DENIS TWITCHETT

A Note on the “Monograph on Music” in
Chiu T’ang shu

Imost forty years ago, when I was beginning work on my Ph.D.

dissertation, I spent many enjoyable evenings reading through the
“Momnograph on Finance” of the Chix T ang shu B F5 B with Piet van der
Loon, attempting to relate its text with other T'ang period sources, and to
see what it is possible to deduce about the way in which Chix Tang shu was
put together over a period of more than two centuries. [t therefore seems
appropriate to offer this brief study of the “Monograph on Music”’ from the
same history to my friend and erstwhile teacher on his seventieth birthday,
doubly so since music, ritual, and dramatic performance have been a central
part of his scholarly interest.

So much is known about the way in which the T’ang dynastic record
was compiled thar it is disconcerting still to read in otherwise solid scholarly
writings repeated references to the Chiu Tang shu as though it was a seamless
whole written in the g4os, and reflecting the “tenth-century ideclogy and
attitudes of its compilers.”! Very often the references are to passages that
had been in existence for two centuries before Chiu Tang shu was completed,
and it obviously makes a great difference to our critical appraisal if the text
in question was written by a historian writing in the great days of Hslan-
tsung’s reign, in the political chaos ensuing from An Lu-shan’s rebellion, or
in the far different world of the g40s by the historiographers of the Chin,
the puppet regime that had been installed a few years before by the Khitan,
This is particularly the case when attempts are made to define changes of
attitude and judgment between the compilers of Chiz T’ang shz and Ou-
yang Hsiuand his collaborators in the Hsin Tang shu Fi /5 & a centurylater,

It is usually not difficult to make the distinction between the various
elements that make up the text of Chiu T’ang shu. The general outline of
the problem was very clearly stated forty years ago in a classical study of
Ssu-ma Kuang’s 1B X Tzu-chik Cung-chien Kao-i s GEEZR by E. G.
Pulleyblank.* The Chiz T’ang shu came into being incrementally, its hasty

'3ez my forthcoming book on T*ang official historiography.
*E. G. Pulleyblank, “The Tzyjyh Tongjiann Kaoyih and the Sources for the History of the
Period 730-763,” BSCAS 11 (1950), pp. 448-73.
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compilation in the 9405 being the last stage of a system of ongoing compila-
tion of the dynastic record that was largely created under the T’ang and
would become the norm in later periods, with a Historiographical Office
responsible for the editing of the Court Diaries {ch’i-chii chu #EJT i), the
accasional diaries of the meetings of the emperor with his chief ministers
{shik cheng chi B Fz 32), and a broad variety of other documentation into a
Veritable Record (stik-lu B ) for each reign. The next stage was the
periedical production of a National History (kuo-shif [+ ) identical in form
with a standard dynastic history, but giving an account of the currently
reigning dynasty. Several such National Histories were composed during
the first haif of the T'ang.? The only one that survived the destruction of
the Historiographical Office and its archives by An Lu-shan’s rebels was
that which had been in the course of compilation in the K’ai-ylian period of
Hstian-tsung’s reign, under the direction of Wei Shu #tiit. His own illicit
private copy, which was stored in his country mansion outside Ch’ang-an,
survived the flames and was presented to court and subsequently edited by
his friend and former junior colleague Liu Fang §15 at the emperor’s
command. It was presented to Su-tsung in either 759 or 760, and sub-
sequently updated to the end of Su-tsung’s reign in the mid- or late-760s by
Yii Hsiu-lieh F ¢k 7. No serious attempt was made to update the National
History after Tai-tsung's reign, the energies of the Historiographers being
mainly directed to the Veritable Records, which continued until the reign
of Wu-tsung (841-45).

The compilers of the Chiu Tang shu did their work, it seems, just as the
carlier compilers of successive National Histories had done. They took the
existing National History, in this case that compiled by Liu Fang and
supplemented by Yu Hsiu-lieh, more or less verbatim, and continued it to
the end of the dynasty, using the material in the Veritable Records and in
the Hiui-yao @8 and Hsi hut-yao & F as their main sources down to the
end of Wu-tsung’s reign, and whatever scrappy evidence they could find for
the last half century of the T"ang.

