[ma.k
overlords of Jakip (6,16). Thus do illustrious names float around in tradi-
tion and even cross the frontiers separating friend from foe.13 Jakip’s father
-kan in R has just such another floating name.
KamAIi?;::t R an(i] 5 have in commaon in the genealogy, then, is the element

Jakip =Ciriti/Ciyirdi
Manas

The link Jakip-Manas is attested as far back as the beginning of the si:g-
teenth century in a pseudo-historical source that draws on the poetic

11 Kirgizshiy gerotcheshiy spor MANAS, p. 146 .

ls .d. . 1] TE 3

13 I:Sfurther etample in the epic tradition is “Cayan™ as grandfather to Manas in
Kukotay but as Kalmak father to Bakdsilot in S, see below, p. 223.
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tradition.}4 But even then we note the apparently Kuranic Biblical name of
Jacob, whereas “Manas” and its variants are deeply embedded in Turkje
folk-tradition. The link Ciri&i/Ciyirdi-Manas is more slender. The similarity
with difference in the obviously divergent traditions of R and S argues for
some ancientry in this name for Manas' mother, and we note that Sagym.
bay's Ciyirdi is supported as early as 1862 by the occurrence of the form
Cirdi [ < Ciyirds] at Radlov V, I, 3) 1410 Cirdi baidin Cin [“true”’] Manas (in
apparent conflict with Bagdi D3lst at 367 and 639 before, and 1855 after line
1410 in the same episode). On the other hand, the episode recorded by
Radlov on Manas' battle with Kokés,15 gives Bagdi Délst as Manasg
mother: 367 end Bagdi Délit Baibicd, which, despite his capitalization

Radlov very oddly obliterates in his translation at this, its first mention, b;r
rendering it literally as “Meine reich begabte Mutter” (Perso-Arabic-
Kirgiz bakfbakté doslit “good fortune’’ twice over). In this group of episodes

(with the exception already noted of Cirdi at 3) 1410) “Bagdi D3l6t"" recurs

frequently as the apparently sole wife of Jakip and mother of Manas and
also of Manas’ sister Kardiga&, who in S {together with Manas) is the
offspring of Ciyirdi.1® The situation becomes clear when we note that in the
episode recorded by Radlov, “How Alamambet turned Turk, deserted
Kok and joined Manas™ 17 Manas’ mother bears the name of “Cakan”
(1255: at 1841 and 1844, however, Radlov fails to detach the possessive
affix in his transiation ‘“T'schakanym”, ¢f 1255 ‘“Tschakan™!). Cakan’s role is
to give one breast to her son Manas and the other to Almambet so that they
may become milk-brothers. We thus have three different names for Manas’
mother, so that it must be concluded that at a time when the name of
]akip had established itself, there was no fixed name for her. How, then was
she referred to? The state of the texts affords a sure answer. She was
referred to as Jakip's “Old Lady”, a woman of uncertain age whose
conceiving after 2 long period of apparent barrenness was to lend wonder to
the birth of the hero. At line 60, R reads: Bu baibiéd Cirséi (“This elderly
lady C.”) In S, baybice and Ciyirdi are self-sufficient alternatives; the apel-
lative function of baybice emerges clearly at 11,27 ff., where the bard turns
from Jakip’s affairs to the conception of Manas and refers to the expectant
mother for the first time, not as Ciyirds, but as baybice. Radlov’s “Battle with
Koka4”, line 167, has already been quoted: end Badgi Délst baibicd. The
line 1841 from “How Alman Bet turned Turk ete.” giving the third name
for Manas' mother reads: bu Cakanim baibicd. One may fairly conclude that
only when a more developed stage of “epic” narrative was reached did bards

4 Kirgizshiy gercicheskiy spos MANAS, Bibliography, p. 366, Year 1960, item
678, and a private communication to the weiter by Professor V. M. Zhirmunskiy.
13V, [ 3). Cf. further line 63g: kain dnd Bagdi Délst Bathifa.
i: sf.lfurther Radlov V I §) Kas Kaman s10 Bagdi Délét and 736 baibiéd.
,Iz2).

THE BIRTH OF MANAS 227

d it necessary to specify a name for the hero’s mother. In the £r Taltik
poth of a bard recorded by Radlov and of Sayakbay Karalaev (b.1804), the
pero’'s mother is ot named either at his conception or at his birth. Sayakbay
jptroduces her as “hempir” (“old woman™") in his first line.18

In S, however, baybide means not only “Old Lady” but also “Senior
gife”’, a title of respect, because Takip has a junior wife — Bakdoolot! Here
Liyirdi, already 2 mermber of the leading Kirgiz-Nogoy family through
pee first marriage to Ciyir, is presented as ““positive”, whereas Bakdgélot, a
daughter of fakip's Kalmak overiord Cayan, tends to be “negative’’ (her
sons later betray Manas’ only son Semetey). Furthermore, this plorality of
wives seems to have been exploited by Sagymbay or 2 predecessor to imply
that it was Jakip, not his wives, who was sterile, with the insinuation that his
childiessness was the expression of his stinginess, a quality loathed by poets
dependent upon patronage. The condensed prose of S fails to clarify how
Takip and his wives overcame their childlessness: but the harmonized
version not only causes Ciyirdi to welcome the “melting of the ice” round
Jakip's heart (18,68 f.), but also has Bakdsslot upbraid him for his mean-
sess, on which he ponders, and then gives a feast. This may well be the
rext of Sagymbay. The situation is comparable in Radlov's version of Er
rsftik. Eleman had begotten eight worthless sons and it was only after a
long interval of sterility that this likewise stingy Khanl9 gave a lavish feast at
ahint froma heavenly wind, after which his wife conceived the hero.

Examination of the forms R Ciriti and 8 Ciyirdi, supported by 3) 1410
{“irdi, throws more light on the prior history of Manas. It was said above
that the similarity with difference of the two forms requires us to allow some
dme for their divergence. Cirid is merely Radlov’s notation of what would
now be spelt as *Ciyriti (¢f. Radlov V, 17/367 jin “‘assembly”’, modern
Kirgiz fiysn; 26689 tirindd “in the herd”, modern ifytiriinds). Variants with
Jimination of the second syllable before r are given in the magnificent
Kirgiz-Russian dictionary of K. K. Yudakhin2? as 2 matter of course: thus
under kéyr we are referred to ksysr 1 “‘edge”. There can therefore be no
objection to deriving the Ciriti of R via *Ciyri¢i from *Ciyiriéi. Similarly,
(irdi at 3) 1410 can be derived from *Ciysrdi — the form which actuaily
occurs in . Then both R Ciriéi and § Ciyirdi can be derived from Ciyir,
which, as we have seen, was the name of the lady’s first husband, a paternal
uncle of Jakip. Jakip evidently married Ciyir's Sakan by an extension of the
levirate to perpetuate not only his “seed” but also his name.2! The con-

18 Ey Totik. Aytuudu S(ayakbay) Karalaev. Frunze, 1956, {With an introduction
by Dzh. Tashtemirov.) A kempiridin balasi | togus ayga toluptur.
19 Radlov V, III, 16 ff.
20 Op, cit. (n. 3, above).
a ¢f. R. Fox, Kinship and Marriage, An anthropological perspective. (Pelican
Books A884) London, 1967: “1n the levirate, when a man dies one of his brothers has
——Continusd o following page
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vervion was effected by the particles - and —{i} in the traditions of § and
R respectively.® Unlets the name of Ciyir was arrived at by back-formation
from an slready extant Ciyiedi or ®Ciyiridi, which scems improbable, we can
ussume that Ciyir (whose name raeans “path'™) belongs to a stage in the
development of Manas prior to the naming of Takip's wife,

