SANTI
A RITUALISTIC OBJECT FROM BALI

by C. HOOYKAAS

The National Museum of Bangkok, Thailand, quite recently included
one of its treasures amongst the exposition which was on show in Germany,
the Netherlands and the United Kingdom. This was listed as object No, go
in the German catalogue {Tafel 31; comments on p, 88), pl. 39 in the
Dutch catalogue (comments on P- 24) and No. go in the English catalogue
(comments on same page). According to Professor Van Lohuizen® in the
Dutch and German catalogues this beautiful object to which she ascribes a
ritual character and in which she is inclined to sec a yantra, is of extra-
ordinary interest, and she adds that its explanation has not yet been settled.
Having to do with a mainly flat and symmetrical object, meant to be seen
from one point of view and in that sense not three-dimensional, belonging
to the twelfth-century sphere of Vajrayana and felt to be ritual even though
nowadays being used in a ceremonial way only—we might perhaps link
it up with a ritual object of a still more flat appearance used by the
twentieth-century Vajrayana Buddhist priests of Bali and adjacent Lombok
(conquered and colonized by the Balinese 1744-1894).

The geographical distance between Lopburi and Lombok is consider-
able; the historical distance between the twelfth and the twentieth centuries
not less so, but even if the objects available in monasteries and museums in
South East Asia might be found insufficient for suggesting any link, and
if the linguists and historians might not be able to find the materials
needed here, it remains worthwhile to remind the readers of Asia Major of
the existence of seventeen Vajrayana Buddhist priests in the diaspora of
extreme South East Asia, and to show from photographs and texts the
importance they attach to a really ritualistic object, the Sanskrit name
‘$antz, peace’ of which they at least have not forgotten.

Cultural phenomena in the diaspora, cast off from the main stream,
have a tendency to become living antiquities, as for instance the shadow
theatre in Kélantan (Malaysiz), cut off from Java and hence representing an
older or backward stage of development which is 'definitely more exorcistic,

! I arn indebted to her for the references to the German catalogue and to Coedés,
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There is no doubt that the shadow theatre originated in an exorcistic
rite, though nowadays the performer of this kind of theatre in Muslim Java
is no longer considered to be a priest; so his performance is at the best a cere-
mony. It strikes me that the Thai museum piece is labelled as ritualistic,
though its use as described is only ceremonial ; it may be that far-off Bali and
Lombok with their ritual use by the Vajraydna Buddhist priest offer an
explanation,

When in 1go4 the Dutch draughtsman-author-collector W. O. .
Nieuwenkamp visited the practically independent islands of Bali and
Lombok, some copper objects in that centre of coppersmiths, Klungkung
near the South East coast, drew his attention and he made a drawing of
them, reproduced here.? In the middle we recognize the common Balinese
priest's bell, ghantd, the top of which is a wajra; its use is not confined to
brahmin priests, Saiva or Bauddha, for the non tri-vansa pamanku, village-
or temple-priest, and the equally non tri-vanisa exorcist priest, séiguhu or
r5i bhujariga, manipulate it as well. To the left we observe the dipa, the
lamp or light, representing the Agni-Rudra aspect of Siva Sirya or Siva-
ditya, the ritual object which the brahman priests (the Saiva one of which
sometimes calls himself a Saura) have reserved for their own group. To the
right is the tri-pdda, tripod, and under it the vessel for holy water which the
Siva priests call svamba or Stvambha and their Buddhist colleagues paman-
dignan—under it to gain space for the drawing of the fourth object which
clearly should be put up vertically in some kind of holder or pedestal. Its
flat and winged appearance is evident, its environment of ritualistic objects
not accidental, though Nieuwenkamp did not learn the object’s meaning
and in his concomitant text spoke about a fire fan.

