CONG ELLEN ZHANG

To Be “Erudite in Miscellaneous Knowledge”:
A Study of Song (960-1279) Biji Writing

When I was only a boy, my father ordered that I study in the capital. Ten
years would pass before I earned a degree. Since then, driven by official ap-
pointments, I have traveled north and south; this has continued for almost
three decades. If I learned anything from the comments of teachers and
friends, the pleasant conversation of my guests and colleagues, and what my
own eyes and ears saw and heard, I recorded it without fail. & F5#, %!
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o did Wang Dechen = #E1 (1036-1116) begin his preface to Zhushi

Wl (History as Told at Leisure," literally, History as Told Holding a
Duster in Hand), a biji <75 (miscellaneous notes) collection he completed
in r115.2 Having hailed from Hubei, Wang spent most of his adult life
away from his native place. After receiving a jinshi degree in 1059, he
enjoyed a long career in the government. In addition to time spent in
the capital, official orders also sent Wang to the northern, central, and
southeastern parts of the country. Wherever he was, Wang would jot
down things that interested him. All 284 entries in JAushi, he declared,
were “faithful records” of his life experience.

The centuries of Song rule marked a high point in biji production.
Whereas only dozens of biji survive from Tang times (618-g07), extant
Song works amount to hundreds.® Earlier texts were more vulnerable
to loss in transmission, and the booming printing industry in the elev-
enth century and onward surely contributed to the preservation rate of

1 Wang Dechen = #[lI, preface to Zhushi in Song Yuan biji xiaoshuo daguan »7 275 |
FeAE (4 Collection of Miscellaneous Notes and Trivial Anecdotes of the Song and Yuan Peri-
ods) (Shanghai: Shanghai guji chubanshe, 2001), p. 1314. All the biji works under discussion
in this paper, with the exception of Zhang Shinan’s Youhuan jiwen WeH7!4] (Records of Offi-
cial Travel, hereafter cited as YHJW or Official Travel) (Beijing: Zhonghua shuju, 1981), are
from this edition.

2 Zhu (alternately, mi 5¢) is an animal in the deer family. The hair on its tail was used to
make brushes.

3 One authority estimates that 3,000 such works, in fragments or in their entirety, have sur-
vived from the imperial era. See preface to Song Yuan biji xiaoshuo daguan. The Quan Song
biji = N2 (The Complete Song biji) project, undertaken by scholars at Shanghai Normal
University EShanghai shifan daxue), plans to compile about 500 Song works. So far, nearly
200 have been published by Daxiang Press in Zhengzhou, Henan.
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Song works.* Just as important, with the expansion of the publishing
industry and a growing educated class, Song biji enjoyed much wider
circulation.” These considerations aside, it is still safe to assert that many
more biji were written in the Song than in the Tang and many more
Song writers than Tang writers made the choice to write in 4¢ji form.
And no wonder, since the subject matter of Song bijiranged much more
broadly. Staple topics in earlier works — court and capital life, famed
political and literary figures, and strange occurrences — still featured
prominently in Song works. But Song writers also increasingly turned
their attention to regional conditions, everyday material culture, local
practices and customs, and interesting personalities of more diverse
backgrounds. This material has proven invaluable to our understanding
of many aspects of Song political, social, and cultural history.®

This article is mainly concerned with writing about wenjian M}l
(or jianwen §1H]), literally, “things heard and seen,” in Song biji and its

4 For an in-depth study of the printing industry from the Song to the Ming, see Lucille
Chia, Printing for Profit: The Commercial Publishers of fianyang, Fujian (11th-17th Centuries)
(Cambridge, MA: Harvard U.P., 2002).

5 Alister Inglis has documented the demand for Hong Mai’s ¥ i} (r123-1202) biji works
during the author’s lifetime; they were so popular that Hong referred to being pressured to
publish. See Inglis, Hong Mai’s Record of the Listener and Its Song Dynasty Context (Albany:
State University of New York Press, 2007), pp. 1-67. There is ample evidence that many biji
works were widely circulated during the Song. Zhang Shinan (fl. late-12th to early-1gth cen-
turies) mentions five Song biji in his Official Travel. They are Guitian lu %} '#~ (Records on
Retirement to the Farm, hereafter cited as GTL) by Ouyang Xiu B [['f¥ (1007-1072), Yijian
zhi JeFPE (Record of the Listener) and Rongzhai suibi HFRFEET (Random Notes at the Studio
Named Rong) by Hong Mai, Bozhai bian {176’55} (Records Collected While Residing in Bozhai,
hereafter cited as BZB) by Fang Shao * * (fl. to8os-1110s), and Tingshi 1§l (History as Told
in Private, literally, History as Told While Sitting Next to a Bedside Table, hereafter cited as T.5)
by Yue Ke :I"l}ﬁ’ (12th c.). See YHJW 1, p. 4; 1, p. 65 2, p. 11; 2, p. 1753, p. 2138, p. 72.

6 Of all the Song biji works, Hong Mai’s Yijian zhi has probably been most widely used as
a source. See, for example, Patricia Ebrey, Inner Quarters: Marriage and the Lives of Chinese
Women in the Sung Period (Berkeley: U. California P., 1993); and Valerie Hansen, Chang-
ing Gods in Medieval China (Princeton U.P., 1990). Textual studies of Yijian zhi include B. J.
ter Haar, “Newly Recovered Anecdotes from Hong Mai’s (1123-1202) Yijian zhi,” Journal of
Song Yuan Studies 23 (1993): 19-41 and Alister Inglis, Hong Mai’s Record of the Listener and
Its Song Dynasty Context, idem, “Hong Mai’s Informants for the Yijian zhi,” Journal of Sung-
Yuan Studies 32 (2002): 83125, and idem, “A Textual History of Hong Mai’s Yijian zhi,” TP
93 (2007): 283-368. Paul J. Smith uses seven biji from the Song, Yuan (1271-1368), and Ming
(1368-1644) to trace changing attitudes toward “factionalism, immorality, and fall to foreign
conquerors of the Song and the late Ming”; Smith, “Impressions of the Song-Yuan-Ming Tran-
sition: The Evidence from Biji Memoirs,” in The Song-Yuan-Ming Transition in Chinese History,
edited by Smith and Richard von Glahn (Cambridge, MA: Harvard University Asia Center,
2003), pp. 71-110. Stephen West, working from Song 47ji and other works, has detailed the
consumption of fish and shellfish in the Northern Song capital Kaifeng. West, “Cilia, Scale, and
Bristle: The Consumption of Fish and Shellfish in the Eastern Capital of the Northern Song,”
HJAS 47.2 (Dec., 1987): 595-634. West has also done a thorough textual study of Dongjing
menghua lu [ 12 &% (A Record of Dreaming of Hua in the Eastern Capital): “The Interpre-
tation of a Dream: The Sources, Evaluation, and Influence of the ‘Dongjing menghua lu,” TP,
71.1-3 (1985): 63-108. For another important study of the Dongjing menghua lu, see Pei-I Wu,
“Memories of K’ai-feng,” New Literary History 25.1 (Winter, 1994): 47-60.
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relationship to changing literati ideals about scholarship and knowl-
edge accumulation. But the expression had broader connotations. In
Song biji, it was often used to signify the authors’ real-life experience
as measured by the information they gathered from direct observation
and hands-on investigation. A synonym of wenjian was er’mu suoji ='E'
) (what one’s ears and eyes hear and see). Wang Dechen used the
term in the preface to his biji work, cited above, to illustrate the many
things he had learned over his life time.

