TSAUR JYR’S “LUOHSHERN FUH”
THL WAL
by K. P. K. WHITAKER

Tsaur Jyr’s Luokshern Fuk raises a number of problems for the student
of Chinese literature. In the present article T wish to discuss only two aspects
of this fuk, both of which, in my opinion, have affected its composition:
(1} previous compositions which supply themes for this Juh (of which Tsaur
Jyr mentions only one), and (z) its political significance (which is closely
linked with the question of previous compositions). In addition I would like
to make a survey of comments made by a number of Chinese scholars regard-
ing the “original” of the Goddess of the Luoh River. To facilitate the discussion
of these points I have thought it useful to append a full translation of the fuh
since the previous translation (into German) by E. von Zach! is practically
inaccessible.

I

THEMES FROM PREVIOUS COMPOGSITIONS AND THEIR
MoDIFICATIONS BY TSAUR J¥Rr
IN THE LigHT oF ConNFuclaN ETHICS

The Luohshern Fuh, like most fuh of the time, begins with a preface in
which Tsaur Jyr names the Shernneu legend (used in the Shermmen Fuh
¥ & BR and Gautarng Fuh B FF8R) as 2 kind of literary model, whereby
he was able to weave a similar story around the Goddess of the Luoh River.
Then follows the story: Tsaur Jyr, on leaving the capital after an audience
with the Emperor (Wendih, his elder brother) is returning to his “country
seat” on the eastern borders. When he reaches the Luoh River, his thoughts
naturally turn to Faufes, the legendary goddess of that river, since she figures
so beautifully and elegantly in the Chuutsyr,? with which scholars of his day
were certainly familiar. From the thoughts of the beautiful Goddess of the
Luoh River {and the Chuutsyr, no doubt), Tsaur Jyr's mind turns to the
Shernneu Fuh, the composition of which has been ascribed to Sonq Yuh & XE.
(@) Themes from the Shernneu Fuh and thesr modifications.

Tsaur Jyr follows fairly closely the form of the Shernnex Fuh. As a prince

! “Aus dem Wen-Hsiian, Die Nixe des Lio-flusses™, in Deutsche Wacht Xiv,
8 (August, 1928) p. 45.

! See Chuutsyr Buujuh 45 8% # 3E. hereafter abbreviated to CTBY¥ by Horng
Shingtzuu #k 5§l Syhbuk Beyyaw J. 1, p. 24b and J. 5. b. gb.
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of the common herd, he can see a vision im-
o Poetrronl?its ?;:;?te(:: just as Songq Yuh alone can see the goddess in
all her splendour in the Shernneu Fuh. i J\_—ﬁ #MlE ‘% AR *?13 the
charioteer seems unaware of any extraordlflary ?lght', ‘the prince .calis is at-
ntion to it, with some doubt as to the charioteer’s ability to perceive :m).rthmg
::) mystical. The answer justifies his doubts, but supplies the information h.e
has been seeking—that the apparition is probably that of the leg.endary Fwufei.
Since the charioteer is unable to see her beauty, he.begs his mas?:cr for a
description. This is a conventional yet convenient ‘dcwce fc.)r‘t‘hf: main t.hernc
to unfold itself and develop its poetical and mystical po§51b111t1e§. As_m the
earlier fuh the description of the Goddess of the Luoh River begins with the
appearance of the lady, moving or still, viewed from afar or near; next comes
the author’s address to her, and the great attraction such a wondrously b‘eauu-
ful woman has for him, and finally his feelings when he knows that their.love
can never be realized and he is left alone to grieve. The general shape fJf the
story of the Shernmen Fuh is kept, but the character of tht? authcn: in the
Luohshern Fuh appears to be much “improved” from the point of view of a
Confucian moralist, for whereas the earlier author, seeing the bcaunfu'l gf)d-
dess, without a moment's hesitation draws aside his bed curtain and invites
her to enter, the author of the Luokshern Fuh, while being spell-bound at the
sight of the beautiful apparition, merely regrets that there.is no go-between
te convey his love to her according to the dictates of propriety and so he en-
trusts the little waves with the message. The only gesture he makes as an
indication of his passion is to untie a jade pendant as a gift respect.ﬁ.'llly offenj:d.
Thus he goes through a form of bethrothal in the Confucian tradition—unlike
the behaviour of Sonq Yuh in the Shernnen Fuk. .
Equally Confucian and “improved’ is Luohshern. Compared with her
the Goddess of Mount Wu, as portrayed in the Gautarng Fuh and the Shm
Fuh, is much more passionate and less tutored, or regimented, in the the?.
When the prince indicates his affection by offering his pen‘dant, Luohshern’s
response is a restrained acknowledgment shown by holding up one of the
ornaments on her person and the giving of a promise of eternal fmt'hfulness.
This ready promise, however, creates a doubt in the mmd of the prince who
even suspects her of being capable of practising deception, as other fau:ws. h;ve
done before her. Thereupon he restrains his feelings by means of the discipline
engendered by the Rites, shen li-farng yii tzyh chyr.® The atftho_r here echoes
the phrase in the Shernneu Fuh which describes how the whimsical Shernneu

1 This emendation of TF to 5 by Jang Fenqyih FB B 3 of N‘ling‘(in his Wen.
sheuan Tzoanjuk 3L R B t£ (adopted by Guh Shyjen B 1 in his Wernsheuan

Liowchern Hueyjuh Sujice LR 7B R HEBERE . 10, p. 149), seems justified. In
arz‘;r{fa:emthe ;hrasc m:ans %ﬁ&} thei;dea that the vision is reserved for a privileged
person alone and no one else.

1 See below Chinese text p. 51. line 18.
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restraing her own passion and rejects Sonq Yul’s advances by showing a little
anger which is reflected in the slight colouring of her face, ¥8 #§ 4% L1 B % &~
The result of the unfortunate love between Luochshern and the prince is that
the former has to make the painful decision to part and her farewell speech is
dignified and Confucian, chern jiaufie jy dahgang,' and her parting oath eof
eternal constancy is sweet and sorrowful, a theme not present in the Shernnen
Fuh.

(6) Themes from the Dengtwutzyy Haw Seh Fuh 8% $f F i &, B® and therr

modifications.