Twenty years later, in 1924, the book “Mudras, the ritual handposes of
the Buddha priests of Bali” by Tyra de Kleen3 shows the sdnti (gan#f or
canti as she writes it) as the tallest of the priest’s ritual objects on her plates
4-23, now standing vertically in its hold. It is always rather sketchily done,
mudrds being the artist's subject, but amongst the various sdn#i of the
various priests we clearly distinguish ene as winged in appearance as that
meticulously drawn by Nieuwenkamp, another more compact, and two
which appear to be lyre-shaped. For the moment it locks as if the shape of
the ¢dnti, though always flat and symmetrical, is less rigidly maintained
than the ghantd and perhaps even more flexible than the dipa. As to its
function, Tyra de Kleen on p. 32 tells us: “Another implement in the
Buddhist priest’s outfit, not found in that of the Shaivite priest, is the cants,
a sort of brass flag on a stand, which is turned toward the four cardinal
points during the murmuring of prayers and martras”. ’

2 Zwerftochien op Balt, Amsterdam, Elsevier, 1910, p. 182.
% London, Kegan Paul, Trench, Trubner & Co., Ltd., New York: E. P. Dutton &

Co.
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This is the moment for us to turn our attenti
; - i entiont to Buddhist rit
texts from Bali. During my last stay in Bali on sabbatical leave (u;;s{i/g,)l ;Jhal
e

Buddhist priest Padanda G&dé Njoman Dijlantik, living on the slope of

Gunung Agung in the village Boda Kling (Karang As&m), kindly w i
me through his death ritual, BuDDHA VEDA, known fro’m theyL ?:ilt .
Code;f Or..4165 and the Balinese Kirtya ms No, 2255, and coel' lacln o
me 1‘115 daily ritual, PORVARA VEDA BUDDHA, hitherto ;mt accepl'ir f9r
public colle.ctions. As a matter of fact, both of them contain the sa531 f .
mantra‘ during the muttering of which the priest should move tf:e Eng‘
;{l;?\:fﬁe. :l-le, htht;: Yyogifvara, pays homage to bajra-dhidpa and turi:atf:
owards the East, to dajra-puspa while turnj ‘anti
SO}lth, to bajra-dipa while turning ihe sdanti towﬁist}i;em\?;;;stto“f;lari? e
6ajr¢.1-gafrdka while turning the fdnti towards the North The, ant"" ) of
dealing in this way with the four directions of the com a:;. et (?f
called {a)datur-désa. pase, catur-desa,
I never witnessed “my” priest do thi is Sdnts i
cult instruments during hiz daF':Iy rnorrlif'f;mrict’;atll.a ‘ir;uil: 1:}1;?1”)}::::;0“33': e
sampét, the bandoleer (shoulder belt), invariably worn by Tyra d WI:;JWOI:e
models,. who also invariably have a $dnti erected before ther: It iz an X
from this, that $dnti does not occur in simple daily ritual and }s cu:rnftim dent
madhya (Tyra de Kleen’s drawings) and uttama, when a mitre I(1.-: N
towers over the priest’s head (photograph of “my” priest’s fath "1:"“)
officiating with his $Gnti before him.4) o e
. T}‘w pf‘er,:eding practical indication for the Buddhist priest in his t
main ritualistic compendia is not the only place where we find fanti o
tioned .(or miss it; this indication should have heen printed in § th’lef:-
Sanskrit Texts from Bali, cos rxvi, Baroda 1933 Secti(;n erIlIs
BUDDHA-VEDA on p. 7¢ between line 9: Yat pirvam Br:ddha-mﬁfe ci
llnv:e 101 Namo Ratnatraydya, but has been omitted, even though it
\:v_ntt';en in Sanskrit). There exists another passage in, which we g dIt hls
$dnti, this time not in a mere indication concomitant to the utterin :)lf f s
:nanzr;s, l;lut Iinda ﬁna;l word of the stuti/stotra/stava of ten fiokas%:lirec::cll'
owards the Judge of the Dead, Yama-Rija, w
mated w?th Mahi-Kila, Lord of Time and JLorcl };‘; :;:;TISTL?S 1:?:: izn;alga(;
as well in Saiva as in Bauddha writings. Elsewhered this stuss (“tomlll
unintelligible” according to Lévi o.c. p. 50) will be produced and dis e g
at fxfll lengt.h, synoptically according to the Shaivite and to the Baf::is;li
version, which vary slightly but not insignificantly. Consequently h i«
may be deemed sufficient only to draw attention to the main poir{'ts e