Based on an analysis of 38 prefaces to g2 biji collections, the first
part of this paper shows that Song writers eagerly promoted their own
wenjian and were equally fascinated by those of their peers. In so do-
ing, they celebrated the role of extensive travel, social gathering, and
personal exploration in transforming themselves into erudite scholars
of “miscellaneous knowledge” (zashi ¥5#).” This contributes to our un-
derstanding of Song social and cultural history in general and develop-
ments in elite culture in three ways. First, it points to the Song literati’s
growing interest in and familiarity with the local, the everyday, and
the particular. Second, it indicates a new emphasis on the role of per-
sonal and hands-on experience in learning and accumulating knowl-
edge. Third, by portraying themselves as experts on places and things,
Song literati promoted a new scholarly ideal, “erudition” (b0 If{), one
that was distinct from, yet ran parallel to, classical training and book-
and examination-based learning. This last aspect carried special sig-
nificance for men in the lower echelons of the literati class. Most of
them served in obscure official positions and lacked the literary talent
and political caliber that distinguished the leading figures of the time.
In other areas, however, they saw themselves as no less accomplished.
All traveled widely, maintained large social networks with people of
diverse backgrounds, and were extremely well-informed on a large
variety of topics, ranging from geography to social customs and from
folklores to natural and man-made things/objects such as stones, flow-
ers, and rare books.

Zhang Shinan 9=1{| ¥ (active in the last years of the twelfth and the
first half of the thirteenth centuries) is a representative figure of this
group. The second half of this paper introduces him and his biji, Youhuan
Jiwen WeH 4] (Records of Official Travel, hereafter referred to as Official
Travel). It aims to shed light on the preoccupations of ordinary Song
scholars as they traveled across the country and pursued practical and

7 For a comprehensive study on the role travel played in the lives of Song scholar-officials,
see Cong Ellen Zhang, Transformative Journeys: Travel and Culture in Song China (Honolulu:
U. Hawaii P., 2011).
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particularized knowledge. In Official Travel, Zhang Shinan makes every
effort to substantiate the value of his work and depict himself as an au-
thority on diverse subjects. He accomplishes this goal most effectively
by emphasizing the extent of his travels and the opportunities those
trips offered for personal exploration. In the end, Zhang impresses his
readers with both the scope of his knowledge and the detailed, often
regionally specific, information he provides. Zhang’s writing, and that
of his peers, points to a new vision of status, learning, and scholarly
ideals. Direct observation and personal experience became a legitimate
and highly valued source of solid scholarship. More importantly, Song
elite men found in b¢ji an ideal vehicle for expressing and disseminat-
ing the “miscellaneous knowledge” they had acquired through their
wenjian or their experiences.

SONG BIjI: THEIR AUTHORS AND TOPICS

In the history of Chinese literature, the category biji xiaoshuo g‘jﬁ;ﬁ'
‘| 3t (miscellaneous notes and trivial anecdotes) referred to a large va-
riety of works in classical Chinese, ranging from “records of anomalies”
(zhiguai FEIY) and “tales of the remarkable” (chuangi l'i‘ﬁ’) to anecdotes
on historical events, renowned personalities, and diverse aspects of ev-
eryday life. Traditional as well as modern scholars have long struggled
to properly define biji xiaoshuo for bibliographical purposes and as a
literary genre, if they agree this was a genre at all. The earliest refer-
ence to xiaoshuo, which appears in Zhuangzit =", has nothing to do with
“trivial anecdotes,” the meaning of xiaoshuo in biji xiaoshuo, or “fiction”
— the sense of xigoshuo in modern Chinese. Rather, in its earliest ap-
pearance xiaoshuo can be literally translated as “small talk,” which is
presented as opposed to “great knowledge” (dada *~i£).® The Han-era
scholar Ban Gu il (32—-92) was among the earliest to pay attention to
works that would have been loosely labeled biji xiaoshuo when he men-
tioned “street chatter and alley gossip, made up by those who engaged
in conversation along the roads and walkways.” Ban further quoted
Confucius (551-479 BCE) as saying, “Although a petty path [xigodao
|'3fi], there is surely something to be seen in it,” but at the same time
warned gentlemen against pursuing such a path too far.” Despite the
marginal status Ban assigned them, compilations that would be identi-
8 Miao Zhuang 'v'*, Biji xiaoshuo shi 2V5!"] Fljll (Hangzhou: Zhejiang guji chubanshe,
1998), pp. 1-6. Liu Yeqiu #|% *F, Lidai biji gaishu 'ﬁr“ %’Wilﬁfﬂ (Beijing: Beijing chuban-
she, 2003), pp. 1-11.

9 Quoted in Laura Hua Wu: “From Xiaoshuo to Fiction: Hu Yinglin’s Genre Study of Xiao-
shuo,” HJAS 55.2 (Dec., 1995): 340. For more general discussion of this topic, see the long
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fied as biji xiaoshuo in later times steadily grew in number, and post-
Han scholars continued their struggle to allocate these works a proper
place in the corpus of historical and literary writing.

Biji as a term did not make its first appearance until much later,
in the Northern and Southern Dynasties (420-589). It originally meant
and can still loosely mean “casually recorded material.”*° It is important
to note that the earliest use of 47ji in a book title was by Song Qi “Ail!
(998-1061) in SongJingwen gong biji NI > 25 (Miscellaneous Notes of
Mr. Song Whose Literary Name Was Jingwen).** From the Song onward,
biji often appeared together with xiaoshuo. But properly categorizing
biji xiaoshuo as a genre proved to be a daunting task. The earliest ref-
erence to biji xiaoshuo appears in Shi Shengzu’s [LIF™ (active in 12471)
Xuezhai zhanbi =% FWE" (Reading in the Study). But the Southern Song
scholar was not really interested in biji xiaoshuo as a literary form; he
only used the term in the context of criticizing his contemporaries for
not reading texts carefully and thereby perpetuating errors caused by
typos and problematic editions.'? In the late-imperial era, Hu Yinglin
% (155 1-1602), Liu Tingji #1=3% (1654-?), and the bibliographers
of the Siku quanshu [’“‘?l??{ (The Complete Library of the Four Treasures)
were among the most influential figures in classifying biji xiaoshuo into
many categories, ranging from “records of anomalies” (zhiguai FE[¥)
and “tales of the remarkable” (chuangi Fi‘ﬁi) to miscellaneous records
(zalu ¥5%) and collections of conversations (congtan #7%), to works of
admonitions and regulations (zhengui i*) and those focusing on dis-
tinguishing and rectifying incorrect information in earlier texts (bian-
ding i¥Y).13 Modern scholars of Chinese literature continue to attempt
a proper definition for biji xiaoshuo and, more importantly, to separate
biji from xiaoshuo.'* After summarizing the voluminous and often con-
tradictory statements made by traditional and modern scholars, Liu
Yeqiu has identified three types of work as biji:

prefaces to Quan Song biji by Fu Xuancong [E2¢Z# and to Zhonguo lidai xiaoshuo xuba ji |1
Eﬁ'fﬁ[’—“ TR E (A Collection of Prefaces and Postscripts to Trivial Anecdotes in Chinese His-
tory) (Beijing: Renmin wenxue chubanshe, 1996) by Ding Xigen ~ #j1:L

10 Miao, Biji xiaoshuo shi, pp. 1-6; Liu, Lidai biji gaishu, 1-2.

11 Liu, Lidai biji gaishu, p. 4.

12 Miao, Biji xiaoshuo shi, pp. 2-3.

13 Ibid., pp. 1-6; Liu, Lidai biji gaishu, 1-11.

14 See Lu Xun §437, Zhongguo xiaoshuo shilue {18 ] FLHLIFE (Beijing: Dongfang chubanshe,
1996), Liu, Lidai biji gaishu, and Ning Jiayu 83y, Zhongguo zhiren xiaoshuo shi f|1BiFE *
[ #L (Shenyang: Liaoning renmin chubanshe, 1991). For studies on earlier development of
biji xiaoshuo, see Hou Zhongyi {# [, Sui Tang Wudai xiaoshuo shi [#"3 = ¢ /[ FLL (Hang-
zhou: Zhejiang guji chubanshe, 1997), and Wang Zhizhong = 1% [i, Han Wei Liuchao xiaoshuo
shi YA {1 Bl (Hangzhou: Zhejiang guji chubanshe, 1997).
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1. ones that mainly contain short stories (xiaoshuo gushi 'I FFHt);
2. anecdotes on history and trivial news (lishi suowen "#<fli[4]); and
g. records of evidential investigation and authentication (kaoju bian-

zheng %%\T%%H

Liu further points out that, from the Song onward, works of his-
torical and miscellaneous anecdotes experienced rapid growth.'” Liu’s
categorization has been accepted by the editors of the Quan Song biji
= %E‘Tﬁg' (The Complete Song biji), which promises to contain eventually
about 500 biji works in ten parts.'®