The “Confucianizing” of the chief characters in the Luohshern Fuk, es-
pecially that of the lady, seems to follow the story of the mulberry girl in the
Dengtwuizyy Haw Seh Fuh (introduced by Janghua Dahfu) rather than the
Shernneu Fuk, for when Janghua Dahfu makes irresponsible advances to the
mulberry girl, couched in gentle hints, and symbolized by a gift of flowers, he
meets with an immediate rebuff. The mulberry girl is nearer to the ideal woman
of the Confucian mould than Shernneu, for she is simplicity itself—she is
naturally attractive and uses no artificial aid to beauty B2 3% X /5 1 & i 3&
like Luohshern who uses neither powder nor fragrant oils—and she follows
the Confucian code to the letter, for her reaction to the un-Confitcian offer of
love by Janghua Dahfu is a partial quotation of an Ode to convey the idea that
she would rather die than be treated so wantonly B & Ju Jt 4 K im 4 &,
thus moving the gentleman to the realization that although he desires her
beauty, he cares more for her high principles B &% 8.0 Bl 3% Thus
the gentleman of this story is amenable to correct behaviour. But Tsaur Jyr
in the Luohshern Fuh is superior, for he is never off his guard in the matter of
propriety. The phrase shen li-farng yis tzyh chyr, line 18, quoted above and
the remark about Luchshern, chiang shyi lii er! ming shy, line 16, are probably
echoes of Janghua Dahfu’s comment on the mulberry girl’s virtue 3 25 4p
L3 7 53

Thus, Tsaur Jyr in his Luokshern Fuh follows the high moral tone of the
mulberry girl of the Dengtewutzyy Haw Seh Fuh rather than the amorality
shown in the behaviour of the Goddess of Mount Wu who is perhaps too
frankly sensual in the Gautarng Fuh for her creator to change her too suddenly
(in another fuh about her) into a completely Confucian woman, although
Sonq Yuh seems to have the intention of improving her character con-
siderably, and, as a result, has made her behaviour appear a little inconsistent
in the Shernneu Fuh. She is at first so attracted to the poet, Song Yuh, that
she cannot take her eyes from him and she entices him with her great beauty?

! Chinese text p. 52, line 26,
1 Its composition has also been ascribed to Sonq Yuh,
* “(Gazing for a long while at my bed curtains, she casts glances which are like the

undulating waves about to break™: 9 ﬁ Wi E WeE ﬁ Wz
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and feminine qualities most appealing to a gentleman of high station,! until he
succumbs to her charms and makes the fatal mistake of extending to her a
bold invitation. This she rejects with great dignity and then she hurries away

in spite of herself,
It is worthy of note that in both the Shernneu Fuh and the Dengtrwutzyy

Hatw Seh Fukh it is the lady who resists the temptation and rejects the gentle-
man’s advances, whereas in the Luohshern Fuh the gentlernan takes the initiative
in rejecting his own un-Confucian impulses and, both outwardly and in-
wardly, observes strictly the rules of propriety. To make this theme possible
the author ingeniously introduces his doubt of the lady’s sincerity and thereby
gives the story a new turn.

II
THE PoLITICAL SIGNIFICANCE OF THE “‘LucHsHERN Fun™’

The deliberate circumspection with which Tsaur Jyr built up his two
chief characters in the Luohshern Fuh suggests that he wrote with a view to
appealing to his most important critie, his brother the Emperor Wendih. He
had been paying dearly for the wild times he had enjoyed in the most carefree
and dangerous manner in his early years: first losing his father’s favour, and
secondly, hecoming the envied and suspected rival of his brother, Pi, even
after the latter had succeeded in ascending the throne. The bitter pills Tsaur
Jyr had to swallow are recorded in his biography.? It seems to me apparent
that Tsaur Jyr, as a kind of poet laureate of his day who was expected to
produce a poem or some other form of writing on every occasion, should have
written with the intention of appeasing his brother and reducing the latter’s
hatred and suspicion of him by emphasizing at every opportunity his desire
to make amends and to practise Confucian circumspection. “Imitations” of
former compositions, like the Luohshern Fuh, were current in his day. As they
had no rivals, such as the short storics {§f-4F and novels /g of later days, they
must have been awaited eagerly by their reading public. Among Tsaur Jyr’s
readers was certainly the enlightened and cultured circle at court with the
Emperor Wendih at its head as the most powerful critic, owing to his position

. as well as his education and considerable literary fame, For Tsaur Jyr the

Luoh River, where be made a halt in his journey, probably suggested to him
immediately an opportunity to do so. The Emperor would certainly have
been as well read in the Chuutsyr and Sonq Yub's fih as Tsaur Jyr was, so
that the latter could gather together and turn to fruitful use the rich harvest
of allusions and associated ideas to be found in these earlier works, He re-
arranged, therefore, the beautiful or apt phrases of old, as was the custom of
his time, so that they might take on a fresh appearance, and further, he coined

1 “With a mild and gentle nature, most suitable for waiting upon (her lord and
master)”: §% ¥ 3 B ¥ BF

* History of Wey 3 208 18 T 1 Samgwo vk = # reprinted by the
Commercial Press, Shanghai, 1927, ]. 59, pp. 2a—3b.
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some exquisite new conceits to harmonize with the old. All these, he knew,
would, through their zsthetic appeal, so please the Emperor that he would be
able to get a hearing, after having repeatedly failed in this before,! Moreover,
through a story like that of the Luohshern Fuh, the idea of the repentant
brother’s adherence to the Confucian code could be put across and impressed
on the Emperor’s mind. More than just impressing his new morality on the
Emperor’s mind, Tsaur Jyr could make a strong appeal to his pity without
appearing abject, merely by associating his own réle in the fuk with that of
Chiu Yuan /& Ji in the Lisau 8% and other poems in the Chuutsyr which
were certainly familiar to scholars of his day. By echoing, in the Luohshern
Fuh, the political theme of the Lisau, Tsaur Jyr could drive home his appeal
more successfully than if he had merely depended on his own ingenuity in
making up a new allegory. Moreover, since this kind of political theme is all
too apparent in some of his other poems, we may suspect him of similar pre-
occupations in the case of this fuh. :
(a) Echo of the political themes of the Lisau and of other poems in the Chuutsyr.
From the non-political theme of the Shernneu Fuh Tsaur Jyr passes skil-
fully and smoothly on to the incorporation of the ruler-minister relationship in
the parting speech of Luokshern: “’To you, my Lord, my heart forever belongs”,
That the Luokshern Fuk has such 2 political significance has recently been
discussed by Jang Jyhyueh 38 & in his Luohshern Fuh Shuo ? In a feudalistic
society like that of ancient China, in which the ruler had, or was supposed to
have, absolute power over his subjects, and the minister served him with fear
and diligence, it was natural to compare the relationship between ruler and
minister with that between man and woman or between master and slave. It
was likewise natural that Chiu Yuan, or any other writer of his time, should
make the most of that similarity by composing an allegory which might thereby
have a poetic atmosphere highly charged with emotion. It was also natural for
Tsaur Jyr to follow the Lisau tradition, which was both apt and moving, to
make his appeal at 2 time when he was himself persecuted with harsh treat-
ment, jealousy and suspicion, and perhaps even in danger of his life. Moreover,
when he took the Shernneu Fuh as his “model” his mind probably turned by
agsociation from Sonq Yuh to the earlier poet Chiu Yuan, and the Lisau and
its related poems. For one who must have known these poems by heart, or at
least very well, the store of fragrant and exotic plants? and resplendent orna-
ments was there for him to use as he would, as indeed his fik echoes a great
deal of the Lisau vocabulary. Although other poems in the Chuutsyr also pro-
vided stylistic material for the Luohshern Fuh, the Lisau seems to have been
the chief and most likely stimulus for the composition. Like Chiu Yuan, in

! As shown in his memorials, and in his poems like the [§ 3 and ="