¢ Cf. also my “Bauddha Brahmins in Bali®
G 1y » BSOAS xxvi 6 —
H’.ﬂd: ;‘:;;::;rﬁjai_ [:he Lo;;d of Judgement” in Agama T{ﬁhlag sﬁzqs.rfstsus;es in
e religion, in t !
by g e press (Verh, Kon. Ned. Ak, v. Wet., Afd. Lett.,, N.R.,
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The first four slokas begin with the names of I$ana’s four aspects
Sadyojdta, Bimadeva, Tatpurusa and Aghora, repeatedly mentioned in the
&aivite priest’s ritual, at the end of the floka repeated in reversed order as
can still be seen in Lévi's book; I4ana in the fifth loka is less well recogniz-
able and this word may have been distorted intentionally. The five slokas
in their second pada continue by producing the names of the Parica-rést, to
wit Kursika, Garga, Métri, Kurugya and Pretafijala as they are called in
Bali. Rather than peaceful hermits they are uninitiated and disobedient
sons of Siva according to Balinese belief. Though not unknown to Shaivite
and Bauddha brahmin priests (the “high priests” of many an author), or to
the pamariku, temple-, village-, or folk-priests, they take their most pre-
dominent position in the three-hundred-line exorcistic incantation of the
sénguhu ot rési bhujarga. This priest, be it said in passing, in his writings
has the mention of his cult instruments preceded by the word bajra.8

The first five ¢lokas of the Yama-Rija-stava mentioned the usual direc-
tion of the compass (purvd, East; daksind, South; paseimd, West; uttard,
North, and madhyd, Centre); colours associated with them (fveta—white;
rakta—red; pita—yellow; krsna—black, and for the Centre, somewhat
surprisingly, dh#imra, reddish, smoky); and the astra, weapons or attributes
of the gods: bajra—thunderbolt; danda—stick or club; pdéa—noose;
cakra—wheel; and padma—Ilotus, in the Centre. Nothing of this is new ox
would be astonishing but for the fact that consistently pddas and slokas
should also partially be read backward, that the eighth and ninth syllables
are the same, the seventh and tenth and so on. This stut is not so much a
poem as a riddle, part of which could be solved and part of which has not
yet found its solution. But the fact is plain that the enumetation of the four
directions of the compass is followed by mentioning padma in the Centre;
such an enumeration of sa-ba-ta-a-i in Bali is called pafica-brahma; the
following na-ma-Si-vi-ya is known as parca-tirtha.

The second pentad of §lokas actually contains this word tirtha in the
doka and in the pdda where it might be expected; the words Bayébya and
Ersanya stand for Vayavyd (Northwest) and Aifanyd {Northeast); the
proper names at the very beginning of each pdda have suffered, but with
F. D. K. Bosch’s *Buddhist data from Balinese texts”7 in mind we recog-
nize here his Navabava, Matthana, Sinhivaha and Vatsala (p. 117 top).
And correctly as No. 5 Yama-r3ja, after whom the stava has been called and
to whorm it is directed; when at the end of this tenth sloka and of the whole
stava this name is repeated in the reversed order, as is done throughout the
ten flokas, we do not find Ya-ma-ri-ja, but Ya-ma-ra-ni, his Sakti!

¢ More about him and his incantation in the volume in honour of Sir Richard
Winstedt to be published shortly by the Oxford University Press.

7 In “*Selected studies in Indonesian Archaeology”’, Koninklijk Instituut voor de Taal-,
Land- en Volkenkunde, Translation Series 5, s Gravenhage, Nijhoff, 1961, pp. 109-133-
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Corruption of the text or my own lack of experience in emending
texts prevented me from recognizing more than the two points of the
compass mentioned above: likewise I only found padmardga and Sydma as
colours; as weapons or emblems, however, dipa—lamp, khadga—sword,
dhwaja——ﬂag, and trisila—trident are found in the flokas 6-9; the final word
for the centrally placed object being santi. This whole stava is certainiy not
a work of art but a mental exercise and a fabrication of a kind for which our
days show less appreciation. Nobody, hewever, wiil deny the importance of
the fact that this long stuts {according to Balinese standards) in honour of
Yama-rija, ends with the word Yama-rani (in reversed order) preceded by
$dnti (in due order). This is the point to be made here: fanti, not used in
daily ritual, but reserved for madhya and uttama, in a well-balanced
enumeration of divine attributes has the last, 7.¢,, highest and central place.