Using Liu’s categorization as a guide, the study at hand considers
the prefaces from Song Yuan biji xiaoshuo daguan *7 =75l | FAHI (4
Collection of Miscellaneous Notes and Trivial Anecdotes of the Song and Yuan
Periods) to survey the authors’ professed motivations in producing such
works. The collection contains 63 biji works composed from the early
Northern Song (96o-1125) to the late Southern Song (1127-1279). As
table 1 shows, about half (32) of the works include at least one pref-
ace.'” Of the g8 prefaces under discussion, g1 were written by the au-
thors and the remaining 7 by a son and friends or acquaintances. Also
note that, while several leading literary figures were biji writers, most
Song biji were written by scholar-officials of lesser stature.!'® Of the

15 Liu, Lidai biji gaishu, pp. 4-5.

16 Fu Xuancong, preface to Quan Song biji = ~ 5751, di yi bian 53~ i, edited by Zhu Yi’an
“# P44 and Fu Xuancong (Zhengzhou: Daxiang chuganshe 2003), p. 6. So far, four parts, in-
cluding about 200 titles, have been published.

17 Four collections included more than one preface. Wang Pizhi’s = HE1 Mianshui yantan
lu Y56 4% (Collections of Enjoyable Conversations at Mian River, hereafter cited as MSYTL)
has two prefaces, one of them by a friend of the compiler. Zhang Duanyi’s 9=i 3% Gui’er ji
FIZ' & (Collection of Things Heard, literally, Collection of the Valuable Ears, hereafter cited as
GEJ) has three, all written by himself. Zhou Hui’s ’ﬁ]’ﬁj Qingbo zazhi JEVEFERE (Miscellaneous
Records While Living at the Qingbo Gate) has two, one by himself, one by a long-time friend.
The three prefaces to Luo Dajing’s 5t Helin yulu 84t~ 5 (fade Dew at the Crane Forest)
were all composed by Luo himself.

18 Among the famous biji writers, Ouyang Xiu was the first nationally prestigious literary
figure of the Song who had composed a biji. His Records on Retirement to the Farm was pub-
lished in 1067. Ronald Egan has observed that “The major writers of the Tang Period, as well
as those before Ouyang in the Song, did not produce works in this form, and those who did
produce them were not leading literary men. Writers of great stature in their own time, for
example Han Yu fi 7 (768-824) and Bo Juyi 1 [EJJ 772-846) from the Tang, or Yang Yi
H & (974-1021) and Liu Kai ]I (947-1000) in the early Northern Song, avoided the ‘ran-
dom notes’ form, presumably because they preferred to keep their literary energies focused
on more prestigious types of expression”; Egan, The Problem of Beauty, Aesthetic Thought and
Pursuits in Northern Song Dynasty China (Cambridge, MA: Harvard University Asia Center),
pp- 64-65. In the next several decades, however, leading writers and statesmen such as Sima
Guang fi Eu)‘h (1019-1086), Su Shi #xi (10g7-1101), and Su Che #r# (1039-1112) followed
Ouyang’s example. Their biji include Sushui jiwen Jfi I<5![4] (Records of Things Heard Living
Next to River Su) by Sima Guang, Dongpo zhilin 03 AF (Records by Dongpo) by Su Shi, and
Longchuan luezhi % | |57, (Brief Records While Living in Longchuan) and Longchuan biezhi i
11, (Other Records While Living in Longchuan) by Su Che.
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Table 1. Thirty-two Song Biii Titles: Their Authors and the Thirty-eight Prefaces

AUTHOR AUTH. GOVT. BIJI DATE OF PREFACE
SERVICE TITLE PREFACE WRITER
YES/NO
Zhang Ji 33f1 (033-996) Y Fashi tanlu 970 selfl
o
Zheng Wenbao & #f Nan Tang jinshi
” Y - 1f
(953-1013) ) 97 5
. . Nanbu xinshu ian Mingyi
Qian Yi £} (11th c.) Y it 1056 Q%m@gy
Yang Danian =
(974-1020), Huang v Yang Wengong » Song Xiang
P tanyuan ! e
Jian Fik (n.d.), Song W P
Xiang A% (996-1066) !
i TR .
Ouyang Xiu [ Y Guitan lu S5iF 15 1067 self
(1007-1072)
Song Mingiu A &7 Chunming tuichao lu
(101¢-1079) Y ;FbT F’EJEHEEJ%@\ 1074 self
. s Qjﬁgsuoﬁgaoyi 5 Slg}fushu
Liu Fu 2]/ (r1th c.) N ?J jEJFr'FS‘“ ? *ﬁ’:FlﬁH‘@
1095 self
Wang Pizhi = H£. 1 v Mianshui yantan lu Man
(rog2-?) 3F‘ff7f‘3ﬁfﬁ;‘§§@< 1089 Zf}ong};ing
=
Wang Dechen = [ .
(1036-1116) Y Zhushi 31 1115 self
. e Yuhu qinghua
Pz gk fo-
Wen Ying ¥ £° (r1th c.) N EY ﬁﬂ%ﬁﬁ 1078 self
Wu Chuhou 4§45 R Qingxiang zaji
Y R=HP 08 If
(fl. 1050-1100) ?‘J,-F,;etgr:la 1007 se
Shao Bowen [} {f 13 Shaoshi wenjian lu .
(1056-1134) Y 25 ] B 4 1192 self
Shaoshi wenjian
Shao Bo ] h‘ﬁi (>-1158) Y houlu 1157 self
PR pL i S
. . Bao zhai bian Hong Xingzu
Fang Shao ¥ “ (1066-?) Y YF[:{-";\T:-I ? ﬂjgg{:ﬁ:'g
Ye Mengde % 25 Shilin yanyu 1123 self
(1077-1148) Y Tt
Ye Mengde Bishu luhua 1135 self
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AUTHOR

Gong Mingzhi #5 /
(12th c.)

Zeng Minxing ﬁéﬁﬁ’?
(12th c.)

Fei Guan %2 (12th c.)
Wang Mingqing = [/[i&
(1127-1202)

Wang Mingqing

Zhuang Chuo j:7d"
(12th c.)

Zhao Yushi j@“’?"fﬁ
(r175-1281)

Zhang Duanyi §§fﬁ}%
(1179-?)

Yue Ke 7
[
(1 183—144[2?)

XuDu #% (r2thc.)

Wang Yong = P
(r2th-1gth c.)

Zhang Bangji 5;'%":‘[3’»‘51.
(12thc.)

Zhou Hui rﬁjiﬁl (12thc.)

Luo Dajing k5%
(rgthc.)

Zhou Mi [
(1282-1308)

Zhou Mi
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AUTH. GOVT. BIJI

SERVICE
YES/NO

N

N

TITLE

LZhongwu jiwen
Pl e ]

Duxing zazhi
TRt

Liangxi manzhi
BRMEEE
Touxia lu $EEEH

Yuzhao xinzhi
= Pﬁﬁi

Filei bian —fé"f%%l;j

Bintui lu #3555

Gui’er ji FJE‘ g

Tingshi /i

Quesao bian Fﬂjﬁ?ﬁl

Yanyi yimou lu
A

,]:[

Mozhuang manlu
FU s

Qingbo zazhi
i g

Helin yulu

Qidong yeyu
B

Guixin zashi
R M

DATE OF PREFACE
PREFACE WRITER
1182 self
Yang Wanli
BRI 1
1192 self
1159 self
1198 self
1139 self
1224 self
1241 self
1244 self
1248 self
12108~ self
12208
? self
1227 self
? self
1192 self
1193 Zhang Guimo
N
1248 self
1251 self
1252 self
? self
? self
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29 authors under discussion, only 6 left no record of government ser-
vice.!® Zhang Shinan, whom I profile, below, is a good representative
of this latter group.