In the case of the basic annals ( pen-chi % 52) and biographies {fieh-chuan
718} the ultimate source and date of each passage are for the most part easy
enough to guess. The monographs (chih E), however, provide historio-
graphical problems of their own. These problems are particularly important
because the monographs, more than the other sections of the history, do
artempt to give an overall articulated account of events and policies and of

*See David McMullen, State and Schofars in Tang Ching (Cambridge: Cambridge U P, 1988),
pp. 175-82.
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their causes and effects. In appraising these it is essential to know the date
and hence the historical and political context in which each monograph was
writter.

We know that Liu Fang’s National History contained monographs,
though there is some confusion about which monographs were inciuded.
The really important question is whether the compilers of Chiu T ang shu
started from scratch, writing an account of developments in various areas
of government activity from the viewpoint of the mid-tenth century, or
whether they ook over existing monographs written in the eighth century
for the Narional History and rapidly updated them.

In 1955 I published a detailed study of the “Monograph on Finance,”
in which I demonstrated how much of the existing “Monograph” was
clearly put together in the g40s using the material in the Hut-yao and Hsi
hui-pae, which conveniently compiled a great bulk of documents under
subject categories. However, [ failed to notice some evidence in the intro-
ductory section which clearly shows where Liu Fang's original text ends,
and the tenth-century continuation begins. This evidence shows clearly
enough that the tenth-century compilers began with a monograph written
around 757-758 and updated it to the best of their ability. Their additions
were far more extensive than in the case of the other monographs, In my
forthcoming book on T’ang official historiography I provide a detailed
analysis of each of the monographs in the light of these problems; the answer
seems to be similar in every case. Here I wish to deal with a single mono-
graph, that on music, which is doubly interesting because it is possible to
reach one stage further back, and identify the source from which the Na-
tional History probably drew its material, and speculate about who actually
wrote this section in the National History.

THE “MONOGRAPH ON MUSIC” (YIN-YUEH CHIH =)

The “Monograph on Music” occupies four lengthy chapters — Chiu
I’ang shu chapters 28 through 31. The first of these chapters begins with a
brief general introduction outlining developments in court music under
earlier dynasties. It then continues with a chronological account of court
music { ya-yieh B %) under the T’ang, which is divided into two sections,
the first devoted to the music performed in the Ancestral Temple {miag-yiich
Bi4),* the second to the music performed on festive occasions { yem-yiieh

* Chtz Tang shu #§ i B (Peking: Chung-hua shu-chij, 1975; hereafter CT5) 28, pp. 1040-45.
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# )5 The first of these sections, on the music for the Ancestral Temple,
gives a very full account down to the Kai-yiian period {713-741) of Hsiian-
tsung’s reign. This section was almost certainly taken from the National
History of Liu Fang, which in its turn had derived from the earlier draft of
Wei Shu. Subsequent developments are hastily summarized in five lines of
text covering the entire period from the T’ien-pao reign period {742—756)
to the observances for Wu-tsung, who died in 845,% material which was
certainly added by the Chiu T ang shu compilers.

The second section, on music for festive occasions, follows a similar
pattern. It too is meticulous in its detail down to the end of the K’ai-yiian
period, and very scrappy thereafter. The earlier section once again certainly
came from the National History, The section that follows gives information
about events from the early years (756—758) of Su-tsung’s reign,” immedi-
ately after the An Lu-shan rebellion, and also could possibly have come from
Liu Fang’s National History. Curiously, everything in it has a connection
with Yi Hsiu-lich, the official historian who worked on the updating and
revision of the National History after Liu Fang had presented it to the throne
in 759 or 760, and who wrote the basic annals for Su-tsung’s reign after his
death in 762,% These materials may not have been a part of Liu Fang’s
history, but may have been added by Yii Hsiu-lieh or one of his coileagues
in the 760s. The rest of the dynasty gets very short shrift. The only substantial
item dated after 758 is 2 lengthy memorial in 829 from the Court of Ritual
(Li ytian #88%) of the Court of Imperial Sacrifices (T'ai-ch’ang ssu A % %)
relating to changes in the performance of Triumphal Music (K'ai-yiieh
B1%).° The latest date mentioned is 838,1% and ali the material relating to
the period after 758 is included in Tang hui-yae,* and was thus readily
available to the Chiu Tang shu comptlers in the works that were later
amalgamated to form the T’ang hui-yao, Su Mien's g g Hui-yas of 801, and
its official continuation, Hsi hui-yao of 853. It seems likely then that the
section on festive music was compiled in three stages, the first part coming
directly from the National History, the section dealing with 756-758 from
Yii Hsiu-lieh’s expansion of the National History under Tai-tsung, and the
remainder added by Chiz Tang shu’s compzlers in the g40s on the basis of
the Hui-pao and Hiii hui-yao texts.