! Lingran Shyuebaw X1 2 June 1951, pp. 201-209.
3 See alao below, p. 42. '
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the Lisau, the author of the Luphshern Fuh puts himseif in the position of a
suitor of a beautiful woman, and weaves round this allegory the suggestion
of a worthy minister’s plight in his search for a suitable lord. Fuwufei, the God-
dess of the Luoh River, is mentioned in the Lisau, 3R % 42 2 F £, CTBY,
J. 1, p. 24b, and in the Yeuanyou 380l W& 24 48 B % 8, CTBY, ]. s,
p. 9b. Though Fwufei, in the Lisaw, is much less real or humanized than
Tsaur Jyr's Fwufei in the Luohshern Fuk, she none the less furnishes the out-
line for the later and more successful portrayal. The story in the Lisqu tells
how Chiu Yuan is searching for the dwelling place of Fwufei and when he
reaches there he finds that she is not at all interested in his plan and leaves him
thoroughly disappointed, #{Z E MM 5B TR, CTBY, .1,
p- 252. The transformation of Fwufei into a tractable Confucian lady well-
versed in the Rites and the Odes ( Jie jia ren jy shinn shiou shi, chiang shyi I erl
ming shy {see below, Chinese text, p. §I, line 16}) to suit his own purpose as
well as the further development of the story in the Luchshern Fuh is Tsaur
Jyr's own contribution.

In creating an allegory and in allowing the identities of the characters in it
to remain sufficiently vague, Chiu Yuan had the opportunity to express his
outraged feelings and bitter complaints against the unpleasant realities which
he could not ignore, through a medium which afforded him perhaps a moment-
ary relief from the oppressive circumstances with which he was beset. Similarly
Tsaur Jyr did not specify whether Luchshern symbolized the minister or the
ruler. In his fuk he proposes to the goddess, so that she could have symbolized
the ruler, yet she addresses the prince as an inferior would a superior, Prob-
ably Tsaur Jyr, knowing that his readers were practised in sorting out the
vague references in the Lisaw, merely dropped them a broad hint in the final
speech of Luohshern, in which she pledges absolute loyalty to her lover and
prince, so that the readers could please themselves in thinking out the identi-
ties. Tsaur Jyr did not dwell for long on this theme of the ruler-minister
relationship. He enumerated instead the bright and precious jewels and orna-

.ments, the beautiful colours and sounds and the specially attractive features

of the lithe, young girl and the idyllic pursuits of her companions. In spite of
the conformity with the Shernneu Fuk so far as the description of the goddess’s
face, figure, colour of skin, teeth and lips goes, Luchshem’s character does not
bear a close resemblance to the more tantalising and unpredictable Shernneu,
whose quick change of mood is reflected in the expressiveness of her face,
summed up vividly and tersely by the phrase Z 4 ¢ “suddenly her
expression changes” which is still reminiscent of the awesome moods of
nature, of sudden wind and rain, which are linked with the countenance of the
goddess described in the Gautarng Fuh. Luohshern’s change of mood is only
shown in her manner, from a leisurely and graceful walk in a quiet spot of the

! She is very beautiful indeed but she does not act according to the Rites. T shall
leave her and seek another.
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mountain to a sudden quickening of her pace, as if her attention has just been
arrested by something that interests her at that moment, when her mood
becomes more playful and her body becomes more lithe, more active. It is the
picture of a young girl, playing along a mountain path innocently enjoying
nature. She has none of the boldness and (before the prince’s doubt of her
sincerity) none of the whimsicality to be found in the description of the
maturer woman whao has learned to please and tantalize. Thus she comes much
nearer to the idealized beauties in the Lisau and its related poems than to
Shernneu,

The Lisau, then, is apparently an important source of inspiration for the
Luchshern Fuh, yet Tsaur Jyr has not included many of its exotic plants in
his composition. Although it seems not unnatural for a poet to use fragrant
herbs as metaphors for the ruler and other high persons of state, it was per-
haps no coincidence that this idea suggested itself to Chiu Yuan because two
nobie princes at his court were named Tzyylan - W (the second efement of
which means “orchid”) and Tzyyjiau ~F# (the second element of which
means “pepper plant”). As for Tsaur Jyr, he was content to use the exotic
plants to enhance the mystical background, and did not give them personal
attributes, In any case such herbs and fragrant plants as Tsaur Jyr mentioned
created the Lisau atmosphere sufficiently well to make clear to his brother his
motive in composing this fuh, and his desire for employment. Since his ex-
pressions of regret for his past conduct and his declaration of a single-minded
loyalty to the throne, in memorials as well as in poems, had already led to the
kinder tones of the Emperor's edict to him S BEFZ 1, in the fourth year
of the Hwangchu period (221 A.D.), it was probably as a practical step 10 “cash
in" on the changed attitude of the Emperor that the Luohshern Fuh was duly
composed. Apparently the fuh had the desired effect and won his brother’s
approval, for in the sixth year of the same period his “country seat” at
Iongchiou 3 . was honoured by a visit from the Emperor. This suggests
that the Emperor was growing less severe with his repentant brother and per-
haps there was a partial reconciliation between the two before the Emperor’s
death, which was in the following year. It appears, therefore, that this com-
position, apart from enhancing Tsaur Jyr’s literary reputation, also served as
a useful means to lift him a little from the hopeless political situation in which
he found himself at the time.

(8) Echo of political themes from Tsaur Jyr's other poems.

Probably about the same time as he composed the Luokshern Fuh, Tsaur
Jyr wrote other allegories with similar political themes, such as that of a woman’s
search for a suitable lord, or a woman’s longing for her lord who has been
parted from her. The Meeineu Pian 35 ¢ & (Tsaur Jyi Chyuanpyng B 3
£ & Basic Sinological Series, J. 5, pp- 45-46) has a number of lines of very

' See his biography, Sangwe Jvh, ed, cit., 1. 19, p. ab.
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similar phraseology to relevant passages in the Luohshern Fuh.' As the lady in
the Meeineu Pian is a more elementary creation than Luohshern, it may not
be unreasonable to consider it as a poem with similar political significance
written previously to the Luohshern Fuh. As the form of the Meeineu Pian is
morve restricted than that of a fuh, Tsaur Jyr left the lady in it as unhumanized
or un-individualized a state as Chiu Yuan’s beautiful ladies. But it may be
because the fuh, with its greater atitude in length and arrangement of syllables
and rhymes, oftered the author a better medium, that the characterization of
Luchshern gained momentum, although the characters and roles of the two
ladies were at first similarly conceived. The Meeinex Pian mentions explicitly
the lady's search for the worthy, and thus throws the ruler-minister relation-
ship into bold relief, whereas the significant phrase 7 B is absent from the
Luohshern Fuh.

Besides the many similar phrases in the Meetneu Pian, the Luohshern Fuh
can also claim a close relationship with the poem under the title of Chieh
Baurming Shyng 3 #4y4T2, in which can be detected Tsaur Jyr’s particular
interest in the Goddess of the Luoh River and similar nymphs who haunt the
rivers: 3 4% 55 i @5 19) 3B Sk B4 A8 # *: similarly, with the Jeou Yeong
JL 3K, which has the lines L BE B 5 F L B B 25 4 3k 48 88 3. These
and other poems like the Gaan Huen Fuh & W&, Tsour Yi Chyuanpyng
I. 2, pp. 10-11, and the Chu Fuh Fuh M B, bid., ]. 2, p. 11, also have
this political theme.