The topics that Song biji touch on are extremely diverse, and the
focus of individual works can vary greatly. We get a sense of that di-
versity from Ouyang Xiu E#[Z (1007-1072). In the preface to Gui-
tian lu %F 1% (Records for Retirement to the Farm), he claims that his work
included:

[1] forgotten incidents at court; [2] things the official historians did

not write down; and [g] what is fit for writing down concerning the

residue of leisurely chatting and laughter among the gentlemen of

the age JFHEV A » fIJf. T B A KT G S 720

These three categories no doubt held much interest, and they may
be seen as umbrella categories for the numerous topics taken up by
biji writers generally. In table 2 I have classified the contents of Zhang
Shinan’s Official Travel into sixteen topics. These include such things
as local products and practices, strange things and personalities, con-
noisseurship of antiques and art, accounts of literature and celebrated

Table 2. Sixteen Topics in the Contents of Zhang Shinan’s Records of Official Travel

TOPIC NUMBER OF CHAPTER AND PAGE
OCCURRENCES

Things personally heard

(wen [H]), witnessed (jian

L or guan fi), being told

(yan 7), tried (shi %), 34
investigated (fang F;lj),

tasted (chang F*,)

1.2;1.4; 1.5; 1.6; 1.7; 1.9; 1.9; 2.11;
2.11-12; 2.12; 2.15; 2.18; 3.21; 3.21-22;
3.22;5 3.6-27; 4.37; 5.42; 5.43; 6.49-50;
6.51-52; 6.53-54; 7.58; 7.59; 7.59-60;
7.60; 7.76; 8.70; 9.81; 9.82; 10.91-92

1.1-2; 1.3-4; 1.5-6; 2.11; 2.11-12; 3.23;

People and affairs of 19 3.24-26; 5.43; 6.49-50; 6.51; 6.54; 6.55;

Poyang 7.58; 7.62; 8.74; 8.75; 9.80-81; 9.84
2115 2.11-125 2.12-15; 2.15; 2.16; 2.18;

People and affairs of other . 2.18-19; 3.23-24; 3.27; 4.30-37; 5.42;

regions 24 5.44; 5.45; 5.45-47; 5.47; 6.51-52; 6.52;

8.71-72; 9.82; 9.82-83

2.115 2.11-12; 2.12-15; 2.15; 5.44; 5.45
15 5.45-47; 5.48; 7.61-62; 9.82; 9.82-83;
10.92-93

Local but non-native
products

19 This number includes one person, Wenying ¥ %" (fl. 1060s), who was a Buddhist monk.
20 QOuyang Xiu, preface to GTL, p. 602, trans. Egan, Problem of Beauty, p. 65.
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TOPIC

Local histories

(tujing ﬁ%'??)

Preserving and circulating
information, correcting
inaccurate information

Popular wisdom

Miscellaneous knowledge

Collections of calligraphy,
antiques, ink stones, etc.

Anecdotes about famous
personalities

Spirits, (efficacy of )
omens, strange things and
people

Astronomy, calendar,
divination

Medicine

Women’s work

Meanings of words/
characters

Institutional history

NUMBER OF
OCCURRENCES

17

23

26

23

I1

10

CHAPTER AND PAGE

1.1-2; 1.3; 6.51; 6.52; 7.60-61; 8.72;
8.73-74

1.3; 1.6; 1.7; 2.18; 3.24; 3.26-27; 3.28-
29; 4.34; 4.37; 5.41; 5.42; 6.50; 6.53;
8.72; 8.74; 9.79-80; 10.86

2.11; 2.15-16; 2.16

1.6; 1.7; 2.11; 2.11-12; 2.12-15; 2.15-
165 2.16; 3.27; 3.8; 5.40-42; 5.47; 6.54;
7.58; 7.60; 7.61-62; 8.72; 9.77; 9.77-78;
9.78; 10.92-93

1.1-2; 1.5; 1.6; 1.7-8; 1.8; 3.23-24;
3.26-27; 5.40-42; 5.44; 6.53; 6.55; 7.58;
7.59; 7.59-60; 8.69; 8.71; 8.72-73; 9.76;
9.78-79; 9.79-80; 9.80-81; 9.81; 10.90;
10.91-92

1.4-5; 2.17; 2.18; 4.34-35; 4.36; 5.39-
40; 6.1; 6.55-56; 7.60; 7.60-61; 8.67-68;
8.68-69; 8.71; 8.72; 9.76; 9.78-79; 9.81;
9.83; 9.84; 10.86-90; 10.91-92; 10.92.93

3.22-23; 3.24; 4.30-31; 4.32-33; 4.34; 4.35-
37, 6.53; 6.54; 8.73-74

1.15 1.2; 5.47; 7.62-65; 7.62-65; 8.69-70

1.3; 1.6; 1.6-7; 1.9; 1.14; 5.42-43; 5.43; 6.51;
9.83

8.67-68; 4.28

2.17;9.76;9.77; 9.77-78;9.78

2.15;2.16; 2.19; 5.47

figures, medicine, rituals, and the calendar. By comparing Ouyang’s

announced categories with the sixteen topics in Official Travel (table 2,

left column), we see a certain consistency with Ouyang’s statement, a

consistency that holds true more broadly for the contents of 4¢ji writing

from mid-Northern Song to the end of the Southern Song.
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CELEBRATING WENJIAN

The Growing Importance of Wenjian

From Ouyang Xiu in the eleventh century to Zhang Shinan in the
thirteenth, educated Song men showed increasing interest in publi-
cizing their personal experiences and the significant place that travel
and direct learning occupied in their self-perception as scholars. They
accomplished this goal by always highlighting their commitment to
learning (xue %). However, in this context, learning was not limited
to studying history and the classics or preparing for the examinations.
Song elites counted such activities as socializing with friends and people
of diverse backgrounds, as well as observing and investigating natural
phenomena and social customs, as significant to their development as
scholars. As a result, biji authors may be seen as having been experts
on many topics and even adventurous and personable people.

A survey of this group of prefaces reveals that Song biji writers
constantly drew attention to their devotion to learning to boost their
scholarly credentials (see table 3). Zheng Wenbao ¥ # (953-1013)
humbly declares that, although he is not a “great ru f# (Confucian)
scholar,” he loves learning.?! Qian Yi’s #&F) (eleventh century) son
praised his father “for being broad in learning” because “his investiga-
tion of things was thorough and his thoughts refined.”?? Wu Chuhou
R in the late-eleventh century describes himself as a person who

“never stops reading books and loves to investigate things.”?® These
statements reveal that, while moral cultivation and mastering the clas-
sics remained the core literati preoccupation, and an extremely time-
consuming endeavor at that, Song biji writers sought to validate and
showcase other credentials, especially their erudition in all sorts of
miscellaneous things. They make it clear that not only was extensive
personal experience of the world highly sought after but that an indi-
vidual’s wenjian virtually defined him as a scholar. Wang Pizhi’s = ;FFF
& (rog1-?, jinshi 1067) description of his life and career is especially

21 Zheng Wenbao 5% 7, preface to Nan Tang jinshi [ fqu‘ (Recent Events of the South-
ern Tang), p. 267.

22 Qian Mingyi 273, preface to Nanbu xinshu ¥ F“[ ig?j' (New Book of the South, hereaf-
ter cited as NBXS'), p. 289.

23 Wu, preface to Qingxiang zaji f‘ ﬁy%’ﬁjc' (Miscellaneous Records of the Bookcase), p. 1637.
Similar claims can also be found in éong iang *'¥ (996-1066), preface to Yang Wengong
tanyuan Y 239y (Conversations of Mr. Yang Yi), p. 476; Wenying, preface to Yuhu ginghua
= @& (Pure Conversations While Living next to Jade Pond), p. 1451; Fang Shao preface to
BZB, p. zIo»,, Ye Mengde # %1 (1077-1148), preface to Bishu luhua #E% %<5 (Records of
Conversations While Escaping Hot Summer Days), p. 2578; and Fei Gun 474 12E£ ), preface
to Liangxi manzhi 33MEFE (Random Notes of Mr. Liangxi), p. 3348.
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illustrative in this respect. Wang describes himself as “having never
received a position beyond the prefectural and county level and hav-
ing never been able to escape hunger and cold.” He therefore had not
had any opportunities to “participate in court debates and be exposed
to the works of the court historians T fﬁ?ﬁsﬂﬁf”yﬁﬁ Bl F"T?}.”Q“ This
humble statement placed Wang far away from the pohtlcal center and
the official historiography of the time. Yet, he proceeds to emphasize
the significance of the records he had collected. Wang states that the
360 episodes in his collection had come from his contact with many
“virtuous scholar-officials.” By revealing the extensiveness of his expe-
rience as a well-traveled and well-informed man, Wang substantiates
the value of his wenjian and of his compilation.