1f we look farther afteld to Radiov's recording of 3 version of the *Birth of
Semetey” (1862}, tha figt episode in the cyclic extension of the ¢pic of
Manas to that of his son, yet other interesting complications arise. In thiy
version Manas dies at a time when his wife Kanik3i is seven months gone
with child. As her time approaches, Jakip, who is presented a3 an stt-and-
out villain, sends Mendi Bay, a traditional enemy of Manas, to inform her
that she muat marry ane of Manas' younger balf-brathers Abeke and
Kaobad, quoting the rule of the levirste: af 558 oo kerdls J358'di, | aga
30 Jend Rerdis @328 i 'If a horse dies its rump rexonirs a3 2 Jegaey, if an
elder brother dies his wife falls to a youager brothee” (85 f.). Kanikdi
tesists, pleading her good right to bring up her child indcpa?dently itiza
gon (95 ff., of. note z1, rupra), Jakip tater plots againat the life of the n_t:w]y
born Semetey, but Kanikii flees with her son with the help of the sixty-
year-old Bagdi Dalse. Henceforth Bagdi D3t is referred to za “Cakan™,
At the cod of the episode Cakan kills fakip, reprosching him with the words:
kai Jerim sen kem tapiiy, Takip? | wenin bir wubee Manas Kan, fakn;p .
““What did you find bad in me, Jakip ? Manas-kan was my only son, Iuhg .
{1063 £.). In the "'Birth of Scmetey”, too, Bapdi _Dﬁlat is evidently wife to
Jakip. Abcke and Kabod, then, are not Bagdi DELSYs sons (as wes al::udy
implied in Kaoikii's lament on Manus’ death gg ff.). Of which other wife of
 Jakip's are Abeke and Kobak the sons? The “Birth of Semetey™ does not
tell us. But its pttern is that of 5 with the names inscrchanged. For in 8,
Izkip bas two wives Ciyirdi and BakddiSt, the former with one son,
Manas, and the latter 2ccording to ber dream with two who will be inimical
tn Semetey. (The harmonized version, apparemtly following Sayakbay and
the tradition in general, names therme Abike and K8bok) And, furthermore,
on lesving her husbend Jakip, Begdi D516t in Radlov’s “Birth of Semetey”
assumes 3 new name “Caltan”™ ~ or 30 we might deem it to be had we no
other version to judge ic by. Rather ia she reverting to her former name of
“Cakan,” and “Cakan” must be identical with the *Sakan® of g,mthltwe
now have the parallel Sukan—Ciyirdi (S) and Cakan-Bagdi D313t (“Birth
e right and obligerion & the wife and suise children ‘w the ntme of” the desd
g:n@?;.:;;uq%:dﬁ I‘: mu. Social Orgonisation of the Mongol-Turkie Pastore!
Nemady, Bloomi e Higue, 1963, p. 248, writing not of the Kirgiz but of the
Kazakh, ¢. 1Byo: ™ if the decessed husband had no brothers, tbe hisband's family then
sought to find » huabend for her amang the closest collaters] kinemen in the prtoral
Yine, wach as the basbend's father's brother's 2o, . i

# Naither the text-booky nar the philslogi | eve jted have fumished an

explanation of the origin and function of -&F wod i} in there names,
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of Semetey™). (The forms Cakamio, nom. at (2) 1841 and Cakamimdin, gen.
at 1846, in which the lady is referred to in the 31d person are to b= accounted
for as a fusion of Cakan and the first-pessonal poasessive affix —m, express-
ing the sympathetic interest of Radlov's bard in this old mother about to
give suck to two mighty heroes —*“my Cakan”, The sympathy of audicnces is
similarly engaged in Kirgiz heroic poetry by the affixation of the second
person singular possessive to the names of beloved characters, s.g, " Almap”,
ie. “thy Alman Het”, i.e. the Alman Bet 50 degr to cack individual member
of the audience.} Thus Sakan—Cakan i attesced by at least three differcit
traditions, two of them older (with Cwkan) and the third moge recent (with
Sakan}. “Cakan” ia another well-atteated “flozting” name in Manas
traditlon. And, 23 we saw, the name “Bagdi D3lat” can be allotted to
cither the positive or the negative position in the pattern. of Jakip's marital
establishment )

Fiest Wife = Jakip = Second Wife
{baybile,
ex-C:km]

Manas - Abcke E&bss

3. Beyond stating the fact that Jokip had wooed and won Ciridi in
former days, R says nothing about how this wes zocomplished, In this
version CIritd is the daughter of Aydar, one of the stock figures of Jakip's
geeration in various branches of Manas tradiien In gther cpisdes
recorded by Radlov, Aydar is the san of Kambar and father of Kakit2 g
genealogy corroborzted for 1856 by Valikhanov’s version of the “Death of
K8ksr9y" 44 In the second of Radlov's episodes, Alman Bet, 1000 to become
the milk-brother of Manas, is falsely accused by Kokés's jealous retainecs of
sleeping with his wife Ak ErkeZ and Jeaves him to look for 2 better lord, %
and in Radlov's third episode (a very weak piece poctically} Manas himself
aatacks Koked without cause.® Is it possible that the bards of these last two
episades conecived Kikds as Manas' maternal unele, & most intimatc
relationship on the stappe®? Admittedty, in his youth in most if not all
traditions Manas was » “madeap” capable of desecrating graves and showing
disrespect even to his father.®® Yt in the ebeence of 3 positive statement or
implication in Radlov’s second and third episodes that Kikss wes Manas’

=EeV,1@) 35
M Seckinawiya Chobara Chingizovichs Vulikhenooa, ed. N. 1. Yeselovakiy in Zapisks

iugeraz, nash, goograf, ebikchestoa otdel. ewwograf XXIX, St Peteraburg, 190q,
P. 211.

8 B.p. Sagymbay's Mawarin balaiik tagi (i, the continuation of §), p. 45 7.
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maternal unele, it will be safer to regard Redlov's first episode ~ R, “The
Birth of Manas" - s belonging to 2 different tradirion, a notion adequately
corroburated by the discrepancy in the name of the mother — here CTriti,
there Bagdi Dodltt. There is nothing is Radlov's inroduction to geinsay
this: R a6 we have scen was tzken down among che Sary Bagysh south of
Tokmak; foloy and Er TEMitk wese recorded from onc and the same bard
(among the Soltu). This is all the information we are given,

In § (condensation in prose), we are told nothing about Jakip's early
dealings with Sakan-Ciyirdi. Ner does the harmonized version help us here,
for its editors have deliberately suppressed this element: for the bine § 20,23
Baybizesi Sakandan (“his old lady from - i.. out of — Sakan") they read
23,56 Baybidesi Ciyirdin, the identical formula with which they introduced
her (27,37). As between R and S there is thus no shared tradition on the
subject of Yakip’s marrying apart from the name of hit wife. (The situation
of the well-attested gencalogy Kambar-Aydar-E8k35 with regard to the
family of Manae is uncertain.}

3. 1o R, Jakips lament on his childnessncss briefly refers to his fourteen
years of unblessed marrizge and containg a reproach that his wife bas never
paid a visit to 2 holy place which could have brought her 2 ¢hild. Lnvtead, a3
we sball nee, it wes Jakip himself who took steps 1o overcome their lack. Asto
5 (condensation in prose). we are merely told that he lamented having no
child. The harmonized version gives # long lament (17,8-36): his people will
bave 0o lexder, his conlet will rust. He uphraids Ciyirdi for being barren.
Conception follown the giving of a great fepst These motifs may well
derive from Sagymbey. In any event, the sequence is 3 traditional one,

" compare Radiov's vession of Er T34, in which Eleman laments that he hes
B0 worthy son to succeed him, with the outcome that his wife conceives after
he bas given a feast. Compare further the lameat of the childless Bay
Biire Beg in “Bamasi Bayrek”, the third story iu the Book of Dede Korkxt,
where conception foilows the prayers of Bayundur-kan's Begs. Al that
Rand § bhave in comman, then, is the fact that Jakip laments his Iset of 2
son and heir, a commonplace of patriarchal sodety and an element that 7y
imtroduced automatically by the need to make the birth of Manas rematkable
in that it came after prolonged barmennees.