Though the allegory of the ruler-minister relationship in the Luohshern
Fuh must have been as obvious to the Emperor as that in the Meeinex Pian, it
is subtle enough not to be standing out too much in proportion to the rest of
the story and it does not show any trace of a “grafting” on to the fuk as a
whole. Perhaps this is the reason why the Luokhshern Fuh has such a universal
appeal and also why it did not pall on the Emperor who must have been
surfeited with flattery and similar pleas for office from all quarters. Perhaps
this subtlety in employing the political theme is also the reason why quite
other theorics concerning the allegory in the Luohshern Fuh have been ad-
vanced at various times and to this day. Among these the most insistent is the

! From the Mesineu Pian: From the Luchshern Fuh:

@ EWMEEN OF &%

& REIAE K & o BTE

©) XEMNY B mig,ﬁﬁﬁ&;ﬁﬁi
s .

() ﬁ&ﬂﬂi& () aﬁﬂﬂ; IEe-3
o BEBEFE @ BEFEZEE
;Tsw}'yi g)mm;?ym, Basli;:hSi;:}‘ogiéa‘l?Seé 3’#] ?;55,% H J i éolmcgl
significance, see Tsawr Tayyfiann Shy E e 1928:
ARMOENS BELBL ﬁﬁﬁ%ﬁgﬁmﬁ.i ae

* Cf. Trorng Nan-Shiang jy ell fei, shi Hann bin jy youneu, see below Chinese text,
P- 52, line zo. For the Jeou Yeong quotation see Traur Yoi Chyuanpyng, J. 8, p. 101.



44 K. P. K. WHITAKER

theory that the Empresa Jen B Jg is the lady in question, but the story in the
fuh, as analysed above, has so far yielded no relevant evidence in support of
such a belief,

III

ATTEMPTS To IDENTIFY LUOHSHERN

{a) The Luohshern Fuh inspired by the Empress Jen.

The author of the following note, which is generally believed to be part
of Lii Shann’s 2= 3§ commentary and printed as such in most editions® of the
Wensheuan, is at present unknown. It gives the following account of the origin
of the Luohshern Fuh:

“According to the Jih §2 [without specifying which record], at the
end of the Hann period, Tsaur Jyr asked for the hand of the daughter of
Jen Yih B, but he was not successful, When T'saur Tsau returned [with-
out stating from where], he gave the lady to Tsaur Pi (in marriage) and
Tsaur Jyr rather resented this. He thought of her day and night, to the
extent of losing sleep and appetite. In the middle of the Hwangchu period
[220-226 a.D.] he attended an audience of the Emperor Wendih, who
showed him a pillow with jade carvings and golden trimmings, which was
the personal property of the Empress Jen. When Tsaur Jyr saw this, he
broke down and wept, for by that time the Empress Jen had already been
killed as a result of the Empress Guo's slanderous accusations. The em-
peror then seemed to realize what he had done and so he ordered the crown
prince to entertain Tsaur Jyr to a banquet. He then made a present of the
pillow to his brother. Meanwhile Tsaur Jyr was returning to his ‘country
seat’ via Hwanyuan. After a while he was about to make a halt at the Luoch
River. He thought of the Empress Jen. Suddenly he saw a woman coming
towards him and she said: ‘Originally I was in love with you, my lord, but
my heart’s desire was not granted. This pillow I brought from my home
when I was married. Formerly I gave it to the Wuuguan Jonglang Jiang
[Tsaur Pi] and now it is given to you'. Thereupon she offered the services of
‘the pillow and mat" to Tsaur Jyr, and their happiness was such that no
ordinary words are able to describe it fully”’. Then without the feast warning
the story continues with a direct speech: * ‘My mouth has been stuffed with
chaff by the Empress Guo and my hair is in a dishevelled state®. | am
ashamed to show my face to you, my lord’. After these words she was seen
no more”. However, the story continues: “She sent some one with a present
of pearls for the prince, who replied with the gift of a jade pendant. He felt

! For instance, in the edition reprinted in the Basic Sinological Series, Book 1I,
J. 19, p. g01—402.

1 The apparitions of the deceased are supposed to keep the same appearance (the
way they are dressed, etc.), as when they are buried. The Empress Guo was thus sup-
posed to have followed up the persecution of her predecessor with a thoroughness which
left the poor woman gagged and bedraggled even in the world below.
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so moved, with joy and sarrow at the same time, that he could hardly contain
himself., Thereupon he composed the fuh, “Thinking of the Empress Jen'
Afterwards when Mingdih [son of Wendih and the Empress Jen] came
across it, he changed its title to LuohAshern Fuh™.

Apart from the improbable story of the alleged title! of the fuk, which we
can reject (since we have in the preface of the Luokshern Fuh the definite
statement by Tsaur Jyr that his fuh follows the legend of Shernneu, and
that he intends to write about the Goddess of the Luoh River according to
that pattern), the above legend may, in any case, be considered suspect, owing
to the ill-defined sequence of its events, as well as its many inconsistencies,
However, poets usually seize on such a theme as good material for their poems?,
for a pepular legend makes a good story for a literary exercise, and also such
a theme, charged with the powerful appeal of long tradition and tense emotion,
would forge at once a link of sympathy and understanding between the poet
and his readers.

Even though Yuan Jen’s JCFf and Lii Shangyiin’s Z2#5I& poems suggest
a close relationship between Tsaur Jyr and the Empress Jen, they neither
prove nor disprove the poets’ belief in the truth of the legend, for they merely
show that the legend was current in Tarng and Sonq times.

(1) Comment by Huu Kehjia ¥ 73 B (of Ching, 1757-1816) on the legend.

In view of the uareliable nature of the legend, Hwu Kehjia, in the
Kaoyih of his edition of the Wensheuan® suggests that the legend quoted above
might have been a note interpolated [by an unknown hand] beneath the title
of the fuk, in the MS. available to You Maw .3 (tayk Yanjy # 2 of Song,
1127-94) who then included it in his edition of the Wensheuan. As this note
is not found in either the Yuan edition 38 & or the Charling edition 2% 2,4
Hwu emended the text in his edition accordingly, by deleting the note about
the legend. He also thinks that the one other note [under the phrase “charng
Jih shin yu Fiunwang”, [Chinese text line 28] which alludes to the Empress Jen
M= @ B ¥ /5 Z ' was probably an interpolation as well.

{ii) Comment by Ding Yann® T & (of Ching, 1794—1875) on the legend.