Song accounts of things seen and heard often appear as unorga-
nized records of personal experience, but the same cannot be said of
earlier biji works. A brief survey of dozens of Tang biji shows that they
largely concentrated on the deeds of rulers and the royal families, events
at the court, life in the capital, and famous personalities and institu-
tional history.?> The shift in content and in the sources of information
in Song biji is sounded clearly in the content of the biji works and in
the rhetoric of their prefaces. As tables 1 and g show, of the g2 works
under discussion here, 10 featured “conversations” (tan Fjﬁ or yu E;ﬁ) or
“things heard and seen” in their titles. Seven (7) contain a term that
can be loosely translated as “miscellaneous” or “casual records” (zalu
FER manlu Y, manzhi WTE, zazhi F55E, zashi ¥575), a reference to the
broad scope of the authors’ wenjian. Two-thirds of the collections (20)
contain the topic “wenjian, ermu” in their prefaces, which highlights
the authors’ experiences in direct observation and learning from oth-
ers through word of mouth.

This emphasis on hands-on experience was used both to signal
the personalness of the author’s erudition and the veracity of the in-
formation he recorded. Song biji authors, for example, often promoted
the reliability of their records by claiming that they had personally
witnessed some event or had learned about it from a family member,
friend, or trusted colleague. Like Wang Dechen, already discussed,
Shao Bowen JJBI'EI?EL (ro56-1134) attributed what he had collected in
Shaoshi wenjian lu T XHIFLH# (Records of Things Seen and Heard by M.

Shao) to personal interactions with senior scholars and family mem-

24 Wang Pizhi, preface to MSYTL, p. 1224.

25 Two good examples are Wang Dingbao’s (ca. 870-940) Tang zhi yan ‘3[ HEE Selected
Conversations of the Tang) and Liu Su’s 5} (active in 820) Da Tang xin yu R [ (New
Discourse of the Great Tang).
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bers as well as his own assiduous attention to the words and deeds of
people from diverse backgrounds.?® To substantiate the authenticity
of Zeng Mingxing’s g’gﬁ? (twelfth century) writing, Yang Wanli WFJJ
El (1127-1206) elaborates:
There are things in his book that I have seen or heard about,
and others that I did not know. Since those entries on what I had
seen or heard are all true, I must ascertain that those for which I
had no knowledge must be reliable. How could those who read
it later fail to learn from tp ?\-,%j R U N A R EUA ’tﬂ

H5 o N THRHE T E A EAH LT o v

EIT JeFprt

In this assessment, Yang Wanli not only points out the overlap of
his wenjian with those of Zeng, he also asserts the reliability of Zeng’s
writing based on that overlap. This focus on recording things one had
personally seen and heard would shape the contents of Song bijias it had
never done before. In go of the 108 entries in Zhang Shinan’s Official
Travel (see table 2), he employs the terms “heard” (wen H]), “witnessed”
(jian 51 or guan H'), “was told” (yan f') “tried” (shi 7¥), “investigated”
(fang I?B) and “tasted” (chang ¥ H .

Another indication that Song educated men particularly valued
the extensiveness of their wenjian as compiled in their biji works can be
seen from their frequent references to the fear of forgetting (table g).
One writer lamented that he was “forgetting things seen and heard on
a daily basis T F'#rfLE], 1155, 728 Others painted an even gloomier
picture. One writer stated that, of all the things he had previously ex-
perienced, he could probably only remember one in ten.?° The fear of
forgetting a richly lived and well-informed life must have been painful.
Zhou Mi fil'{i (1232-1308) complained that, in old age and sickness,
“My biggest regret is that I am suddenly not alert and cannot remember
LT HIRELN AL 730 Zhang Bangji =405 (twelfth century) explicitly
explains in the preface to his Mozhuang manlu %ﬁtf”ﬂ:f@'% (Casual Jottings
at the Villa of Writing, literally, Casual Jottings at the Ink Villa) that this

26 Shao Bowen [.Hﬂiﬂ, preface to Shaoshi wenjian lu H[SH]JLE p. 1132.

27 Yang Wanli, preface to Zeng Minxing #7507, Duxing zazhi *H[RFEGE (Miscellaneous Re-
cords of the Gentleman Who Was Awake Alone), p. 1185.

28 Ye Mengde, preface to Shilin yanyu 713 ?’ﬁ (Enjoyable Conversations of Mr. Shilin),
p- 2469.

29 Wang Mingqing = [V|75, preface to Touxia lu #4558 (Records of Entertaining the Guests),
p- 3857-

30 Zhou Mi il 1I'¥:, preface to Qidong yeyu JRNEYF (Unrestrained Conversatioins in East
Qi), p- 5425
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work was not meant to show off. Rather, he had written it because “one
might forget one’s wenjian FI'|H]jLEEH L. 731

At a time when considerable amounts of information were being
acquired, exchanged, and processed by scholar-officials as they trav-
eled or served in regional offices, this sense of fear at forgetting seems
to have been genuine and widespread. In the preface to Official Travel,
Zhang Shinan framed his motives for composing the work similarly.
After listing all the places he had traveled, Zhang continues,

My wenjian has been somewhat broadened, but since I am not an
intelligent person by nature, I forget things quickly. In the first
year of the Shaoding reign (r228), I happened to be in mourning.
I closed my door, excused myself from guests, and recollected
[what I had learned over the years]. I grabbed a brush to make a
record and had filled scrolls before I realized it. I named my writ-
ing Records of Official Travel. I have done this to record the facts
lest I forget. MIPLASHI, » 128 > BRI, o A& - e 4y R
Y5 HIMIRIE > PR > TR P RERE > PN o B
J‘J%’Qs‘éﬁ’ﬁlj LR o 32
Self-deprecation aside, there was much truth to Zhang’s anxiety
over forgetting as he makes clear the serious time and effort he had
committed to the book project. This appears to be a common practice
among biji writers. Many referred to such occasions as old age, retire-
ment, semi-retirement, or an especially undemanding official position
as allowing them to complete such works.?® Indeed, these circumstances
tended to motivate people to reflect on their lives and feel the need to
preserve things they had seen and heard.

This concern with forgetfulness went beyond the individual’s fear
of a failing memory. Seeing people who had witnessed past events pass
away, Song biji writers would comment generally on the transience of
time and history. But more importantly, they worked hard to salvage
and leave behind their own legacies. If scholars in the Southern Song
only knew “one out of ten things about the Xuanhe ;ELWF[' (r119-1125)
and Jianyan & % (1127-1131) reigns,” as Zhang Duanyi g@ﬁﬂ% (active
late-twelfth to mid-thirteenth centuries) wrote, one could only imagine

31 Zhang Bangji 32415l preface to Mozhuang manlu HJEIE, p. 4643.

32 YHFW, preface.

33 See Qian, preface to NBXS, p. 289; Wang, preface to MSYTL, p. 1224; Wang, preface
to Zhushi, p. 1314; Hong Xingzu W=7, preface to BB, p. 2105; Ye Mengde, prefaces to
Shilin yanyu, p. 2469 and Bishu luhua, p. 2578; Fei, preface to Liangxi manzhi, p. $348; and
Luo, preface to Helin yulu, p. 5233.
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their ignorance of “the earlier periods.”* Zhang believed that the older
generations were obligated to record their experiences, even things that
they took for granted or were tired of hearing about, for transmission.
To Ye Mengde R (1077-1148), this was true simply because the
same information might not be available to “those who are born later.”3>
Shao Bowen stated the purpose of his compilation more directly: he
only composed Things Heard and Seenbecause he felt responsible as “one
who will die later than others.” Someone needed to tell their stories.
Others expressed this sentiment in different ways. But the gist of their
message remains the same: Song writers cherished their wenjian, in-
cluding their personal opinions, and were keen on circulating them.?¢
Their compilations greatly expanded the pool of “unofficial” records

of the time and enriched the everyday lives of their peers.