4 The theme of the barrenness of Manase’ mother is by gow familir.
The birth of a hero out of barrenness is of course well attested not only in
Turkic keroic poetsy,* but zlso more widely, Such births are s mimsculous

" and ominous as births by a virgin, being equally indicative of supematural

intervention ® In R, however, it is not clear in just which condition of life

BV III, 16 .
%Y. M. Zhirmansidy, Kisgiahi geroichashiy spot MANAS, p. g8 £,
¥1.CY, O. Rank, Der Mythus vom der Gabre des Helden, Schrifeen zur angewandren
Seclenlunde, Heft 5 (1900), parsie. -
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Ciridi finds herself. * Baybide” ="elder woman™, “miktress of the house”, in
ac way implies that 2 womaa is past childberring {whereas kempir, in
Tfriik, line 1, probably does). No more than fourteen years have passed
since Jakip married Caridi («8 f1.), Lastly, Jakip had expected his wife to cure
her apparent state by visiting an apple-tree® beside & holy well, with the
implication that she was not past praying for (zo f£). A turning-point wae
indeed Jakip's prayer at 23 1. “O help me God most bigh, in Ciri&i’s womb
let there be a manchild! - of. the prayer of the Oghbuz Begs cited above.
That Cirifi's conceiving was also helped on by a tmagical operation can be
shown. At line 16, Jakip exclaima: “belin bekermn bizbadk, } b Corii srkeh
dala tabadi.” ("She never bound her thighs tightly, this Cirii never bore 2
manchild!”), a statement of fact which is taken up ot 26 £, by the wish:
“bu belin bekum biduriam, | bu Cirilidan srhek bala tidursam!™ ("If onfy
1 had thove thighs of hers tightly bound, if only I had 4 manchild born of
this Ciricit"); and this wish is duly fulfifed at 39 &.: smi belge sadak (sic)
badurdy, | Jakip ken Ciriliday katidan | sm sskek: tidurdy ("Now he had
the saadak {Radlov: ‘Bogen’] bound round ker thighs, Jakip-kan caused a
manchitd 2 be born of CIris.”). Whether or vot the binding of thighs was 2
tecimique of folk-medicine (the pregnant Kanikey binds hers in *The Birth
of Semetey”, Radiov, line 6g), the third peseage adds the sqadak - the
equestrian quiver with bow and arrows — with the clear intention of inducing
the cooception and birth of & manchifd capabie of wielding the bow. The
Jakip of R is made of sterner stuff than the Takip of S. Wheress the latter
ill-tamperedly cursca the helpless Ciyirdi for her barrenness when his owa
meannecs is 0o doubt the cause and later retires to the foothills beczuge he
cannot endure her birth-pangs, the Jakip of R, considering that CiiS has
failed him by sot secking out holy places like others in her situation, himeelf
takes charge and first prays to God for 2 son and then has his wife's thighs
bound with the taadak. The force of the factitive verbe bidursan | ticcdur-
sam, bitdurde | tidurds i largely lost in Rudlov’s verse tranddation and
with it 2 trait in the character of this Jakip. The strice parallelism of language
in the three pessages quoted is & structural element in this brief heroic pocm
which watns us not te 2ccept Radlov's poor opinion of it e readily,

In 5 (proee) also, Ciyirdi is 2 woman of uncertzin age. akip himself is
childless in his forty-seventh year, Irresponsible though he is, he could
scarcely curse his wife for being barren if she were past the ege of child-
bewring. But for the junior wife Bakddskn alsq being childless, suspicion
would sttach to Ciyirdi for having borne her fint husband no children i
but we have taken the bard's insinuation that Jakip is childlcss because
he is mean. The sll-round improvement in the state of the three, it s

= Ecc below, p. 232,
3 Had she barne Giyir 2 30n she would have remainsd in ber own yure in order b
rear tha boy % manbood, &, L. Krader, o, ef2., p. 243 [ {Kazakh).
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implied, not stated, must have been due to heaven's heasing his lament,
after which they were vouchsafed dreams that were comrectly interpreted
sud acted upon: Bakddslst (if we can trust the harmanized version to give
us Sagymbay’s narrative datu lost in the prose of 5) exhorts the inactive
Jakip to give s feast and “‘reatizc” their dreams. R and 8 agree only that
CiriijCiyirdi was more or less advanced in years though not past child-
bearing. The bards of R and S are less intenit than St Luke on establishing a
miracle that will permit of 510 argument, they neither say that Manas’
mother was barren nor that his parents were well stricken in years.® Qn the
other hand they knew that if they wece mercly to bint at the well-known
topos they could rely on their audiences to fill in what was missing and find
the circumstances of the hero's conception appropristely remarkable if not
indeed wonderful,

" §- All that R tells us of the uppearance of Jakip's new-born son is that
“hiy flesh wes as white ap &ists - thin white batiste”, and that “he it well-
built and beams with good health”.% 5 on the other hand makes much of
the awesome appearance of young Manes. Sagymbay dwells op his piercing
gaze, his hooked nose, well-knit brows, broad jaw, thick lips, slephaatine
limbs, broad shonlders, wolf's cars and tiger chest, for twenty lines, so that
Jakip sces in his son not only his avenger but also 2 possible threat to his
life (37,22 f.). The two versions have nothing in common coneerning the
cutward appearance of the babe,

6, In R, Jakip had a white mare sacrificed and he invited four prophets
{paigambar kojo) to name the bay (46 £.). At the naming-fenst envoys were
present from Yarkand, Kitay, the Nogay (Nogoy), and il agreed that he
would be fierce and terrible. This passage fills fifteen lines (45~59). True o
its “‘cpical’” manner, § warms to this theme, a favourite theme of bards, and
deals with Manss' birth-fesst and naming in some two-buodred-and-
seventy lines (38.19-47,29), prefacing them with Jukip's programme of his
itnerary to the place of asserably. This latter, s was hioted above, is 2
topos of Kirgiz heroic poetry that in former times may have constituted an
independent genre (¢f. Mana' pronouncement from the cradle, R 68 f.; and,
iz Velikhanov's “Death of Koktdy' and the paraltel Bok Mur (Radiov Y,
1, 4}, Bok Murun's pronouncement on his intended itincrary to the venuc

8 Mmas 1 {vgsh), 319, 30 f£.

B The Grapel according to St. Luke, 1, 7. Cf. Gowric, IVIII-XXI. Despite the
close analogy Detween the birtks of Turkic heroes end the birth of Tasee it seems un-
receamary to derive the former from the Lateer througl the mediation of
Talamn. It is more Likely to be & commenphace in the legends of patrisrehal socizties, Had
Mayas’ father been i “Abraham™ § d of “'Tecob" there would have beca more
to .