Ding Yann considers the theory that this fuh was originally entitled

“Thinking of the Empress Jen” untrue, because Tsaur Jyr states clearly in

' The title Gaan Fen Fuh was probably suggested to its creator by that of another
poem of Tsaur Jyr's, namely, the Gaan Huen Fuk, mentioned in p. 43

* Yuan Jen I B in his 4% B 1T <% A T3 ZRihas the line &8, F B B 8
in the Yuan Shyh Charngehing ¥vi I, I, 35 B¢ #£. SBTK, |. 10, p. 24; Lii Shangyiin
257 B in his € 8B bas the line 3% 4 58 420 F oF in the Lii Yihshan Shy Jw
- L SBTK', j 5, P- 6a, and his T B F ZF runs as follows: B ;5}-
f?mmjﬁﬁﬂl EERFHAEAABELAHBERTF FREFHEW

., ). 6, p. 21a,

* Reprinted in the Syhbuk Beyyaw, 3 R, ]. 4, p. 42

* Both printed in- Ming times.

_ " See first two paragraphs of the “top commentary’ to the text of the fuh, Tsaur
Fyvi Chyuanpyng, Basic Sinological Series, ], 2, pp. 11-12.
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his preface that his fuh takes the Shernneu Fuh as its model. That Ts?ur Jyr
expresses his loyalty to the Emperor by means of the allegory of Fwufei shows
that his state of mind was akin to those of Chiu Yuan and Song Yuh. He also
believes that the legend should be classed with other ﬁct’ior}s 1ike'Guo Ban.’s_
IB I Wey-Jinn Shyhyeu 38 E i 35, etc. The fact that it is not included in
the Wunchern Juh F BB it edition of the Wensheuan lshows, in Ding's opinion,
that the commentary there is superior to that by Lii Shann.!

(iii) Comment by Miaw Yueh BB on the legend. ) o

This legend was a later interpolation and not part O.f Lii Shapn s original
commentary. This is borne out by its non-inclusion in the Lsow.r;hem Fuh
Wensheuan 7 B £ (3 reprinted in the Syhbuh Tsongkan. }V[law .Yueh
points this out in his paper Tsaur Fyr Luokshern Fuh & HE % # iR in the
Yonggwo Wenhuah Yanjiow Hueykan + B 3CAL.BF % % F, No. 7, Sept.,
1947, p- 67.

(i?r;7CI;nx;‘:ent by Fu Shiuhtzeng® KRG & (of C hing) on the legend. ‘

In his Tsaur Tayyjiann Jyi Kaoyih & F & 42 B T1. 1,3 Ju Shiuhtzeng
argues against the theory of linking Luchshern witl'f the Empress Jen, by
stating the fact that Tsaur Jyr could not have been a suitor before the Empress
Jen's first marriage, for he would have been a mere child of seven w‘hen she
was seventeen, and she was probably married to Yuan Shi 3 B by eighteen,

the year when Yuan left for Ioujou .
(v} Comment by Her Jwo 7] %& (of Ching, 1661~1722) on the legend.

Her Jwo’s disbelief of the story of Tsaur Jyr's attach:nt?nt to the Empr::ss
Jen is expressed in his comment in the Yihmen Dwushu _71{:‘ AL k3 iE:,
quoted in the “top commentary” to the Luohshern Fuh text in Yeh'Shuhfam 3
41 % edition of the Wensheuan, 1772, J. 19, pp. 93 and b, saying that .the
story about Tsaur Jyr having once asked for the hand of the Emp.ress Jenisa
fabrication by writers of fictions and that the showing of the p_1llow by !:he
Emperor to his brother and then giving it to him as a present is som'ethmg
even the vulgar would not think of doing. As Tsaur Pi was 3 most. jealous
character, his brothers were not even allowed to linger fin the capital] f'or
banquets at their leisure. How much more would he hajve .objected to the dis-
respect if Tsaur Jyr had composed a fuh called “Thmklr}g of the Empress
Jen”. Such discespect would have been far greater than his .alleged rudem?ss
to the Emperor’s envoy. He maintains that since Tsaur Jyr incurred the dis-
pleasure of his brother, the Emperor, he was anxious to undo thf: harm he. l-fad
done. He made use of the crossing of the Luoh River as an occasion for writing
the fuh, in which he expressed his loyalty and devotion by x{:a.king Luohshern
his mouthpiece. Thus his motive was similar to that of Chiu Yuan,

1 For this attack on Lii Shann’s commentary see (i) above and (iii) below.

2 Pagsed his Jeuren examnination in the Dawguang period, 182.1750. .

3 This reference is taken from Miaw Yueh's paper as Ju's book is inaccessible to me.
+ This book is inaccessible to me.
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(vi) Comment by Guo Mokruoh ¥B PR35 on the legend.

Guo Mehruoh thinks! that although the legend sounds nonsensical, it is
probably an undeniable fact that Taaur Jye had once been in love with his
sister-in-law who wag ten years older than he, otherwise this gossip would not
have arisen. He links up the Empress Jen's death with this gossip and seems
to assume that the slander against her was connected with Tsaur Jyr's love
for her, and that this had caused the rift between the brothers to the very end.
Further, he rejects Ding Yann's theory of Tsaur Jyr's motive for writing the
fuh (given in [ii]} and gives no rational grounds for his rejection. He seems
horrified to find T'saur Jyr classed with Chiv Yuan whom he considers as an
ideal minister and a friend of the people,? therefore not to be mentioned with
Tsaur Jyr in the same breath.,

From the comments above it is apparent that scholars are generally agreed
that the Luohshern Fuk was written with an eve to the Emperor Wendih's
appreciation of fine literary works, and that the note containing the legend is
an interpolation, for the origin of the note itself is doubtful and its story is
not supported by historical facts.

Recorded history seems to point to the fact that Tsaur Jyr could not have
asked for the Empress Jen's hand either before her first marriage, as explained
by Ju Shiuhtzeng {see [iv]), nor before her second marriage, as it is recorded
clearly that she was seen for the first time by Tsaur Pi when her first husband’s
fortunes in war had changed for the worse, and she was the beautiful captive
who in her turn captured the heart of her captor, Tsaur Pi, who married her
and later made her Empress.? It is not likely that Tsaur Jyr, who was ten
years younger than she, would have developed a passion for her. Apart from
this conjecture, which only suggests the improbability of such a story, the
internal evidence in the fuh seems to refute it, for the description in the
Luohshern Fuh does not tally with the life and sad circumstances of the Empress
Jen. The youthful beauty and gaiety of Luohshern as depicted in the earlier
part, of the fuk would suggest some young, lithe dancer whom Tsaur Jyr had
seen, or the two rows of dancers chanting songs while dancing, described in
the line Z~ ABES B R R, CTBY, K ]. 10, p. 5b. The description
certainly does not suggest a picture of the solemn and dignified figure of a
tragic queen, abandoned by her husband and destined to be brought low
eventually by her ambitious rival, Guo, moving inevitably and without hope
towards a cruel and untimely end.* Gue Mohruoh’s remarks about the cause
of her death show that he chooses to ignore the historical records which state
that the Empress Jen's death was caused chiefly by her loss of favour with the

! In his Likshyy Renuuh JE 1 A §f7, Shanghai, 1947, reprinted 1951, p. 20.
% See his Chiu Yuan Yaniow J| ﬁﬁ%, Shanghai, 1953.
3 Sangwe Jvh, ed. cit., ]. 5, pp. 2b—1a.