We should not assume, however, that committing such material
to written form was taken for granted from the early Song onward.
Ouyang Xiu, who must have foreseen potential disapproval from the
scholarly community or perhaps was harassed by colleagues, devoted
the bulk of his preface to the Records for Retirement to the Farm with a
conversation he had with an unnamed person, who reproached Ou-
yang for “compiling a work that consists of nothing more than trivial
anecdotes and stray notes.”” As Ronald Egan has observed, even in
the mid-Northern Song, when Ouyang Xiu completed his biji work
Records for Retirement to the Farm (1067), he still seemed under pressure
to justify why a leading literary figure like him would author a biji.
For this reason, Ouyang devoted the bulk of his preface to a conversa-
tion, very likely a fictional one, he had with an unnamed person. After
quoting the latter’s reproaching him for “compiling a work that con-
sists of nothing more than trivial anecdotes and stray notes,” Ouyang
settled the argument by declaring that Records for Retirement to the Farm
indeed included “things that were worthy of recording,” especially re-

34 Zhang, preface to GEJ, p. 4281.

35 Ye, preface to Bishu luhua, p. 2578; Shao, preface Shaoshi wenjian lu, p. 1697. Also see
Gong Mingzhi BV preface to Zhuwu jiwen [[15L5H] (Records of Things Seen and Heard in
Central Wu), p. 2816; Zhang, preface to GEJ, p. 1244; Xu Du [#™%, preface to Que sao bian
pﬂ*ﬁa’ff} (Collections While Closing the Door to Visitors), p. 4473-

36 For this very reason, Song writers took comfort in knowing that younger generations
also recognized the usefulness of their wenjian. Ye Mengde attributed the completion of his
Records of Conversations While Escaping Hot Summer Days to repeated requests from his two
sons and a disciple. “Since it was all information unknown to the youngsters, all three of them
said, “‘We are fortunate to have heard about it. We don’t dare not to record it lest it be forgot-

ten’”; Ye, preface to Bishu luhua, p. 2578.
37 Egan, Problem of Beauty, pp. 64-65; Ouyang, preface to GTL, p. 602.
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cords concerning important historical events and activities of his fel-
low scholar-officials.”

This issue was not unique to Ouyang, since Song biji writers be-
fore and after him seemed to be acutely aware of the informal, miscel-
laneous nature of their works. To prove the value of these collections,
authors sought literary and historical precedents. Writing eleven years
earlier than Ouyang, Qian Mingyi #&[Jif (active mid-eleventh century)
highlighted the value of his father Qian Yi’s 4iji work by listing the
Erya and the Shijing (The Book of Songs) as its predecessors. Qjan sug-
gested that, since the former included entries on insects, fish, plants,
and trees and latter on folk songs and local dialects, there were valid
similarities between these classics and his father’s work. As a result,
the “miscellaneous knowledge” category found its precursor in ancient
times and in this light people with broad experiential knowledge were
able to establish themselves as solid scholars.

This justification of spreading “miscellaneous knowledge” char-
acterized the entire Song period, indicating a large transformation in
literati ideals on learning, scholarship, and erudition. Peter Bol’s study
of Zhang Lei’s %= (1054-1114) Mingdao zazhi P (Mingdao Miscel-
lany) has shown that, as a “collection of items that does not easily lend
itself to making a point,” biji “draws attention back to the diversity and
particularity of actual phenomena and experience and it contradicts
the politicians and philosophers who believed they could understand
history, the Classics, and man’s relations to the cosmos in a systematic
way and redirects human affairs accordingly.” Bol further argues that
the biji thrives exactly because “in practice the court is no longer the
center of culture and the source of social mores.”?8

If Ouyang Xiu felt the need to explain why a famous scholar like
him would compose a biji work, later Northern Song and Southern
Song scholars appeared much more assertive in their collection and dis-
semination of particularized knowledge. This led to an unprecedented
number of treatises on specific topics ranging from crabs, wine, and
fungi to flowers, coins, and calligraphy. By the Southern Song, the
pursuit of these interests was no longer considered inappropriate for a
gentleman. In fact, as Egan and James Hargett have argued, extensive
experience in observing and investigating things and interest in connois-
seurship concerning things or objects (wu /) became integral to Song

38 Bol, “A Literati Miscellany and Sung Intellectual History: The Case of Chang Lei’s Ming-
tao tsa-chih,” Journal of Sung-Yuan Studies 25 (1995): 127, 150-51.
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elites’ cultural status.?® The Southern Song scholar Fan Chengda 7%
“ (r126-1293) authored six biji works.*® All promoted his extensive
experiences across the country. In Meipu fNgf (Treatise on Mei-Flowers),
Fan wholeheartedly celebrated floral beauty and his expertise about
outstanding (you F) things or objects. In this process, biji became a
powerful vehicle for self-expression among the elite of their diverse
interest and broad knowledge. As I will show soon enough, it was on
this very foundation that Zhang Shinan from the late Southern Song
was able to erect a reputation as a solid scholar.

The Sources of Wenjian: 1. Social Activities

Song writers identified personal investigation and conversations
with family, friends, and colleagues as the two main sources of their
wenjian. Personal investigation will be discussed in the context of Zhang
Shinan’s writing below. For now, I will focus on the notion of social
activities as occasions for accumulating knowledge.

Given the growing number and wide distribution of educated men
around the country, elite social life expanded accordingly in the Song.
Biji works often acknowledged this trend. Just as did Wang Dechen,
who identified his sources as conversations with peers and knowledge
gained from holding government positions in various regions, Song biji
writers routinely attributed their information and insights to social oc-
casions with friends and colleagues (table 3). Yue Ke ] T (1183-1242)
professed that the information in his work had all come from chatting
with peer scholar-officials.*! Zhao Yushi & ‘EHJ‘: 1175-1291) made a
similar point when he wrote,

When I stayed at home waiting for appointment, guests would
come to visit every day. I enjoyed telling them what I had heard

39 Egan, Problem of Beauty; the phrase “things or objects” as translated in James Hargett’s
“Fan Chengda’s 745 (1126-1193) Meipu THPF, A Twelfth Century Treatise on Mei-Flow-
ers,” Monumenta Serica 58 (2010): T09—52.

40 The six works are Lanpei lu {875 (Register of Grasping the Carriage Reins), Canluan
lu B5%,5% (Register ofMountmg a Simurgh), Wuchuan lu iﬂ'jf (Diary of a Boat Trip to Wu),
Guihai yuheng zhi HEYE L6058 (Treatises of the Supervisor and Guardian of the Cinnamon Sea),
Meipu 15 (Treatise on Mei-Flowers), and Jupu 593 (Treatise on Chrysanthemum). See Fan
Chengda biji liuzhong 7% 215! 78 (Beijing: Zhonghua shuju, 2002). The first four have
been translated by James Hargett: On the Road in the Twelfth Century (Stuttgart: Franz Steiner
Verlag Wiesbaden GmbH, 1989), Riding the River Home, A Complete and Annotated Transla-
tion of Fan Chengda’s (1126-1193) Diary of a Boat Trip to Wu (Wuchuan lu) (Hong Kong: The
Chinese University of Hong Kong Press, 2008), and Treatises of the Supervisor and Guardian
of the Cinnamon Sea (Seattle: U. Washington P., 2011).

41 Yue, preface to IS, p. 4331.
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and seen to that point in my life. Whenever I liked, I would set
them down on paper after my guests left. Before I realized it, the
entries I had collected filled several scrolls. I could not bear to
discard them. So I polished [the manuscript] slightly and divided
[the entries] into ten chapters and named the book Records after
the Guests Retreated.” + 3.7 fiﬁﬁ SR A T A HIRLET > FD
WY - BV TE S FAH I o WK PRZA - B P2
PRI (25 » F7HG & [ Bk o2

Indeed, the entries of Song biji works, which most often appear in

no systematic order, resemble the flow of a casual conversation, with
its focus moving from one topic to another, covering familiar mate-
rial as well as topics strange to the participants. In the end, everyone
who joins in the conversation leaves the gathering better informed of
all sorts of “miscellaneous” information. Song biji are the lingering
traces of such lively gatherings and the congregation of erudite and
well-informed conversationalists. In the eyes of Hong Xingzu %
(10go-1155), Fang Shao '~/ was such a person.