W R 43: apak #1; Kiftiidd, | ustukan sl mirtidai. Radiov questioned his rendering
of &2l as "Flaem”, and tranaisted the second lize m "'Seine Knochen wic von
Kupiice™. Yudakhin in his Diet ¥ g the whola couplet in modernized spelling
and renders: oe troen € pythet sdorou’em, elininating what d a it
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of Kakéitdy's funeral feast).s? This pussage ix too long to summarize here.
) will suffice for the purpose in hand ta say that Yarkand is not axmed in it
(though 'Tashkent, Andizhan and Kashgar are). Kitay, inevitably are present
and 8o are Nogoy, topether with roany other groups not named by R,
Iti» quite clear that both bards were drawing on their gencral notions
of who were the surrounding teibes and peaples, the one brieAy, the other
odlb. In S, it js only when the friends of Jakip fail to find = name for
Manas that the mystecious dervish sppears in his white-pointed cap, spells
out the pame Arzbic-fashion in consopants only, and then disappears into
thin air.

To sum up this discusslon of the six narrative elements shared by
R and 8. Their weatment by the two bards is whotly diverpent, Theee
elements are commonplaces of Turkic heroic poetry. The only specific
traits shared by R and 5 are the names Manas, Jakip, and a derivation from
Ciyir, in association with the eommonplace that before the hern's concep
tion there had becny 2 period of childlessness, Bzkay (R 82 &), though
maraed a8 3 3on of Jakip's brother Bay in the prose introduction of 5, has
Dot yet come into action. A compacisor, of the older 2nd younger Germanie
beroic lays of Hildebrand, oo the other hand, bath very short poems
separzted in time by mote than six hundred years, would yield more shared
items despite a fundamental change of atyle and ethos, the rcason being
that in the Germanic tradition of bercic song the lay tended strongly to be a
memorized art-form, whereaa in the Turkic tradition the bard CXprestes
bimwelf through mare or less imspired improvisstion. Though various
motifs of Kirgiz heroic epic and of Turkic heroic epic at large wiil be of
aocient origin, formed chains of specific events comparable with. those of
Germanic heroic poetry must tend to lose their identity since it it pot in the
nature of such & style that they shouid retein it. The narrative sequenices of
the Alpamysi? arclikely woshow the upper limit of what could hang together.
How did the bard Sagymbey cbtain “cpic” Jength? Ficst of al, it must
be 2dmitted, by sheer Ioquacity. We are not told under what conditions he
produced his two to three hundred thousand lines of Manas, bur it s difi-
<ult nat to belleve that it wes under Izboratory conditions with the worst
posaible type of audience for 1 bard - patriotic intellectuals understandably
anxious to preserve their neglected national heritage, Bards shape their
material to meet their sstimate of their patron's tastes and they adjust the
length of their performances to their reward, In former times at long
ivale Manar could be drawn out for weeks or montha on end; but the
longest festival given by the richest Manap of all the Kirgiz lands wouid

¥ Valikhanos, ap. ¢it., p. 212,

960.“ Cf. Vi M. Zhirmunekiy, Shasanie ob Alpawytha § Bogatyrekaya skaxha, Moscow,
I
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hzve been a passing moment compared with the sessions of the 1920’ when
presuzmably the state iteelf was patron. The shrewd eyes of Sagymbay
Qrozbakov as they peer from the photograph of the harmaonized vergion
assure us that he will have availed hitoself of such 3n opportunity to the full,

i

How does Sagymbay the artist achieve length? Driefly, in particular: (i} on
the basis of the penealogy (5., above), he skerches in the adverss fate of the
sons of Nogoy - they have been overwhelmed and dispersed by the Kalmak,
the traditional encmies of the Kirgiz (b. and £.}; (ii} he introduces prophetic
dreams of immediate bemnty snd symbolic interest which in twrn require
interpretation and action (e.); (ifi} be narrates the etepy taken by Ciyirdi,
not by her husband gs in R, to sszure the birth of & warrior - she eats
“tiger’s” heact (b.); (iv) he prolonge Ciyirdi's labour prodigiously so that ik
matches the conception for wonder (i. and 1.): (v) he alsp makes the birth
(1. and m.} and the suckling (n.) of the boy prodigious; (vi} he cleverly
breaks the unity of scent by sending Jakip to the hills (j.), which not only
contributes greatly to the characterization of Jakip but also makes it possible
for Jakip to see the bitth of Manas’ futurc steed (k. and r.) and this again
enables Sagymbay to have a borse-race to bring news of Manzs® birth {p.
and 5.} and to have Ak-balte come znd find Jakip (z.}; but {vii) the last trait
makes it possible for Sagymbay 1o preface Ak-balw’s departure with x long
altcremtion baween Ak-baita and his spouse (q.). In genersl the bard
achieves length: (viii) by seising his chances of comic elzboration, e.g. the
business with the “tigee's” and the mare’s hearts, Jukip’s Joss of nerve during
his wife’s labous, the exchanges between Ak-balts and his wife, Jakip's resc-
tion o the awful aspect of his new-born son ; (ix) Sagymbay deftly takes each
oppeortunity that offers of charnctetizing his persons, the ouptanding ex-
emple being that of the pusillanimous Jakip,

1 will sefect (ii), (iii} and (v) above for more detailed exemination, pausing
to deal with {viii) and (ix) where appropriate.

The Dreams

The prophetic dreams of Jakip, Ciyirdi and Bakdselot {the first and the
third strangely interntingied) are given in S pantly in prosc condenaation,
partly in verse, Their poetic qualitics were too remarkable for the editors to
paga them by, Jakip dreamt that a Baudeyid, o Ebulous bird of prey,
appeared {7,8). In its rage it was unable to Ay, Jakip summoned it with the
falooger's ary of “b&rd1" and it alighted an his fist. He cust it but it fell. For
it he made a perch and then together with it he artached a white gerfaloon
(fumbar} with a striped neck. Ciyirdi dreamt that she ate u luge white

= Aawas [ (19%8), p. xv.
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apple, honeywweet, from which her belly swelled. Hissing, there emerged
from her worab a dragon (ufidacr) fuil sixty fachorns long:
728 afuulanip op tartea

ay azlemdi saruptur.
(When, roused to Fury, he bresthes in, be sucks in the whole world.)
Gazing in terror, Ciyirdi is dumbfounded, the dragon's form extended it
2 hundred-and-thirty-arehin. Thanks to the cditors, Bakdsolst dreams in
proee, She takes twa goshawks {funfur) and stteches them to the side of the
yurt, If the “Buudayik” (in Jakip's dream) flutters its wings to fly, the
goshawks (in Bakds6i5t's) fail flat on their backe.

Jakip summons wise friends, and one of them, named Bayfigit, interprets
(8,18 f.). Either Bayfigit or the cditors of 5 take it for granted that the
“Buudayik’’ stands for Manas, since Bayjigi¢ opeas by predicting that the
dream is 2 dream of good amen for Jakip: Jakip’s carcs will abate while his
heir will have cares as far as the sun and moon reach. The gerfaleon which
Jakip attached will be a gisl (oemed in the prose ar Kardigad). The
goshawks attached by Bakd88iot signify that she will bear two children.

Buyjigit passes over Ciyirdi's dream in silence in S, but we may be sure
that the deagon emerging from her womb will be Manaa.