* See the note quoting the Wey Liueh 3 BY Sangwo Yyh, ed. cit., ]. 5, last line of
p. 5a and beginning of p. sb.
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Emperor and her tactless complaints against his neglect, which further
hastened her end.! Guo explains that T'saur Jyr’s attachment would have been
possible because men and women were freer in their relationship at that time,
freer than either before or after that period. As aa instance he recounts the
occasion when Tsaur Pi, as Crown Prince, ordered his wife to come out to
meet his scholar friends who had been dining well. All bowed low out of
respect but Liou Jen | F4 alone stared at her (without bowing), Tsaur Pi did
not take exception to it but his father did.? But such a small offence, often
committed by scholars who wished to show their independence in front of the
great, is hardly to be compared with a love affair with one’s wife, whatever
the period. As Tsaur Pi was such an intriguer,® he was naturally suspicious as
well. It is unthinkable that a man of his nature would not have known of his
brother’s passion for his wife, or that having realized it, he would have
condoned it to the extent of feeling sorry for the offender and giving him her
personal property like that very special pillow. It is equally unthinkable that
Tsaur Jyr, fearful of his very life, would have dared to write and keep a
dangerous reference of that kind, for such an episode in a man’s married life
would have been held up for ridicule in China, whatever the period, and Tsaur
Pi would not have tolerated such a disgrace. Tsaur Jyr’sf‘if::_smce his brother's
accession to the throne, was preserved only through his mother’s influence,
and through exercising greater and greater caution himself {for he failed to
hide his true feelings when the news of his brother’s usurpation of the Hann
mandate reached him, and it seems that he thus incurred the Emperor’s
wrath).* Thus the composition of such an allegory as that of the Luohshern
Fuh and similar poems was both necessary and wise, and, as I metioned before
(p. 42), apparently fruitful.

(8) Other theories regarding the “‘original” of Luohshern.

(1) Miew Yuek's theory.’

Apart from the convincing emendation (based on the Bronze script form
of the character “four’” which consists of four horizontal strokes and which
was still the current form on bronzes in late Hann) of the character “three’ in
the phrase “Huwangchu san nian” to “four”, namely, “*Hwangchu syk nian”,
Miaw Yueh gives us a close comparison of the place-names along the route
taken by the author after the Emperor had granted his brothers an audience

1 See her biography in the Wey Fvk, Sungwo Jvh, ed. cit., J. 5, p. 3a.

* Lihshyy Remuwuh, p. zo.

3 See the biographies of Tsaur Jyr (Sangwe Jvh, ed. cit., J. 19, p. 3a and b, in the
note which quotes the Wey Shykh Chuenchiow 8 [ 3 #X) and of the Empress Guo
(#b4d., J. 5. p- 4b). Perhaps it was no coincidence that there arose such a bond of alliance
between Tsaur Pi and the Empress Guo (when she was still a mere concubine of his}
over the question of the succession in the Wey ﬁ House,

4 See the biography of Su Tzer #§ Ril, Sangwo Jvh, ed. cit,, ]. 16, pp. 2a and b.

3 In his Tsqur Fyr Luohshern Fuh (Wensheuan Fuh Yian (4)), Jonggwo Wenhuah
Yanjioww Hueyhan, No. 7, September, 1047, pp. 66—72.
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which was followed by the tragic death of Tsaur Jyr's favourite brother,
Jang %, place-names which are mentioned in the poem to another favourite
brother, Biau, M & B E &, with those mentioned in the Luohshern Fuh,
and concludes that his fu# must have been written about the same time as the
poem to Biau. This is again 2 reasonable conjecture. But Miaw goes further
and identifies Luohshern’s beauty with the outstanding qualities and fine
figure of Tsaur Jang and maintains that (a) §i{ I BSLLETT- A 5 B4 L1 B 1
(see below, Chinese text, p. 51, lines 16-17) refers to the seceet intention Jang
had to put Tsaur Jyr on the throne? and that the negative answer Tsaur Jyr
gave him is recalled in (8) HCH0 B0 MOEPEA 82 78 b/ LLEI#E (lines 17-18)
and that by this Tsaur Jyr refers to the occasion when he prevented Jang's
rebellion against the Emperor by alluding to the great principle (of brotherli-
ness); further, thatin (¢) P8 B 2Z AR HE 5 E — ¥ 5 K28 (line 27} T'saur
Jyr mourns the death of Jang, regretting that from then on they would go the
different ways of life and death; and finally in (d) 8 & B 52 A2 B% .0
JAB E (lines 27-28), Tsaur Jyr reflects on the loyalty Jang always had
towards him, so that even in death there would be no change of heart.
Miaw seems to presume that the death of Jang must have been the sole
pre-occupation in Tsaur Jyr's mind, so much so that he could not think or
write of anything else. Actually the many fine phrases which are echoes of the
Lisau and its related poems point to the fact that he was thinking of writing
a fine poem in the tradition of the Lisau. It seems more probable that at the
moment when he was composing this fuk he heard the phrases of these well-
known poems ringing in his ear, so that they flowed freely from his pen into a
freshly woven pattern of familiar images and vocabulary, A person who has
learnt some poems by heart from his youth, especially if they are very fine
poems, does not grope for such phrases or images, for they have become his
“second nature” and they lead to the coining of similar fine phrases. To say
that Tsaur Jyr saw tn a beautiful maiden of his imagination, the fine figure
and.ouvstanding personality of a dead brother, seems to me an idea rather
foreign to the mind of a Chinese poet, as the difference between the two sexes

in appearance, in carriage, and particularly in social standing, would make

such a comparison most uniikely. The phrases in (@) are probably derived from
18 iLEEHﬁIE%%”ﬁEﬁZ&&EIﬁ@HﬁYM%LﬁM
CTB}, J. 1, p. 8a, and 8 E i LLB R CTBY, I. 1, p. 35b; and (3) is
probably an ec‘ho of H FF F AR A B = in the Dengtuwutzyy Haw Seh Fuh
and 8 M &% 2L B $5 4 in the Shernneu Fuh (as mentioned above on p. 38).
Tsaur Jyr COl:lld have been thinking of Jang in composing the phrases in (c)
but | — &7 ifii K in #h B CTBY, J. 4, p. 17b, seems also a possible

! Commentary quoting the Wey Liueh says that at the death of T
Jang told his brother Jyr that their father had summoned hun,c;)ress:rl;ragr :;itT'Ls’:II::
intention of asking him to support Tsaur Jyr as heir to the throne, and Tsaur Jyr's

apnswer was: “"Don’t you »
T you see¢ the trouble between the brothers Yuan? Samgwo Fh,
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derivation for them. The significance of () seems to be a deliberately flattering
reference to the Emperor in the Lisau tradition. Tsaur Jyr was, therefore, like
Chiu Yuan, loyal to his ruler in spite of the cool reception he had had so far, Al-
though Tsaur Jyr had to stay away from the “sunshine” of the Emperor's
favour in the “darkness” of the border province, his heart would never change,
In view of the flattering memorials and repeated requests for employment he
sent up to the throne, the more practical interpretation of his allegory by
Ding Yann and others seems more credible,
(it} Jan Ing's f& ¥k theory.!