points in opposite directions, and where the sant; in harmony with its name
bears no vajre, it occupies an elevated place in the priest’s ritual,
The object on show in the Thai art exhibition, on the other hand,

“Die Hauptfigur ist Vajrasattva, jener Buddha, der vor allem von
der Vajrayana-sekte des Mahayana verehrt wird: man steht in ihm den
titigen Abgesandten des Adibuddha, der obersten Weisheit, die das
Universum lenkt. Vajrasattva sitzt auf einem von Léwen getragenen
Sockel, in der rechten Hand hilt er einen doppelten “Vajra” (Don-
nerkeil) und in der linken woh] eine Glocke. Uber seinem Haupt sitat
auf einer gewundenen Naga Adibuddha. Am unteren Ende des
Griffes ist die Maske des Kala-Ungeheuers angebracht.”

About its function the author tells ys:

“Dieser Gegenstand kénnte von einem Zeremonialwagen stam-
men. Coedés dagegen beschreibt jhn als einen Kerzenhalter, wie er
bei der Zeremonie des “wientien” (“das Herumreichen von Kerzen
um einen Kreis”’) gebraucht wird."

George Coedés in his “Bronzes Khmers”, 4rs Asiatica V, Paris 1923,
P. 51, writes in connection with our object, his Planche xxxix:
“Je donne le nom de porte-cierges  cet ustensile nommé en cam-

bodgien popil et en siamois véy vien thien, qui est d’un usage courant
_

8% Schitze aus Thailand, Kunst eines buddhistischen Kaénigreiches, Eine Aus-
stellung im Wallraf-Richastz-Museum zu Kéln, 1963, p, 88,
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dans un grand nombre de cérémonies et de fétes d?mestiques.ou
religieuses: aprés y avoir fixé par une simple pression c%eépet:t.es
bougies de cire vierge, les personnes prenant part 4 la cér mt.:rmee:
assises en rond, se passent cet objet de main en main et c.le dx:oma
gauche, en envoyant du revers de la main la fumée dans la Fhrectmn du
héros de la féte, qui se trouve au centre du cercle. Le pf.)pu' moderne a
la forme d’une feuille de figuier, au bord p'lus ou moins den’telé 01;
découpé, avec un motif brahmanique en relief au m}l1eu de? lova'de.
Bien que la piéce reproduite 4 la planche XXXIX soit de dimensions
sensiblement plus grandes que les porte-cxer,ges’ a.ctuellt?m‘el}téen
usage, et que le manche en soit creux comme s'il était destiné & t(.ire
monté sur une hampe, la forme générale rappelle ?ufﬁs,zf.m:'nfnt celle Lt‘l‘
popil pour que I'identification puisse étre propolsee. L intérét d;: moti
central, qui représente Vajrasattva surmqnté d_un petit Budd 2 assis
sur le niga, a été signalé au cours de la discussion relative aux images
du Buddha portant la tiare et les bijoux.”

The problem whether the popil or vén m’e‘n thien frorn' t}lxe S_ou:‘.h-Ea.st
Asian mainland has any relation with the Balinese Buddhistic santi canr:lot
be decided by working with one objet d’a1:t fro*‘n the. tw;::lfth cenbt}lry an‘tha
description of the twentieth century practice with th‘ls kmd. of o y.ectl with-
out illustrations. More illustrations are needed, and if p?ss1ble trans .at;(j)ns
from texts in which the object and its function are mentioned. The lin n%
up would be interesting and might lead to further results. F?r the mon:leltl
the Balinese materials have been produced and we are l.ookl.ng forwar to
help from the mainland side, which in generously sending its treasures to
Europe has elicited this short study.,

ipti ini Bangkok, 1893,

# Cf. la description donnée par Gerini, Chﬁ]a_kanta manggla. :

pl. ii I\CI:G. 53.l Sur l'emploi du popil dans les cérémonies cambodgm?lnes dblz;ouranént;
m:ant’ de "ondoiement, de la tonsure, du ma.riag_e, of. A, Lec_:}ére, Cambadge, .
civile’s et religieuses” (Ann. du Musée Guimet, Bnbl. vulg., xlii), pp. 45, 440, 494, 549.