In an article devoted to the ethnographic material embedded in Manas,
S. M. Abramzon quotes the dream of Diei Sechen in the Seerer History of
the Mongols as u meif-evident parallel, Here, zfter ‘Fermujin’s (Chinggis-
kan's) father Yesugei has sct aut with him in the inteotion of finding him a
bride, Dei Sechen dreams that a white falcon comes flying with the sun and
moon in ifa talons 2nd perches on his fiat, » drerm of good omen picsaging
good news (marriage) from Yesugei's kindred, to whom they were sccustomed
to give women, ¢ The similarity as interpreted by §. M. Abramzon, however,
is oot grest, even if we overlock his error in equating the whito gefalcon
(the girl Kardigal) in § with Manas (the “Buudayik”) 4 The contexts of
birth and marriage are very differcnt, so that unless one looks deeper all

4 Hmogralicheskic syuzhety v Kiryizskon; apose "M S haya H tnografive,
Mosoow, Leningsad, 3 (1947), p. 139 &. Abraazon follows S. A, Kezin, Sokretwione
shavawis, Leningrad, vgq:. I follow E. Haeni h, Die Crefarime (Gesshich der Mongolen,
Leipzig, 1o48, of6s &£, which is almost identica] in yenga, .

a Abs::on ramas the “Buudeyik' oo p. 139, but forgets it ad then conduden
onp. 141 " o vomuozhng, chio belyy krechet, poyavienic kotorogo vo ane Zhakypa
pred veshohase roshdenie Mamasa , |, ." overlocking tha fact that the white gerladeon
portends the birth of Kerdigad: 8 g,1 (verse) “Dagi & fiowkar baylasag f anik ferv kv
shen” deyt. (prvave) Ciprrdi dnivin KordigaZ attms bir Jiz 4589t . . . on p. 139 be eems 6
#dd to the confusion by his cranslatian of 8, 21 £, &y lisgen Jerdin baarisin, [ alat zken
balawisf . . . Jokn tiygen Jerdin baarisin, | kG4GL vien ix 93 “viekh, thiveshchikh v
podlunncm mire, [ cschasdivit {1] tvoe ditya . , . vae, zhivushehic nt podsolnechnoy
wamle, | budut ukhezhivar 1 tvoim rebenkom™. This involves translating an accuy.
Mﬁ&u)aum(m)andwkuﬁngup-rﬂmhmndm:up{ﬂnmgwhy
the ather sccus. (21) i Wt &5 an secus. (oeckh), (slat ahen =<wili CONGRUNT', Wi2SL 2ium
= "wrill posstss, rule’.)
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that the two passages have in common is a bicd of prey — hers = white falcon,
thers a "Buudayik” - standing for a young warrior. But if we add to Dél
Sechen’s reading of his own drzam the surmise that his falcon with the sun
and moon in its talons is a world conqueror, drawn to Ded Sechen’s fist by
the beauty of his daughter Borte, the likeness increases. The fabulous
"“Buudayik", too, must signify a world conquerer and Bayjigit makes this
explicit when he says that Manas will conquer and tule ag far as the sun and
moon shine: meaning that whilst Jakip's cares wiil find relsase, Manas wilt
overcome the Kalmak and the Kirgiz's other enemies and administer
his conquered lands uatil be is killed sfter taking Beylin (Pckiz). It may
happen in oml poctry that sn interpretation conteins more details than
its dream, and we are justified in asking whether the sun and the moon
were ariginally in the dream of the “Buudayik” sinee Bayjigit bsa them
m his reading of it. If so, it will have been more like Dei Sechen’s dreany.
The goshawks terrified by the “Buudeyik’ are the Kalmak woman Bad-
d&slst's treacherous sons (Abike and Kabal, sce below).

" Ciyirdi's drewmn i3 clear enough except that, in folklore, somccption
normally follows after the biting of a real apple, not dreaming that one has
bitten one. We remember that in R, Ciri ought ta have wallowed under zn
apple«tres near & holy well znd we wonder whether in Valikbanov's “Death
of Kakdtdy"” the repeated reference to Manss o “‘the warrior who grew fur
by gnawing ripe apples of Andirhan"* has not somchow acquired an epither
more appropriate to his mother. The dream of a dragon that rends its
mother’s womb and with the intuke of its bresth sucks in the whole werld
unmistaksbly points to the advent of 2 world conquerer. We might suppoee
it sufficient thet the neighbouring Chinese Dragon, like the Roman Eagle,
stood for universal empire even in the days of its decline, if the nearest
poaralie] that I have been able to discover were not rom distant medieval
Germany, in the epical romenee of Parsival® Queen Hergeloyde, big with
the hero, dreame a temible dream as pages approach with news of her
husbasid’s death:

One noontide the lady lay in troubled aleep. She received & dread-
ful shock. It sccimed to her as though a metzor wafted her to the upper
oir where 1 hoat of fiery thunderbolts aseajled het, flying st her all at
once so that her Jong tresscs bissed and craskled with spurks. The
thunder roared pourieg tears of fire. As she came to herself again, 2
griffin gnatched at her right hand, and all was changed thus. She

o Valikhanov, op. cit, p. 210: k oy dasprn, hotoryy v Audizhoss aixkiral, gpelys
axdivhankie chto gryx yabloki; p. 312: K stxkirechern: v Andivhane, chto gryse
ek y iy "?d"— Rl T
% Wolfram von Eschenbach, hrsg. von 3 Lachrmann? [n#y bearbeitet von B,
Har), Berlin, 1953, The word efidaar in the Kirgix points to Peraia, but the Persian
mesnbar of the London Serairar on Epic can &itt 5o paraliel, tor ean the other mem-
bers. Works on Dragon-lore sre also silent on thie
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marvelled nt how she wes now mothering a serpent which then reat her

womb and bow = dragon sucked at her breast and flew swiftly iway so

that sbe never glimpsed it agein - it tore her heart from her body. Such

terzors had she to behold Never did such anguish come UPOn 3 WiiDan

in her sleep. M
Herzeloyde's dream looks back to the husband she has lost and t the
unborn son in whom she will lose him for the second time. But chis son,
Parzival, in not & world conqueror in the sense of Chiaggis or Manas, Un-
vinquished as 2 warrior except by God himself,%% he becomes lord of the
spiritual empire of the Graal, which extends its §Way even to the lands of
Prester John o

This colourful episode of S with ita dreams and interpretations will
have been longer in the unabridged text of Sagymbay.s7 Because of its
beauty and suggestivencss and the opportunity it affords the three of
cscaping from their childlessness and also the light and shadow that it casts
into the future, we may regard it ux a thoroughly legitimate means of putting

'flesh on to the bare bones of narrative. In the opening section of the medieval

German epic of the Nibelungs, the hersine Kremhild has a dream of =
fulcou (her future hushand) which interpreted contains much of the tragody
10 come.

Tha Tiger's heart
Afeer she has conoeived, Ciyirdi is haunted by strange cravings, She
desires to eat the heart of the kabilan, @ feline as ferocious 8 it is indeter-
minate, often rendered by “tiger”, “Ieopard” or ‘lion", and translated here
as “‘tiger”. Having na tiger-mest to hand she begins to grow thin in her
ravings. But luckily the horsa-herd Badalbay brings news that *the cruel
marksmen of Kaggay" (i.e. the Kalmak) have shota tiger and left ity carcess

# 107,35 fl. Ser A. T. Hatlo, “Herzclayde’s Dragos-dream”, Grrmas Lifs and
Lettery, Now Series XX11 (1988) p. 16 .

B oshis i

Wiza33 R :

47 The hurmonired version is not belpful bere {Manas, I, 18,75 L). It suppresses
the oame “Buadeyik”, Ay described, the bird szems to be a mmpo:nd)nf goizfn eagle
aod (whitn[) goehawk. Have we bare an suthentic description of the fabulows “Duuda-
Fi&™ {(whom Yudakhin sub 8. does no fucther desced ), or do the editors bot knew a
m?m-*m;d ? The trarahuior of the abbrevisted version of the b ized
version make ird an eagle straightway (Manar, Spix ix krgivshogo murndroga
spoea, Perey. 5. Lipkins i L. Pen‘kovekogo. Moscow, 1960.;?6}.