$CT5 28, pp. 1045-54. *CTS 28, p. 1045, U. 3-7.

TCTS 28, p. 1052, I 5-13. EChungawen tsuing-mu 5% E 2, p. 56.

*CTS 28, pp. 10553~54. WETS 28, p. 1053, L. 5.

' Tang hui-yar P& & B (Peking: Chung-hua, 1957; rpt. of Kuo-hsiieh chi-pen 5'ung-shu
edn., Shanghai, r9a7; hereafter THY) 33, p. 599; pp. 607-8,
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Chapter 2g begins with a detailed account of the repertories of the
various tvpes of court music: the pieces performed by the “Standing Orches-
tra’ ({ispu chi 17 @ (%) and the “Seated Orchestra” (tso-pu chi 8 tf) 10
the repertory of southern “Pure Music” (ch'ing-yiich # 4%, the varigus
categories of foreign music,'s and the different types of “Variery Music”
tsan-yieh E¢$).'% Apart from a two-line item menticning the Burmese
orchestra presented at court in 802,'% there 15 nothing whatever in this
section dealing with any event subsequent to the reign of Hsiian-tsung.

The second part of chapter 29 is a description of various musical
instruments. Understandably this contains very few dates. But all except
one refer either to Hslian-tsung’s reign or before, The sole exception refers
to 765.1%

The third section of this chapter gives specifications for the instrumental
layout for various types of court performance, similar to those we know
were included in the Statutes on Music { ytieh ling % 45).2° The latest date
mentioned in this section relates to the reign of the empress Wu (6go—
705).2! The section may well derive from the Statutes in force at the time
when the Nauonal History was compiled. It is impossible to guess which of
the several series of Statutes it came from. If it was inserted by Wei Shu
they were probably the Statures of 719; if by Liu Fang they would rather
have been raken from the then current Statutes of 757.22

Chapter 29 ends with what is clearly a later postscript added in the
940s, a section that deals with the loss of the tradition of court music in
the aftermath of Huang Ch'ao’s rebeilion. Most of it consists of a lengthy
citation of a memorial presented to Chao-tsung by his Chief Minister Chang
Chan 28 18 sometime between 888 and Bg1.23

Apart from this last section, the whole of chapter 29 was certainly taken
over from the existing National History, amended only by the addition of
a few items of later supplementary information. Besides the evidence of its
contents there is further specific internal evidence to help us pinpoint the
date, to which I revert below.

12CTS 24, pp. 105961, BTS 2g, pp. 1061-62. WCTS 29, pp. 1062-68.

BLTS 26, pp. 106872, 1#CTS 20, pp. tog72-74. PCTS 29, p. 1070,

BTS2, p. 1077, L 13, 120738 29, pp. 1076-81.

® Niida Noboru {3 I, Tord shidi [E 4 #5 & (Tokyo: Tokyd bunka gakkai Tokyd ken-
kyljo, 1933, pp- 525—41.

NETS 25, p. 1081

¥ It was most probably not taken directly from the Statutes, but from secticn 17 of Liu
K'uang’s T ai-pieh ling pi chi, entitled *The formalities for presentation.” See below.