Jan Ing suggests that the brothers Ding Yi T #§ and Ding Yih T /& are
the people in Tsaur Jyr's mind when he wrote the moving speech “To you,
my Lord, my heart forever belongs”. It is again possible that his loyal friends
who supported him at the risk of their lives and, for that matter, his brothers
Biau and Jang, must have often come into his mind when he was writing about
the sad thoughts of parting and when he was describing how [onely and
desolate he felt; however, this fuk has too many echoes of the Lisay themes and
vocabulary to be other than a chiefly political or politic kind of compositibn
in spite of its deep feelings and literary excellence. However clever Tsaur Jyr
considered himself in the art of concealing his real objects of affection in an
allegory, he would not have dared to try to evade the watchful eye of his brother,
for it would have endangered his precarious position further in that fourth
year of Hwangchu if he included any reference, however vague, to any one
of those who had been summarily disposed of by Tsaur Pi. Indeed, all the
evidence shows that at that time he was straining every nerve to create a good
impression and persuade the Emperor to forget the past. The phrases “The
love she has left behind, and her image which fills my mind, make me look
back, and feel desolate in my heart”, could have reflected his yearning for his
dead brother Jang or his lost friends, the brothers Ding; but this declaration
itself is too general to be identifiable. Thus not even Tsaur Pi could suspect
or accuse him in the least of treason or disaffection.

1 In the Dongfang Tzarjyh ﬁjj # ﬁ, 1. 39, No. 16, Tsaur ¥yr Luohshern Fuh

Beenshyh Shuo & 18 1% ¥ B A B3 quoted by Jang Jyhyueh 7% X & in his
Luohshern Fuh Shuo, Lingnan S , J. 11, No. 2, June, 1951, pp. 201202, The
original publication is inaccessible to me,
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TRANSLATION!?

1In the third? year of Hwangchu [ attended the Emperor’s court at the
capital. Returning home I crossed the Stream of Luoh. It was said of old that
the goddess of this river is cafled Fwufei. I recalled the account Song Yuh gave
in answer to the question put by the King of Chuu 2about the story of
Sheraneu (Goddess of the Wu Mountain). Thereupon I wrote this fuh which
runs as follows:—

31 set out from the capital to return to the eastern province, With my
back wowards Ichiueh, I cross over Hwanyuan, I pass the Tong Valley and
climb the Jiing Mountain. The chariot 4has become sluggish® and the horses
are exhausted (weighed down with toil). 5Thereupon I make a halt at the bank
of Herng grass, and graze my horses on the field of J¥ herb. I stroll about at
leisure in the Yang Grove and let my eyes feast upon (sweep along) the whole
view of the Stream of Luch. At this point I feel disturbed in ray heart and my
mind is startled. Suddenly my thoughts become confused. Looking down I
cannot see distinctly, I look up in order to have a different viewt, I see a
beautiful woman on the bank by the chff. Thereupon I touch the arm of the
charioteer and ®ask him, “Are you aware of someone over there! Who can
that be, as beautiful as that?”’ He answers, “Your servant has heard that the
Goddess of the Luoh River 7is called Fwufei. May she not be what Your
Highness sees? What is she like? I would like to hear about it.” I tell him
saying, 8“In appearance she is light and nimble (literally: flutters) like the
startled wild swan; (her body) is lithe, like the coiling dragon (literally: wan-
dering, the movement of the dragon sailing through the clouds). Her splendour
glows like the chrysanthemum in Autumn. Her beauty is luxurious like the

1 I this translation [ have made no attempt at emulating the poetic language and
constructions of the fuk as this is only given to facilitate referances to the text itself.
Superior figures at the beginming of a word in the translation refer to the numbered lines
in the Chinese text. Furthermore, I have merely transliterated place-names and plant-
names, as their identification would require a special study in these felds.

* The proposed emendation to “the fourth year of Hwangchu (223 A.D.)" by
Miaw Yueh £2 4 is supported with convincing arguments in his article in the Yonggwo

Wenhuak Yanjiow Huevkan v 8 30 {L 8 75 % F). No. 7, September, 1947,
pp- 6769

* Von Zach and most translators take day J§ to mean weary or exhausted, similar
in meaning to farn $H. But as Tsaur Jyr in his Yeou Yeong J|, 3K has the line B

I8 B2 & B Tsour Jvi Chyuanpyng, J. 8, p. 10z, I see the possibility of his using
day to convey the idea that the chariot is in danger of turning over or bresking up.

4 These two phrases are apparently an extension of {ff {f) & 8} in the Dengtwutzyy
Haw Seh Fuh, which emphasizes the vivacity of the mulberry girl by describing a
quick change of expression on her face in the short space of looking up and down. This
gtress on the shortness of time is lost in the parallelism when interpreted as above.
The second part of this parallel arrangement is taken by von Zach znd others to mean
“Locking up I behold a wonderful sight”’. This would preserve the sense of suddenness
of the “model” phrase and quicken the pace of the story, but seems unacceptable
owing to syntactical difficulties.
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pines in Spring!. Her dream-like figure recalls a thin wisp of cloud over the
moon. Swaying gently in her gait, she is like *the snowflakes in the whirling
wind, Viewed from afar, she is bright as the sun rising from the morning haze,
When I get nearer to have a closer view she looks like the lotus bloom rising
out of the clear ripples. She is just right in size (literally: midway between fat
and thin) ®and her height is of right proportion. Her shoulders are well-
shaped (literally: square, like the straight edges of the Huah Mountain). Her
waist is like a tied skein of silk®. Her neck is long and slender and reveals the
pure whiteness (of her skin). She uses neither fragrant oils nor powder. Her
billowy coils of hair (like clouds) are piled high, 'and her long eyebrows arce
slightly curved. Her lips shine red on the outside, while her pure white teeth
flash their dazzling whiteness from within. Her bright eyes know weil how to
cast beautiful glances. There is a dimple on either cheek (below the cheekbone).
Her wondrously beautiful appearance is most attractive and refined. Her car-
riage is calm and her movement (literally: body) leisurely. She has a soft (and
sweet) ?nature and elegant manners. She bewitches when she speaks. Her
marvellous clothes have no equals in the world, and her whole appearance
corresponds to the picture (of the Goddess of Luoh?). Draped in the glittering
colours of her soft silk garment, she wears in her ears the finest and rarest jades.
She decorates her hair with ornaments of gold and kingfishers’ plumage '*and
bedecks her person with strings of bright pearls which sparkle and glitter.
She wears patterned (embroidered?) shoes of Distant Wanderings and trails
a light skirt of gossamer silk in a train. Faintly from her there floats a perfume
of some orchid rare, while she paces hesitatingly 'the secluded corner of the
mountain”. Suddenly she becomes more active (literally: she lets herself go}—
she runs about and plays (literafly: to ramble and amuse herself). On her left
stands a coloured pennant and on her right spreads a cassia banner (plaited
with cassia twigs?)3. She bares her white arms (rolls up her sleeves) at the bank
of immortals and gathers the '5black Jy herb from the shallows of the whirling
rapids. I am so overcome with love for her comely form that my heart is
disturbed and I feel ilf at ease. As I have not a good intermediary to join us in
a joyful union, [ entrust my message of love to the little waves. Wishing my true

1 The two phrases could also be interpreted as “Her splendour surpasses that of
the chrysanthernurn in Autumn. Her beauty is more luxurious than that of the pines in
Spring”. The two editors and transiators of the Wensheuan in the Kokuyahu- Kanbuntaise:,
Dr. Okada Masayuki and Dr. Saku Misao, have chosen this interpretation (Monzen,
chitkan, p. 18), but [ have followed the suggestion of the commentator of the Wensheuan,
as the majority of the figures of speech in this part are similes with the character for
“like'" F ruok in them. Ruch is probably left out in these two phrases to make room
for the verbal adjectives yaw and mazo.