. * Dar Nibelungaulicd. Hrag. H. de Boor. Wiesbadan, 195744 3tr. 13 £ Tesnslated:
“Living in such magnificenct, Kriehild drearst she rearwl falcon, strong, hand-
mynmdmm,hxﬁnmqhmthwhﬂedum{mbnhdon.rbemt
ericvnus thing that could aver befall her. She told her draam %o her muther Usee, wha
could give the good msiden na hetter readi g tham this: ‘The falcon youare rearing isa
mhl? mn='1!ho, undes God'prmu him, will 100 be taken from you.’ (The
J:?és, ” Py ., A Dew A by A. T. Hetwo, Penguin Classics L 137, London,

P8
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to freeze oo the steppe. Hiriog Badalbay in advance with an cnormous
ingot of silver, Ciyiedi sends him to fech the heart. On the way back
Badzlbay sees 2 mare that has died of iel and cuts out her beart too. Sesing
two hearts, Ciyirdj suspects a trick but is persuzded by Radglbay that she has
two tiger hearts, She then makes a soup of them and gulps them dowz, In
duc course - the gestation of Manas in 3 is of normal length —ber pangs
begin. This episode of the tiger’s heart is narrated at leagth, with diatopue
and ample attention to jts comic potentialities. The bare narrative germ,
however, is traditional in Eastern Turkic heroic poctry.

This last point requires some exernplification; then Sagymbay's ex-
ploitation of the therae will be discussed ; and lastly an attempt will be made
to draw some conclusiens that could contribute to the general understand-
tng of how oral heroic poetry ie transmitted.

~ In a Kazakh version of Alpamysh, old Baybéri and his baybifs Analyk
(note the type-name “Analyk”™ “Motherhood’) are childless. A holy maen
foretells that they will have a son Alpamysh and a daughter Xarlygash.
Analyk soquires an aversion to ordinary food but craves the meat of the
kabeian, She reminds Bayb3ari of his former prowcas, and he takes her o the
forest, where {with = rifle) he shoots a tiger and cuts out its heart. Analyk
eats it greedily, forty years fall away from her and she becomes fresh and
lovely as 2 bride. She conceives the bero Alpamysh.A? This is straightfor-
ward and echerent s0d acoeptable a3 a normal narrative sequence. It is right
apd proper that an old warrior should shoot bis own tiger, Whether or not
the dual ar triple purpose of the recipe — to rejuvenate the mother, confirm
the sex and induce a hero's heart in her offspring - is original or not, it is
wel] found.

In Manas S, hawever, husband Jelip is not there to shoot the tiger,
snd he will soon be skulking in the hills ontil his son is born. This is surely
a refiexion on his pustilanimity, and it is significant that thosc who shet this
tiger are the Kalmak who hold Jakip in tutelage. Whereas in R it was
Jakip who operated magically to assure the birth of a hero, in S it is his wife
Ciyirds. Subtle and amuaing though Sagymbey's work ia at this paint, like so
much else in S, it betokens a move away from heroic sentiment towards
novelistic trestment, 3nd the addigun of the heart of & mare that has died of
the gyrating discasc of fali caps it. Ia thia mare’s heart also to exert an
influance on the future life of Manas? The answer, I think, is in the affirm.
tive, The young Manes was & wild fellow, 2 medcap, a noa-conformer, s

o Basiriar firi, Alva A, I (1963), p. 233. The editors of Kawaklubiy spos, Alma
Ats, 1958, which gives verse truoslainns of an earlier edition of Baniriar firi 1, mention
in their inroduction that the cating of the heart of » wild heant by 11 expectant mother
is a comumwnplace of Kaaakh haroic poctry, specifying the bearor the loa (Kb, Dxbums-
liev and M. Gabdullin, p. 14}

#0510, s f.and 13, 34 Kampaydin kava mergeni.
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my‘emenuic, in short a teefek ™ Sagymbay (and possibly forerunaers)
was diaturbed by the wild, cruel and eccentric teaits attributed to Manag by
tradition, and, instead of supprassing them, decided to retain them and
sccaunt for them by Ciyirdi's esting of the rmare’s heart.3® It accords well
that Jakip was not concerned with providing 1 tiger’s beart, since he could
never have brought a mare's beart, too. Such an interpreration might,
bowever, require qualification. Reparting on a version of Shora-baryr said
o have been taken down from Kirgiz in prose, A 5. Orlov states that
Gulkhanys, future mother of Shars, had an frresistible desire to eat lion
{Eabilan?) mest, A little shepherd procured her same: etumbling e a Hon in
the recds he lavished such praises oa him that, lezping with delight, the lion
broke his paws. Sinee this text is not available to me I have been unable to
discover why the important tusk of obtaining ifon-meat for 2 hero's mother
was left to *‘a little shepherd” (cf. the horseherd in 5).e

Sagyrabay's adapiation of 1 traditional motif has been discussed on the
way and needs only to be summarized now. In his hands it throws light on
Jakip’s irresponcibility and unmaniiness. It zocounts for the wilder and
stranger aspects of Manas’ character as fixed by traditions episodes. It
affords him opportunitics for comic busi with dislogus between
Ciyirdiand her horse-herd and in her gulping down of the fateful soup.

Lastly, there ia sotuething to be learnt from this for the vnderstanding
of bardic improvising technique in general. That it was not Sagymbay who
first introduced the motif of the tiger's heart is shown by Bok Merizn in
Radiov's version of the mid-ninetcenth cratury, fine 275 kabilan iGgan Er
Manas “Tiger-born Er Manus”, though i must be borne in mind that
kabilan tigen is pre-dominantly but not exelusively the epithet of Manas.
Even more strikiag i line 287: Aabilan tigan tenteh “Tiger-born madeap”,
which would seem to consain the peychological elements of Sagymbay's
episode in which Ciyirdi consurnes the hearts of a fierce tiger and a frenzied
mare, In ather words, the occursence of these cpithets in an alder and mare
concise source on the one hand and of 3 fully carrated episode ia a more
ampie yource of epic type on the ather stroogly suggests that traditional
epithets could serve 28 reminders, both for bacds and audiences, of incidents
that coald be dealt with at grester length if desired, a suggestion which
receives auppart from the following section.