BCTS 29, pp. 1081-83. See also T'e-fu yiian-kuei Mt KF 7 8 (1643 edn.: 1pt. Peking: Chung-
hua, rg6o; hereafter cited as TFYK'} 569, pp. 32a—b.
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The third and fourth parts of the “Monograph,” chapters 30 and g1,
are devoted to the song texts for the various hymns and dances performed
at great state ceremonies, The chapters are quite specifically stated to have
been “appended to the *Monograph’ according 1o the precedent of the
Former History.”# [ take it that the “former history” (ch’ien shik gij ) here,
as elsewhere in Chiv T ang shu, refers to the National History.?s Certainly
the contents of the two chapters would confirm the impression that they
were simply taken over verbatim from the National History of v59~ 760, and
that in large par: they had been actually compiled still earlier, during the
middle reign of Hsiian-tsung.

The song texts are arranged under the ceremonies at which they were
performed. With two exceptions they contain no item dated after 72G.%8
The exceptions are both sets of additional song texts added to the list of
hymns for specific rites, introduced in each case by “In addition there
were ... (yu ... yieh chang ... shou X ... % ... &) The first of these
additional sets gives fourteen additional hymns to be used in the obser-
vances of the emperors from Hstian-tsung to Hsien-tsung, supplementing
the original series compiled in 729 by Chang Yiieh 283, which covered
the observances for emperors down to Jui-tsung.2® No additional SOng texts
are added for the ritual observances of emperors after Hsien-tsung, although
these were duly composed and are listed in Tang hui-yas.®® The second
set of additions is to the section dealing with the music to be used in the
I-k'un miao # 14 E7,* the special ancestral temple established by Hsiian-
tsung in what had been his father Jui-tsung’s former mansion in the capital
in honor of Jui-tsung’s two empresses, Su-ming #8§ £ /5 and Chao-ch’eng

FERX 28 . The rites for the empress Chao-ch’eng were transferred to the
Dynastic Ancestral Temple after Jui-tsung’s death in 716.% Those for the
empress Su-ming were likewise transferred to the Dynastic Ancestral Tem-
ple in 733,% after which the I-k’un miao was transformed into a Taoist

MCTS 30, p. 10ge. %3ee, e.g., OTS 32, pp. 115253,

MCTS 31, p. 1136, The date has been corrupted by the omission of shif and should be
corrected thus. See collation notes 1o Chung-hua shu-chii edn. of CTS, p. 1149.

20T 31, pp. 1138—40. HOTS 31, p. 1118,

¥ THY 33, pp. 6oa—4: see alsa Hsin Tang shu g7/ @ (Peking: Chung-hua, 1975; hereafter
HTS) 21, p. 467,

*CTS 31, p. 1142,

* The ttle Chao-ch'eng empress used in this section for Jui-tsung’s consort née Tou {the
mother of Hstian-tsung) was formally changed in 749 1o Chao-ch’eng Shun-sheng Huang-hou.
The Monograph is usually carcful to use the full posthumous titles of empresses. The use of the
carlier posthumous title Chao-ch ‘eng Huang-hou may indicace that this section was writcen
between 711 and 749, although the short title was still sometimes used in later T ang times.

®THY 19, p. 380, B THY 19, p. 380,
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nunnery, at first called the Su-ming kuan 8 # .and renamed the Ta-chen
kuan X E#] after the death of Hshan-tsung in 7623 T'l':us there waf
strictly speaking no I-k’un miao after 733.% However, the “Monograph
continues fArst with two additional or alternative hymns to be used ther::,
and then adds a set of nine hymns to be used in the shrine for Te-tsung’s
empress Chao-te B #, who died in 786.%¢ N