When his ears became warm after drinking wine, he would clap his

hands and chat eagerly. He would talk about the order and chaos of

the past and present, and the success and failure of notable people.

Listening to him makes one alert and forget about tiredness. {{1%

TR LEEEIE SE PR PRI B R o0

For Hong, this was the epitome of a good conversationalist. Knowl-
edgeable and charming, he knew how to engage his audience. Fang
Shao was clearly not unique in this respect. We are told, for example,
that Yang Yi’s #{%l (974-1020) parties had such a great reputation, his
guests, eager to contribute to a spirited chat, would go to great lengths
to dig up interesting material.** Zhang Ji =If' (933-996) from the early
Northern Song claimed that, since he had so much fun talking with
an official named Jia, he named his biji fiashi tanlu %t *XF# (Records of
Chatting with Mr. Jia) and hoped that the material would “aid others’
conversations.”** Song Mingiu A% (1o19-1079), Wang Pizhi, Ye
Mengde, Gong Mingzhi ##/[) (twelfth century), Zhang Duanyi, and
Yue Ke all made similar remarks about their material having come from

» «

“colleagues,” “comments of virtuous scholar-officials,” and socializing

with old friends and relatives. Their fascination with such material can

42 Zhao Yushi @E‘?Eﬁ, preface to Bin tui lu %2, p. 4128.
43 Hong Xingzu, preface to BZB, p. 2105.

44 Song, preface to Yang Wengong tanyuan, p. 476.

45 Zhang Ji JRi}1, preface to Jiashi tanlu ﬁlﬂﬁ?ﬁfﬁ, p- 238.
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best be summed up by one author who stated, “One cannot grow tired
from hearing too much” ] J& % .46

In this way, Song writers collectively promoted the value of their
knowledge of the world and the conversations that served to circulate
“the words of virtuous scholar-officials of recent times and of elders in
the prefectures and neighborhoods.” Yang Wanli expressed this senti-
ment most directly in his preface to Duxing zazhi "HFEE (Miscellaneous
Records of the Gentleman Who Was Awake Alone),

In ancient times, books were lost, but not words. The sayings of

southerners, Confucius adopted. The proverbs of the Xia [twen-

tieth to seventeenth centuries BcE], Yanzi [sixth century BcE] re-
cited. Confucius was not from the south, nor did Yanzi live in Xia
times. North and south are different regions and Xia and Zhou
were different periods. Yet words [from those places and times]
have been handed down, though not necessarily recorded in books.

They only come to us through oral transmission. i #% d & =

0 F ey U F T R E B - T o

A s IR 3R S R

I’i{%ﬁ,JLI%Q47

—

This emerging appreciation for oral transmission created an atmo-
sphere in which each individual was keen to impress his audience. Zhou
Mi recorded an episode about Su Shi ##f:* (1037-1101) in the preface
to his Guixin zashi %= ¥ (Miscellaneous Records at Guixin):*3

Poweng [Su Shi] loved to listen to his guests talk. To those who
said they could not, he would force them to speak about ghosts.
If someone excused himself by saying that he did not know any
ghost stories, Poweng would say, “Just make something up [liter-
ally, speak carelessly].” Those who heard this [would laugh so
hard they] fell over. W4 ?‘{ﬁf‘i > Tﬂ:?ﬁ ) gﬁiﬂ/%ﬂ o IYBREE)
FIET = i By o MR- 40

That social gatherings are occasions for gossip is certainly not
unique to Chinese culture. Neither is it characteristic of any group from
any particular class or educational background. By portraying a leading
scholar, Su Shi, as a person who was willing to go to extremes to have
fun at social occasions, Song biji accounts not only confirm that chat-
ting was a popular and entertaining activity among the educated class,

46 Zhang, preface to GEY, p. 4302.

47 Yang, preface to Duxing zazhi, p. g200.

48 Guixin was the name of the neighborhood where Zhou resided.
49 Zhou M, preface to Guixin zashi X F5#, p. 5694.
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but they also make us wonder about the ways gossip may have contrib-
uted to the development of biji as a literary genre from the Northern
to the Southern Song. Between the time Ouyang Xiu’s justification of
the value of his 4iji work and that of Zhou Mi’s exaltation of Su Shi
as a high-spirited conversationalist, hundreds of biji were composed.
More importantly, miscellaneous writing ceased to be a marginal form
of literary writing. In the Southern Song, 4iji authors like the obscure
Zhang Shinan could write with confidence that their works in general
and the practical information they included in particular would be
readily accepted and appreciated.

ZHANG SHINAN AND HIS RECORDS OF OFFICIAL TRAVEL

Zhang Shinan’s Life and Travel

Compared to those of many Song biji writers, Zhang Shinan’s life
is quite obscure. His name appears neither in the official Song shi ~ !
(Song History), nor in local gazetteers from later dynasties. In fact, all
we know about Zhang as a person comes from the fragmentary infor-
mation offered in his Official Travel, and the postscript written by his
friend Li Faxian % #“- (n.d., active thirteenth century).

A native of Poyang, Jiangxi, Zhang Shinan was probably born in
the last years of the twelfth century and was active the first half of the
thirteenth century. As far as we can tell, the Zhang family maintained
a tradition of government service and scholarship. At least one family
member, Shinan’s uncle, held a jinshi degree.”® Zhang Shinan’s father,
whose name does not appear anywhere in his writings, apparently held
a number of government positions in Sichuan and Fujian. In fact, it
was travel with his father to these posts that originally took the young
Zhang Shinan away from his native town.”!

Since Zhang Shinan does not refer to the official titles that his
father, uncle, or he himself ever held, it is impossible for us to assess
in what capacities the Zhangs had served or the extent of their suc-
cess.”® Nor does he associate himself or his family with any famous

50 YHIW 6, p. 54-

51 YHFW, preface 2, p. 11; 2, p. 15.

52 Some speculation, then, is in order. It was certainly possible that Zhang held a jinshi de-
gree and received his positions by his own merit. After all, he had maintained a lengthy ser-
vice record and showed interest and expertise in examination-related issues. However, since
Zhang never brought up the issue of his examination record, as he did concerning his uncle, it
is more likely that he was not a jinshi degree holder, but had instead received his official posi-
tions as a result of the protection privilege. Were this the case, it would indicate that someone
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personalities of the time. It seems safe to say that the Zhangs were
not a nationally prominent family. We can be certain, however, that
the family was well established in their native area of Poyang. Official
Travel indicates that Zhang Shinan remained closely connected to his
3

birthplace,®® and he maintained personal contact with locally promi-
nent figures and members of their families.®* His older brother mar-
ried into a local elite family, and we learn that the brother’s godfather

was also an elite figure.””

Several entries from Official Travelreveal that the Zhangs, including
Zhang Shinan, were experts on antiques and major collectors of books,
paintings, calligraphic works, ink stones and jade objects.”® Zhang Shi-
nan often remarks about viewing private collections both at home and
when he was on the road.?” His ability to continue the family tradition
suggests that, during Zhang Shinan’s time, his family was wealthy and
cultivated. Whether Zhang Shinan held a civil service degree or not,
he apparently had undergone excellent training in the classics and cur-
rent affairs, and considered himself legitimately a scholar. In addition
to his interests in literature, history, calendar and rituals, Zhang was
also an expert on medicine and wrote confidently about prescriptions
for certain diseases.®®

Zhang’s writing suggests that he enjoyed a lengthy if undistin-
guished government service career, which was the primary reason for
his extensive travel throughout south China. About these trips, Zhang
stated briefly in his preface,

from his or his wife’s family was rather high on the echelon of the bureaucratic ladder. Again,
Zhang was unclear on this matter.