" Yadakhio, op. &it., s vb. Cf. the abetract noun ferteksik 3 nenormut'nost’

(prikhicheskeys). Fhysically, Manar® spine is not like that of ather men (S 45,24 £} —
webnund:nmd_ l!u.n.!nu'uan giicae Fe ? Kirgiz echal .wi]llmﬂw( ‘g:‘m{w:m
f‘Fladwﬂwmh:pmNﬂmtbnlu&mr{l)dthelimkq)iummorlm

B A S, Orlov, Kavakhckiy geroichakiy »pos., M

v [04S, p-g.
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The BRlood-birth
Ciyirdi’s labour lasted for seven days. As the moment of birth
approached, twelve midwives became active, The voice of a manchild wag
heard crying “Bar!”
21,8 Karindi katuu siizgénit,
dki kolun toltura
Kan éeggeldep tiigkonii.
Balz jerde tuyladi
Bar-bar stip iylads.
(He butted her womb hard, Filling both hands, grasping the clatted
biood he descended. The boy frisked on the ground. He wailegq
crying “Bar-bar!™,)

The women are left in no doubt as to the babe's sex, since he is born with

an erection, the self-sufficient symbol of his virility but also an allusion to hig
future amours noted as far back as Valikhanov. Manas’ first suck at Ciyirdyg

breast is so prodigious that she at once substitutes a bag of stomach-fats and

honey, After the cutting of the umbilical cord, Manas to the midwives’ con-
sternation stretches out his right hand. Comedy and terror are interming[ed,

Commenting on the passage in which Manas grasps a clot of blood,
5. M. Abramzon cites a striking parallel from the Secres History of the
Mongols:%¢ “And it was while they were sojourning at Del’iun boldach on
the Onan that she gave birth to Chinggis-kan. At his birth he held i his
right hand a clot of blood as large as a knuckle-bone.” As a symbol of the

ruthless quest of power this is but a variant of Ciyirdi's Dragon dream. The -

legend of Oghuz-kan shows that the less successful Turks cast wistful
glances at the brilliant achievements of the Mongols as enshrined in the
latter’s traditions.5 But here it is unnecessary to regard the Secret History
as a direct source. Rather does this motif belong to the shared oral tradition
of the Turco-Mongol peoples, if not of many others. The gigantic suck of
Manas at his mother’s breast certainly has wider validity. Although Hera in
extant Greek myth was the enemy not mother of Herakles she chanced to
give the lusty babe her breast not knowing who he was and unable to bear
the pain cast him to the ground. Yet his one huge draft of the mother-
goddess’s milk sufficed to make him immartal 56 )
Comparison with other versions of Manas shows that the “blood-birth"”
of the hero on which § expatiates in detail was traditional. Just as Manag’
“tiger-birth” is enshrined in the epithet kabilan tigan (Bok Murun 287),

so his “blood-birth” is enshrined in the epithet kendd tigan “bloody -

—_—————

4 Abramzon, foc. ciz., P. 141. Secret Historv§ 5g.

% A. T. Hatto, Encyclopaedia of Ilam sub “Hamasa, iv.-Central Asia" (Biblio-
graphical article on heroic poetry among the Turkic-speaking pecples of Central Asia,,
1965).

84C. Kerényi, The Heroes of the Greeks, London, 1939, P- 114.
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born™ (Bok Murun 75). It is of great interest that Bok Murun, which is mare
ample in style than R, itself expands kandi tigan:
7o enidin jani tiifkdnds,
koi bérindai kara kan
o1 kotuna uftagan,
kabagt bik, ka$i bas,
késii kizil 8nii sas
Kandi tigan Er Manas . . . _
(At the moment he descended from his mother's womb, ]?c clutched in
his right hand a mass of black blood as large as a sheep’s liver, he of the
high eyelids, low brows, red of eye and grey of visage, bloody-born
Er Manas. . .) . o
Compare the passage in Kdos Kaman, in which, Manas® wife Kanzkax-
addresses Alman Bet on the subject of her “Tiger”, Manas: 807 koi
borindai kara kan, dl, | on koluna ustagan, &l . . . { = 985 f. ' .
The motif of the blood-birth, like so much else in Manas is re-used in
its second-generation extension Semetey in a weakened form, when two
boys born simultanecusly, the one holding a rose, the other a'bIood«:{ot, are
named appropriately *Kiil Coro” and “Kan Coro” (Radlov, ]m.cs 190 ff.).
Bok Murun thus tells us something traditional about the birth of Manas
which R itself does not even hint at. This suggests that Bok Murun‘ancl R
were not recorded from the same school of bards, which accords with our
impression that R stands on its own among the episodes preserved by
Radlov.57 -

If this comparison has been accurately conducted, the results are
fourfold: (i) there is information on what R and S have in common, and
how 8 obtains “‘epic” fullness; (ii) there were deductions based on genea-
logies as to stages in the growth of Manas; (iii) it emerged that the varuc)lu:v.
poems recorded by Radlov could not all be from the same school of .bar Zi
{iv) as an unexpected by-product there was the theory of 2 reciproc
relationship between some standing epithets and fully narrated episodes.

(1) 1t would be tedious to repeat what was said above, but one ?nﬁot
emphasize too much how very little R and § hav; in common, and t at
where S expands it is often on entirely traditicnal lines. APart from the six
commonplaces which S shares with R, the only motifs Whlc['.l I was able to
discern3? as traditional to Manas were the blood-birth and t:ger-birth,_. l?ut
even here we have to do with Turco-Mongol and Kirgiz-Kazakb tradmo‘n
respectively. The conclusion seems inescapable: the major portion of _S is
founded on the‘one hand on numerous discrete commonplaces of Kn:gw
folklore and on the other on the highly individual art of Sagymbay. Specific

37 See p. 225, above.
38 See p. 233 ff, above.
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legend on the birth of Manas is at minimum - it can be carried in a feg
formulaic epithets. This need not surprise us. At its most typical the Kirgiz
bardic tradition is one of frenzied improvisation, requiring an eXtremely
flexible medium, It lies at the opposite pole to the creations of the Gf—‘rmanic
poets of the age of migrations, since in their lays those poets evolveq ,
highly wrought art-form, the memorized poem composed of phrages as

memorable and often as unique as the events they enshrined, a close-gep

pattern that took centuries, sometimes even a milleniurn to erode 59 It
follows from this that whereas many motifs of Manas in isolation will he
“ancient”, very few narrative sequences built up from them can be s0. Fop
where the web of poetry is woven before our eyes in this exciting fashion, a4
s00n as it leaves the loom it unravels again, to be woven anew and diﬁerenﬂy
on the next occasion, 80

{ii) On comparing R, several other poems recorded by Radlov, ang 8,
the following stages of growth were discerned:

1. Jakip ~ baybice Ciyir
2. Jakip - Ciyir{:fl; OR Bakdéslot or Cakan Ciyir
33.(R)c.1860  Jakip-Ciriti or Bakdsslst or Cakan Ciyir
3b.(S) 192030 Jakip-Ciyirdi ann Bakdssist Ciyir

(iii) It appeared that amoang the poems recorded by Radlov, R stands
alone. “Manas' Battle with Kakes” (with mother Bakd661st) and “How
Almam Bet turned Turk” (with mother “Cakan™) are each independent of
R. On Radlov’s explicit statement Foloy and Er Toftik are by one and the
samte bard, who, by implication, was the bard of no other poem or poems
recorded by Radlov. Bok Murun and Kos Kaman would appear to go
together, 81 and possibly also with Kokes. If we add the bard of Valikhanoy's
“Death of Kokstéy™, we have records of the work of five different major or
minor schools ¢. A.D. 186062

(iv) The question was raised: “Is the phenomenon of the expansible
epithet (kabilan tigan, kandg tgan) specific to Kirgiz or does it occur in
other traditions of heroic poetry?” This is not the place for a long com-
parative investigation. A few observations must suffice. One would expect
@ priori to find it in traditions in which the dominant style is that of

i E.g. the fifth century Gothic lay of Ermanarik-Sonild {not extant, but recon-
structed in outline) and its thirteenth-century Eddajc descendant Hamdismal,

80 Styles, however, are not absolutes, M. Awzov records that memorized passages
are apt to recur especially among the less creative singers of Manas, Kirgizshiy geroi-
cheshiy spos MANAS (cited above in n.1), p. 24. ) '

®1 They share Bagdi Délot as mother of Manas, and alsa some extended formuiae.