In both these cases it is clear that the additional song texts were
inserted into an original text dating from Hsiian-tsung’s reign, and pr?bably
from before 733. This general dating is confirmed by the last sections of
chapter 31, which give the texts of the hymns to be used in the temples
established for various heirs-apparent who never succeeded to the throne.
These were “emperor Hsiao-ching” # & B4% (Li Hung Z=4/, the fifth son
of Kao-tsung, who died, probably murdered, in 675); the “Concealed
heir-apparent” % X F (Li Chien-ch’eng ZF & f%, Kao-tsu’s eldest son, mur-
dered in 626); the Chang-hual heir-apparent &3 & F (Li Chien ¥,
Kac-tsung’s sixth son, banished and forced to commit suvicide in 684);
the I-te heir-apparent #£& KT (Li Ch'ung-jun #F &%, Chung-tsung’s
eldest son, murdered 701); and the Chich-min heir-apparent gj# & F (Li
Chung-chiin Z # ###, Chung-tsung’s third son, who died during a rcbcllic?n
in 707 and was rehabilitated in 710).57 All these formal titles were those in
use during the early years of Hshan-tsung's reign. The individual cults
menticned in the “Monograph™ were, moreover, abolished in 747, when
they were {with the exception of Li Hung, who in theory enjoyed the dignity
of a sovereign) gathered together with the cults of three of Jui-tsung’s sons:
the Hui-chuang heir-apparent HF & F (I.i Ch'eng-1 Z= ¢ %, his second
son, died 724); the Hui-wen heir-apparent B A F (Li Fan 2, his
fourth son, died 726); and the Hui-hsian heir-apparent BE & F (Li Yeh
ZF 4, his fifth son, died in 734}. These were set up in a single ancestral tem-
ple for the “Seven Heirs-apparent’” (Ch'1 T'ai-tzu miao 4= X F§).» Thf
passage was therefore presumably compiled before 747. The “Monograph
ends with the hymns used in the Ch'ung-hsien miao & % &, the ancestral
temple set up by empress Wu in honor of her own ancestors, and in the
Pao-te miao F K, a similar ancestral temple established by Chung-
tsung’s consort the empress Wei.

All this evidence suggests that, as in the case of chapters 28 and 2q, the

3 Tang liang ching ch’eng fang Koo EH W E L5 % 3, p. 108,

B THY 10, p. 380. WCOTS 12, p. 355; TFYK 569, p.27b.
7OTS g1, pp. 1143~48. (TS 26, p. 1011y THY 19, p. 383.
WCTS 31, pp. 1148—30.
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Chiu Tang shu compilers took over whal are now chapters 30 and 31 more
or less integrally from the National History presented to the throne in
759—760, making only a few almost random interpolations of material
referring to changes made after the An Lu-shan rebellion. Moreover, the
bulk of these chapters seems to have taken shape in Hsiian-tsung’s middle
vears.

The Chir Tang-shu compilers certainly took this material from the
National History of Liu Fang, as updated and supplemented under Tai-
tsung, for this was the only National History that survived after 756. The
question remains, where did Liu Fang take the material for the *Mono-
graph” from? Did he compile it himself? Or did he, as seems more likely,
take over the chapters from Wei Shu’s draft National History completed in
the eatly 740s, which we know was his main source? Or did he or Wei Shu
base it upon some other sources, and if so what sources could they have used?

THE SONG TEXTS OF CHANG YUEH AND WEI T’AQ

The ultimate source of chapters 30 and 31 is fairly clear. Wei Shu and
Liu Fang both had available to them two official repertories of sang texts
( yiieh chang %5 &) that they must have used as an authoritative source. The
song texts had been composed in 627 by a group of T’ai-tsung’s favorite
scholars led by Tsu Hsiao-sun A EE, and including Wei Cheng B#, Yi
Shih-nan & t# g5, and Ch'u Liang #3€. They were completed in 631, and
revised later in T ai-tsung’s reign.4 Subsequently the texts in current use
were extensively changed, especially under the empress Wu. In 725 Hsian-
tsung ordered Chang Yiieh to revise them. The work, which coincided with
preparation for a new ritual code, was done in the newly established Chi-
hsien Academy # % Ez,* 10 which the musicians of the Court of Imperial
Sacrifices were summoned to be instructed and practice the new song
texts.*? However, the new texts were used indiscriminately with those writ-
ten in T ai-tsung’s time, and in 737 the President of the Court of Imperial
Sacrifices (Pai-ch’ang ck’ing K HIW) Wei T’ao 245 and a group of experts
in music and ritual produced an authoritative repertory of song texts in
five scrolls, which were sent to the music departments, and their musicians

®CTS 30, p. 108g; Yd kai 106, p. 20b; THY 33, pp- 589-91; TFFK 569, pp. 8a-h.