2 This interpretation is most common. In the Kanbuntaise: (ibid,, p. 19) the term
#7 # is wanslated as “'tied up silk"’. But as this phrase is an echo of EmMEE®
the Dengtwutzyy Hats Seh Fuh and Tsaur Jyr has the line B+ R iR 4, in
his Chu Fuh Fuh {} ﬁﬂ, Tsaur Jyi Chyuanpyng, J. 2, p. 11, it is possible that he

means to describe a small waist with the words ‘‘as if it were tied with a silk sash”.
% See note under “cassia banner”, CTEHY, J. 2, p. 20a,
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love to #reach her before my person, I untie my jade pendant and with it beckon
to her. Ah, my lovely lady is indeed good (literally: cultivated morally)*.
Oh, how well-versed in the Rites and the Odes she is!! She answers me by
lifting up her jade ornament®. Pointing to the deep 1?7500l she makes a tryst
with me. Holding in my hands my simple heart which is full of affection, 1
feel afraid that the spirit may deceive me. Recalling the broken promise made
to Jiau Fuu, (by another immortal), { feel sadly hesitant and in doubt. T put
on a genial look and make myself calm and collected, '®controlling myself by
the reiteration of the Rites, Thercupon the Goddess of the Luoh River is
moved. She appears ill at ease and uncertain of herself. The light about her
disperses and comes together again, so that at one moment it fades and at
another it shines again. She lifts up her delicate shoulders (literally: slight
form) and stands up erect like the crane, as if she is about to fly but has not
yet taken wing (soared). She treads on a path of pepper plants which give out
an intense fragrance. She paces the meadow of Herng grass and spreads a
perfume. Feeling disheartened, she sighs a long sigh of everlasting longing, in
a lingering note which has a piercing sadness. Then many spirits come to-
gether, ®calling and hailing their companions. Some of them play in the clear
stream and some hover about the islets of the gods; some gather bright pearls
and some pick up kingfishers’ feathers: while (the goddess) follows behind the
two queens (of the Emperor Shuean) of the Shiang River in the south, and goes
hand in hand with the nymph who roams the banks of the Hann River. She
sighs *!or the mateless position of the Gourd? and sings of the Cow-herd’s*
lonely state. Her light garment flutters gracefully in the wind (literally: she
waves the loveliness of her light garment), and she hides her face behind her
long sleeve while pausing there. Her nimble body (then) moves as swiftly as®
the wild duck, and she is now here now there like a 22spirit. When her light
steps go over the waves, her silken slippers seem to leave a fine spray in their
wake. Her movements have lost their usual rhythm: at one moment she looks
as if she is going to fall and at another her step is sure. It is difficult to teil
whether she is about to go forward or stop: at one moment she looks as if she
is going away and at another she seems to be turning back. Casting a sweet
glance (at me) her eyes shine bright and their lustre lights up her beautiful
face. 28Before words come forth from her mouth, there is already a fragrance

1 [ differ from von Zach in the interpretation of these two phrases. His translation
is as follows: Und wider Erwarten scheint die Nixe zu mir Zutrauen zu haben, sie hilt
aber an der Sitte fest und spricht wie ein Gedicht (versteht das Buch der Oden.)

% As was the practice between lovers in the Odes (Karlgren, No. INE . AV Y
%2 W%

3 A constellation in the north belonging to the Doiphin group. The legend in
connection with it seerns to have been lost.

* Another constellation in the north, According to the legend the Cow-herd is
separated from his beloved Spinning Maid by the Milky Way.

5 Or “more swiftly than".
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like that of orchids rare. Her beauty is so full of elegance that it makes me love
her to distraction (literally: makea me forget to eat). Then the God of the winds
causes the wind to die down, and the Goddess of the streams calms the waves,
(The spirit) Pyng-yi beats the drum and Neu-ua sings her sweet song. *4The
patterned fish rise up to give the word for her chariot to start and tingling
jades are sounded for all to go on the journey. Six dragons harnessed abreast
raise their heads evenly and draw her chariot of clouds in her leisurely drive.
Whales leap up to flank her chariot on either side 2%and water fowl hover
about as her guards. Thereupon she crosses the northern islet and passes the
southern peak. She stretches her fair neck and turns (her bright eyes) round
to look at me. Moving her red lips to speak slowly, #she talks about the great
principle of love and friendship. She regrets that the ways of gods and men are
not the same and deplores that in the prime of her youth she is not chosen for
the service of her lord!. She lifts her silken sleeve to cover (dry) her tears,
which flow down freely and soak her lapel. ¥She regrets that their wonderful
meeting can never be repeated and laments that once parted they will go their
different ways to different worlds. “Not having even a small gift to convey to
you my affection, I respectfully offer this bright pendant from the south.
Although I dwell below in the Great *3Darkness, my heart forever belongs to
you, my Prince”. Suddenly I cannot see where she is. I feel sad at her dis-
appearance and the fading of her light. Thereupon I turn my back to the plain
and climb the heights. My legs go forward but my mind remains behind. The
love she has left behind and her image which fills my mind #make me look
back and feel within my heart a great sorrow. Hoping for her divine form to
manifest itself once again, I take a light boat and go up the stream. Floating
along the endless stream and forgetting to return, my thoughts linger for eves
around her and they only increase my longing. In the night I feel restless and
cannot sleep. Damp %with thick frost I remain awake until dawn. I order
the servant to make ready my chariot, as I am about to return to the east. I
take up the bridle and lift the whip, but feel so desolate that I linger and can-
not go away.

* The above interpretation is a paraphrase of Lii Shann’s commentary, % 4F 58

ST AR E B EZE. Liouchern Yuh Wensheuan, SBTK, ]. 10, p. 20a.
But looking at the way Tsaur Jyr uses the phrase % 'E in his ﬁf,ﬂﬂ ﬁ % H
i 4% PC B2 F 5F H S B, Tsaur Fvi Chyuanpyng, J. 1, p. 1o, in which 2 %

clearly mezns “no-one can match her”, I am inclined to believe that the phrase in the
Luohshern Fuh means “she deplores that in the prime of her youth there is no-one
worthy of her hand™.