8 The authors of Kirgizskiy gervickeshiy spos MANAS in 1961 recognized two
main “schools”, those of the great bards Sagymbay (Téen Shan) and Sayakbay (Tssik-
Kul). Whether or not such a division gives undye weight to the sheer mass of these
bards’ output only time can show,
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improvisation, where shorter or longer treatment of heroic themes is re(}::z{efi
according to the occasion (as in Kirgiz); and one¢ would not expect to ind 1t
where memorized short art-poems were handed down as t‘he dominant
form (as in Germanic).83 It is well known that the Homeric .poen;s are
studded with formulaic epithcts of which some were so old_a:, ];oc e n;
longer understood, so it is said, in the eighth or seventh centuries B.C., a!;l
which must presumably have been coined when the shorter lay, not the
longer epic was the dominant form. There .se:emcd to be an Oppul‘tu:luty
here of discovering whether any of the traditional epllthets correspond to
episodes or at least to longer passages in Greek heroic legead, ?Xtan'tp]?r
reliably reconstructed. But the search did not prove very rewardm? he
epithet wrodimopflos (“sacker of cities”) perhaps comes nearest. In the
Hliad it is used four times of Achilles who, as we know fr?m allusw‘ns in the
Iiiad itself, sacked Lyrnessos, Thebe and Pedasos dunflg ifhc nine .years
before the action of the poem begins; and it is used twice in theﬁ:"lmd of
Odysseus, who by his intelligence was to breach the w?,lls of Troy.® In the
Odyssey, wrodimopbos (with its variant :r-ro)u.ﬂ'dp_l?r.og} is Iused of: the' he;;o
eight times and “justified” not by passing allusion as w1fh Achilles in the
Itiad, but by direct narration framed within Demodokos lay on Qdysseus
and the Trojan Horse, a familiar epic device employed hv.::re wntl} greacll:
mastery.55 But both with Achilles and with Odysseus, mga‘ﬁtﬂ?pa?o-s' is use
in contexts other than those which might be deemed 'to‘ Justify it Apa’rt
from the instance cited above from Bok Murun 70 if., this is also the case mla
the episodes from Manas.% The heroic epithets in Homer are too gene:ﬁ
convincingly to be {inked with specific events of nafrratwe, and wherever the
events lie outside Homer one has the onus of proving that :.such et:ent‘s‘ were
ever part of an heroic epic poem. For example, mé8as dxvs (rayvs) (f ﬂe_et-
footed”), almost exclusively the epithet of Achilles, could be taken as r; Terrm_g
to the passage in which he overtakes Hektor under the walls of Troy ,T yt?lt it
would be apter if it referred to his overtaking on f?ot the.mountigi rotlus
before sacrificing him — if this were ever narrated in I}ermc song.

The normal relationship between epithet and episode must be th'at.the
former derives from the subject matter of the latter and enc.atpsulates Et ina
mnemonic sense until it requires expansion, with the rider that if the

9 These assumptions are likely to be very sev;rely tested by Fhe Londoq S;r;:r;a;
on Epic (covering the feld Mongﬂ]ia-Uganda-Iberla-Ict;:Iand) which meets six
Year and of which the writer has the honour to be a member. o

% Complete references in R, J. Cunliffe, A4 lexicon of the Homeric dialect, Norman,
Oklahoma, 162467, sub vh. ) . .

”c;iﬁ, 43941‘;{. %Vhether by chance or by intention, this book opens with mrolmopflos
'O8uvaaevs in the cadence of its third line. i

U:: E.g. lines 573 and s80, passages in which Ma:}as cor'ltr:)lf‘hls_ar}’ger. —

7 [Hiad xxii, 131 ff. Here Achilles has the _eplthet dixcts ‘swaft‘ . m:ﬁo U
epithet, 188, 229. When the pursuit is over there is a return to 7dSas wxvs, .

88 Kerényi, op. ¢it., p. 348 F,
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episode is ill-remembered, the epithet may be justified by a new fabulatipy
The possibilities of such recipracal influence between epithet and episode ar;
well illustrated by the famous epithet of Margrave William in the chansong
de geste that bear his name: “Guillelme al Cort Nes” (“William Short-nose")_ss
The earliest sources tell us that Guillelme’s epithet was originally “,
Curb Nes' (“Hook-nose").70 With the loss of the lexical item curb or as a
result of 2 weakening in the pronunciation of the final consonant, the epithet
was no longer understood everywhere and was reinterpreted as containing
the element curt. How Guillelme lost the tip of his nose was then duly
narrated in the Coronemenz Loois (line 1,041). He lost it in battle with the
giant Corsolt, and himself - rising above the disgrace of a felon’s mutilation ..
claimed his epithet: mais que mon nes ai un pou acorcié; | ben sai mes nony
en sera alongies (1,159 £.) (“Although my nose has been shortened a bit I
know that my name will be lengthened”). (These remarks deal with but ope
of the several functions of epithets in heroic poetry. I pass over the function
in which an epithet is specific to a given hero and so contributes to his
characterization, and the function in which an epithet recalls in passing a
gloricus deed for the sake of its glory. Epithets no doubt possess yet other
functions.)

The study of Manas, which is of such vital importance both in the
history of the Kirgiz people and the comparativist approach to heroic epic
poetry, is attended in this part of the world by the most formidable difficul-
ties, chief among them the paucity of sources. The two great libraries in this
country in which one would expect to find the main sources are largely bare
of them. Kirgiz scholars and their neighbeurs have had to approach with
caution the inconveniently warlike legends of their national heritage and in
any case in their uncritical early enthusiasm had allowed the bards to “give"
them a store of “Manas™ too vast to be handled in a life-time; while on the
other hand the authorities here and in most other places with understaffing
and lack of funds as their excuse have had to turn a blind eye on the subject
despite the eager attention paid to it by Mrs. Nora Chadwick and Sir
Maurice Bowra.” The present comparative study of R and 3, which might
be made to appear naive by Soviet scholars sitting in their silent archives, is
intended as a first effort here in the West towards overcoming the un-
deserved neglect into which Manas has fallen in international scholarship.®

8% M, de Riquer, Les chansons de gestes frampaises, Paris, t957,2 p. 157: “En de
nombreuses chansons de notre cycle, Guaillaumne est aussi nommé af cort Nes {(au
court nez)".

0 1bid.

7 H, M. Chadwick and N. K. Chadwick, The Growth of Literature, Cambridge,
111 {1949), p. 3 ff.; C. M. Bowra, Heroic Poetry, London, 1952, passim.

* Working in such isolation, the writer would be grateful to learn from any interested
reader of the existence and location of editions of Manas. He has incorporated seve
suggestions by Dr. J. B. Hainsworth and Professor B, Lewis, to whom his thanks are due.

THE BIRTH OF MANAS 231

Postscript, With reference to the epithet ‘bloody-born’, i.e. ‘holding a
clot of blgod’ (see p. 236 ff, above), H. W. Bailey has communicated the
A-yu-wang Chuan, translated from Sanskrit into Chinese
_K'in in about 300 A.D., the dissolution of the Buddhist
dharma is prophesied. The king Mahisena will beget a son who on issuing
from the womb ‘sera vétu d’une armure et tiendra du sang dans sa fnain'
(J. Prysluski, La légende de I'empereur Agoka, 1923, translated from Chinese,
p. 401). The same Buddhist story is told in Khotan Saka verse. Here the
king Mahendrasena will beget a son to be born himfind yd dasta ‘his h.ands
sssociated with blood’ (edited E. Leumann, Das nordarische (sakische)
Lehrgedicht des Buddhismus 25,397; new edition E. R. Emmerick, The Book

of Zambasta, p. 180)."
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