“13¢e McMullen, State and Seolars, pp. 134—36.

*THY 33, p. 593; TFYK 569, p. 21b. CTS 30, p. 1089, gives the date “at the beginning of the
K'ai-yuan period™ {i.e. 713), but chis is in error. Yi hai 106, p. 20b, quates CT¥ 30, but with
the date 725 as in THY.
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ardered o practice them.** It was almost certainly this collection that Wei
Shu used as the source for his National History. The collation and composi-
tion of the texts were done in the Chi-hsien Academy, of which he was a
member from 730 onwards, and in which a great deal of historical compila-

tion was also carried on.

THE T'Ai-YUEH LING PI CHI OF LIU K'UANG

The source that is a distinet possibility for chapters 28 and 29 is the
Weall Inscription for the Director of the Imperial Music Office ( Tai-yiieh ling pi chi
A %4 B E0), a work in three chapters by Lin K'uang B18%. It was certainly
written some time before 720, when the author was serving as Chief Musi-
cian (Asigh-lii lang g8 BR) in the office.* The book is no longer extant, but
it was still in existence in the eleventh, twelfth, and thirteenth centuries,
and perhaps even later.* It was included in the CA'ung-wen tsung-mu 2 <
# H catalogue of r042; it is listed in the bibliographical monograph of Sung
shik, which would confirm its existence at some date before the 11705.% The
Chung-hsing kuan-ko shu-mu & B GE ] % B of 1178, as quoted in Wang Ying-
lin's T RS (1223-1296) Y hai X 7§, cites several extracts from it, including
its lengthy preface and a detailed table of contents. The table of contents
for the second and rhird of its chapters corresponds closely with the sections
of the first and second chapters of the “Monograph.” Only its first chapter,
entitled “The Origins of Music,” and the last section of its third chapter,
entitled “Rise and Decay,” which probably put its contents into a broad
historical context, have no clear parallel in the Chix Tang shu “*Monograph

on Music.”'¥?

WCTS 30, p. 1odg; Vi kai 106, p. 20b.

“The author is cited with this official title in H7T5 57, p. 1436, and in Chung-wen tsung-mu,
as cited in Wen-hsien Pung-Kao T B @ 186, p. 1589c. .

[t is listed for example in the bibliography {Kus-shih ching-chi chih BIsh i §% +) compiled
by Chiao Hung B4k (1541-1620] in 1590 for the abortive Ming Natona! History ﬁr_laily
undertaken in 1394 under Ch'en Yii-pi. See Ming-shih i-wen chik pu-pien fu-lubBl 8 BT EH G
&% {Peking: Shang-wu, 1953), vol. 2, p. 823b.

18 Sung shth 202, p. 3053b.

¥ The following passages from the T°ai-piick ling pi-chi are quoted in ¥ hai:

Yi-#a1 {¢k. and pp.] Secrion Heapme

104 132 Han Chiao miaoc yiieh ch’i #8416 %32

105 7a-b T’ang hsiian-kung ylch f# 5y 2 4

t05: rth=-12a T ang chiu pu yieh B 5 8%

105: 152 T"ang Wu-tang shih-tzu yiich @& 7 7 & F %
105: 21a—24a T ang T'ai-yieh ling pi chi FE AR 48852
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Some ten or so sections of T ai-yiek ling pi chr are quoted in ¥4 hai;48
several of them have very close textual parallels in the “Monograph on
Music,” parallels so close that it is impossible that the two texts are not
intimately related.®

Bur perhaps the clinching evidence for a relationship between Liy
K’uang and the Chix T ang shu “Monograph™ is a passage in the section of
the “*Monograph” devoted to southern “Pure Music” {“Ch'ing yueh'),
where the compilers have left in the text an item concerning Liu K’uang
himself, in a context that makes it clear that the passage was written in the
early K'ai-yilan period, not in the late 750s or 760s for the Nationali History,
and most certainly not in the 940s by the compilers of Chix T*ang shu.

From the Ch’ang-an period (701~705) onward the court did not
value these ancient pieces highly, the musicians’ tradition of their
performance was broken off, and only the eight pieces Ming chiin 8 & 50
Yang pan t5 £ 3 Hsigo-hu B§35,5% Choun-ko %, Ch'iu-ko ¥ 3, Pai-hsiieh
BE 5 Tang-Lang 54 5 and Chun-chiang hua yiick % iT 7% B* could
still be performed with wind and string accompaniment.

The ancient song texts for these pieces were in many cases several
hundred words in length, but by empress Wu's time that for Ming chiin
only extended to some forty characters, while what is now transmitted

[This section gives table of contents, p. 2tb, and full text of preface, pp. zrb-23a.]

107: 20b-212a T’ang Chih-K’ang K'ai-an wu B iS5l & =

107: 24b-25a T'ang san ta wu B = 4 &=

167: 27b T'ang Ching-yiin ch’eng-t'ien yich wu i@ FEEXH:H
to7: 28a—z2g9a T'ang pa wu B A 8

109: 1th Chou chin tsou & ¢ X

109: 39a T’ang yii ch'ing & X &

**The table of content of the three chian as cited by Y4 kai 105, p. 21a, is a5 follows:

Chiian shang {*“The Origins of Music” B 3E): 1. Song ¥; 2. Poetry #; 3. Dance 2.4
Clapping #¥; 5. The pitch-pipes {# 5.

(;'hﬁan chung (“Standard Music” Cheng yieh IF%2): 6, “Refined music” T &% 7. The
sxanf:lmg orchestra 37 2 #&; 8. The seated orchestra % F {%; 6. “Pure music” Mg to. The
music of Hsi-liang 7§ {57 4,

Chiian hsia (“Foreign Musics” %4} (1. The Eastern [ ¥ #; 12. The Southern Man
B #; 13. The Western Jung & ; r4. The Northern Ti B 2K, 15. Variety music ;& (8.
;hémeasurement of music % & 17. Formalities for presentation f#%; :8. Rise and Decline

g F_or example, Y4 kai 107, p. 24b (Il. 8-g), is nearly identical with CTS 29, p. o6z (L 73;
Ti hat 107, p. 27b (I 2-8), is nearly identical with C7$ =g, p. 1061 (L 4}, and 106z (I. 7); Y&
?ﬁ: m?,]p, 27b (lasc L}, 1o 20a (first 1), is almost identical with CTS 29, p. 1659 {l. 1), to 1061

. 3—4).

LTS 2g, pp. 1062-61. LCTS 29, p. 1066, #{TS 29, p. 1066

$1CTS 29, p. 1063, MCTS 29, pp. 1063, 1067, |

% Given as Chun-chiang hua-yieh ye % {T.7€ B 7%, in CTS 29, p. 1067,

6o

“MONDGRAPH ON MUSICT

is only twenty-six characters, some of which are corrupt, and they have
been greatly changed from their original forms in the music of Wu.

Liu K'uang considered that musicians should be obtained from
Wu, who should be caused to transmit these pieces and to train musi-
cians in their performance. He asked the singer {ko-kung) Li Lang-tzu
# [ F about this. Li Lang-tzu was a northerner, and said that the true
melodies were already lost, but claimed te have studied them with Yi
Ts'ai-sheng, & F 4= a man from Chiang-tu {that is, Yang-chou). But
now Li Lang-tzu is gone, and the songs of the “Pure Music” repertory
have been lost with him.5®

Itis quite probable that here Liu K’uang was recording his own experience,
and it seemns certain that Li Lang-tzu’s flight had happened not long before
this event was written down. [t is also likely that it was recorded while Liu
K'uang was employed in the Music Office, some time before 721.

Liu K'uang was a remarkable scholar skilled not only in classical
studies, but also in astronomy, calendrical science, mathematics, and medi-
cine, as well as in music.®® He was the eldest son of the grear historian Liu
Chih-chi %414, one of six exceptionally gifted brothers all of whom were
noted scholars and achieved high official ranks. He was probably born in
the early or mid-680s — his exact dates are unknown 8 In 713 he held office
as Remembrancer of the Left {is6 shth-i = {5 i), at some point was pro-
moted Chief Musician,® and by 721 was Director of the Office of Imperial
Music (Pai-yieh ling K % 4.5 Tt was almost certainly at this time that he
wrote his wall inscription for the office, a type of writing then coming into
vogue.®?

In 721 some offense committed in his official capacity, the nature of
which is unknown, led to his own banishment, and also to the fall from office
of his father, who had protested against his senteace.

S CTS 2g, pp. 1067-68. THY 33, pp. 810~11; TT 146, p. 761b; Yieh-fu shik-chi B FE5E
(Peking: Chung-hua, 1979} 44, p. 630, aiso bave related texis describing Li Lang-tzu as
the last possessor of the tradition. THY says, “'After he fied, there was only one single piece of
Ch'ing yiieh sung: its text was well ordered, and the music refined.” It omits ail mendon of Liu
K'uang.

5 5ee OTS 102, p. 3174,

$ His father lived from 661-721, and his own second son Liu Tz'u, who became a Chief
Minister under Te-wsung, lived from y2g9-794. He was thus probably born in the 630s.

$*See CTS 16, p. 3751.

0 See Wen-hsien t'ung-k'ao 186, p. 15B9c, citing CHung-wen Lsung-mu.

® See CT5S 1oz, p. 3173 H7TS 132, p. 4522,

(O this genre, see my forthcoming book en T'ang official historiography and McMullen,
State and Schalars, p. 185.
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His father died in banishment, but Liu K'uang was recalled to coure
by Hsiian-tsung’s orders some time in the early 7205.%% He was appointed a
Court Diarist (¢f'i-chii lang E}% HF) and a compiler of the National History
{shih-kuan hsiu-chuan 5 86 §% $2) probably in the 7305,% when he must have
warked with or under Wei Shu.

Two of his brothers were also historians. Liu Su 8|8k was a scholar in
the Chi-hsien Academy and in the late 730s or early 7405 also became a
compiler in the Historiographical Office, where he served during the T’ien-
pao period {742-756}.% Liu Chih | #, Liu Chih-chi's fourth son, seems
never (¢ have served as an official historian, but was the most infuential
historian of them all, as the author of the Cheng tien B4, the first great
institutional encyclopedia.®

Given these facts it is hardly surprising to discover links between the
Narional History, which was being compiled under Wei Shu in the 730s,
and Liu K'uang’s work. Both he and later his brother were part of the team
of compilers for the National History, and given his reputation as a musical
expert, Liu K'uang was quite probably the person given the responsibility
for writing its “Monograph on Music.” The fact that the “Monograph” so
very rarely deals with events after the K’ai-yian period ended in 741 would
add weight to this conjecture, making it unlikely that Wei Shu did very
much further work to the monograph in his draft history after he ceased to be
actively involved in the official compilation. It is even less likely that Liu
Fang gave this monograph more than cursory attention when he completed
his Nztional History in the late 750s. What we have in Chiz Tang shu is
essentially the monograph from Wei Shu’s history, perhaps actually written
by Liu K'uang in the last years of K’ai-yiian, plus some random additional
information added later. To describe it as a tenth-century source is quite
mistaken.

* According to HT5 132, p. 4522, alter Liu Chih-chi’s death Hstian-tsung issued an edict
g. S::sli out his descendants for employment, and subsequently Liu K’uang was appointed a
I:SC;: CTS 102, p. 4174; €75 136, p. 3751, HTS 132, p. 4522

*See CTS 102, p. 31745 HTS 137, p. 4523
" 5ce CT8 1oz, p. 3174 HTS 132. p. 4524,

LIST OF ABBREVIATIONS

CTS Chiu Pang shu HEE
HTS Hsin T'ang shu BiE &
TFYK  Ts'e-fu yian-kuei # K5 7T 88
THY T ang hui-yao B &8
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