53 One of the local things that concerned Zhang was the exact quota of examination candi-
dates Poyang was allotted and he conducted extensive research on the topic at two different
places: YHFW, j. 6, p. 55; 1, p. 1. He wrote about prominent figures of his native place, such
as the Hong brothers (Kua it ?ﬁ, 1117-1184; Zun #34, 1120-1174; and Hong Mai) and the
poet Jiang Kui % 38 (1154-1221); he was especially proud that “culture and material things in
Poyang prefecture are among the best east of the Yangzi River” Z[R LT Y Po b > Fibs
TN YHIW 2, p. 175 7, p- 585 1, pp. 1-2.

54 YHFW 1, pp. $—4, Pp- 5-6; 2, p- 18; 3, p- 23, p- 725 9, pp- 80-81, p. 81, p. 84; 10, pp.
86-go.

55 Zhang Shinan wrote about Cheng Jiong #4i[1 (n.d.) several times. Cheng’s son-in-law, who
was said to be closely connected with local religious institutions and responsible for building
activities next to a temple, was godfather to Zhang’s older brother. YHFW 6, p. 50.

56 YHJW 1, p. 5; 3, PP- 26-27; 4, PP- 32-37; 0, p- 535 8, p. 67, p. 69; 9, p- 76, p. 87; 10,
pp- 91—-92. Li Faxian, in his postscript, described Zhang as constantly “searching for unusual
books. [When he came up with any,] he acted as if he had found treasures. He then would
work extremely hard to make a copy.”

57 YHFW 1, pp. 5-0; 2, Pp. 12-14, p. 18; 3, pp. 23-24, pp. 26-27; 5, p. 445 6, . 53, p.
55-56, p. 585 7, pp. 58-60; 8, p. 69, p. 76; 9, pp. 80-81; 10, Pp. go—9I.
58 YHIW 1, p. 3, pp- 6-7, P- 95 $, P- 215 5, P- 425 6, p. 515 9, p. 83.
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From the time I was a child, I accompanied [my father] on official
trips. We conquered [the roads leading up into] the blue sky®® into
Sichuan ten thousand /i distant. After I started traveling the world
[literally, the rivers and lakes], there has not been a single year
when I did not move around. PEFARF] R ik 5~ FIJ
A ”fﬁi?ﬁ?ﬁﬁ ' TR 0 60

We can gather from this and from multiple entries in Official Travel
that Zhang’s trips occurred mainly along the Yangzi River valley over
a span of three decades. Zhang claimed that he spent over twenty years
in Sichuan alone.®! In addition, both Zhang Shinan and his father held
official positions in Fujian and Hunan.®? It is certainly possible that
Zhang Shinan visited other parts of the country later in life, but even
if this is not the case, the information he provides in Official Travel suf-
ficiently demonstrates that he was a seasoned traveler who lived much
of his childhood and early adult life away from his native place.

The Sources of Wenjian: II. Direct Observation

Arranged in ten chapters, Official Travelincludes 108 entries in no
obvious chronological or thematic order.®® Just like other biji writers,
Zhang readily acknowledged that some of his material came second-
hand. Its main text refers to five Song biji and cites forty-eight other

contemporary and earlier works. Zhang also frequently uses referential

4

language such as, “So and so said...”; “Once at a friend’s house, I saw

...7; and “I heard that...” in the main text (see table 2). This was espe-
cially true when he recounts “strange” things and personalities.®*

While he expanded his work by including a variety of hearsay
accounts, Zhang especially drew readers’ attention to his own engage-
ment with the world around him and the personal investigations he

59 “Blue sky” here alludes to the difficulty in traveling to Sichuan.

60 YHFW, preface.

61 YHFW 1, p. 3; 2, pp. 11-12.

62 Although his account does not specify the reasons, Zhang also sojourned in Zhejiang.
YHJW 2, p. 15; 10, p. 9I.

63 Zhang Shinan seems to have been rather young when he started compiling Official Trav-
el. One entry, for example, suggests that he was with his father, who was on official duties in
Sichuan, in 1214 and 1221. These two dates probably put Zhang in his late twenties or early
thirties at the latest. By 1292, Zhang had already completed the bulk of his book, prior to Li Fa-
xian’s applauding his achievement in the postscript; YHFW 2, pp. 11-12; postscript, p. 95.

64 In one episode, he refers to instances of a Daoist being seen with a hole in his neck that
he used for playing the flute. Zhang wrote that although he never encountered this Daoist
himself, two others did. The first was Cheng Jiong, a respected member of Poyang elite so-
ciety and a friend of Zhang’s (see above, n. 55), and the second was his own older brother.

YHIW 6, p. 53.
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had conducted. Zhang modestly suggests in his preface that his travels
had only “slightly broadened [his] experience (wenjian)” ﬁ—’ﬂﬁiﬁ“é*ﬁj’?ﬁ, but
Li Faxian articulates this notion more forcefully, in essence validating
the journeys Zhang had taken and the sound scholar he had become
thereby. Li stated,
Gaining extensive knowledge about things and investigating what
one knows is the occupation of ru scholars. If it is not [knowledge
about] places one has been [literally, where one has set foot] and
things one has personally examined [literally, what one’s ears and
eyes have heard and seen], [yet one goes ahead and distributes
it], that would be spreading doubtful information when one is still
in doubt. If the writer himself does not even trust his own work,
how will he be able to make others believe him? Tﬁ'ﬁ?ﬁﬁ;ﬂ  fm
Hi# o JRRLERAE R 2 E'ﬁ’?ﬁﬁ?' s Pl ] - ff'VEII% : ?EJ?'V(%

Bk 065

By emphasizing the negative impact of spreading unreliable in-
formation, Li Faxian praises Zhang Shinan as a true rz scholar who
was willing to be assiduous in personally examining and investigating
things. He further lauded the utility of Zhang’s work in two aspects:
delighting readers and correcting historical writing.

If he [Zhang Shinan] kept on adding to his work, enlisting the hun-

dreds of treasures of the mountains and seas and introducing them

in this book, would it not be a delight for his readers? If someday
his work were selected or helped correct errors in historical writ-
ing and textual revision, how would that be only a small contribu-

tion? VIR o0 IRV 1Z o R [ T

l"%ﬁl"fi?} ’ *“L'E'ﬁ\}ﬁgjﬁﬁ:f’ ?4’ ’J\Fﬁ%fﬁﬁ 266

Indeed, Zhang Shinan impresses the reader with the level of la-
bor he puts into building the reliability of his work. In one long entry,
Zhang gives a detailed introduction to the distribution of jade deposits.
For each kind of jade found in seven different prefectures, he lists the
name, color, characteristics, and value. We are informed, for example,
that “the quality of jade in Jiezhou fi’l| (Wudu, Gansu) varies,” that
one kind of jade from Xiazhou "’I| (Yichang, Hubei) “is black with
white lines shaped dimly like a dragon,” and that “another looks like
the tail of a peacock and is rare.” Zhang also discusses the popularity

65 Li, postscript to YHFW, p. 95.
66 Li, postscript to YHFW, p. 95.
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of certain kinds of jade among travelers. At Zhongzhou [/l (Zhong-
xian, Sichuan),

When boats moor on the riverbank, local people run to the boats
and make transactions with the passengers. Some jade objects they
sell have fingernail veins. Some are polished to the extent that they
are pure white. Although these are shiny and lustrous and impres-
sive, they are only jade-like stones SES J?'J.F’ﬂ*j‘g U
A E LY VR o BEN ER ) ‘]ﬁ’%"ﬁfﬁf{ﬂjow

Comprehensive information on subjects such as the varieties of
jade, paper, and ink and ink stones can certainly be found in many Song
works as well as writings from earlier times. What separates Zhang Shi-
nan’s writing from those texts, however, is the emphasis he put on the
trustworthiness of his accounts. In a convincing voice, Zhang declares,
“I have seen all kinds of jade that are produced in these prefectures,
so I can distinguish them from one another.”®® This claim of the value
of personal investigation resonated with Yue Ke’s remark: “Things
witnessed by one’s eyes are not as reliable as those experienced by
one’s body; things heard from others are not as reliable as those seen

P69

by one’s own eyes.

Zhang Shinan’s writing demonstrates that assuming the role of ex-
pert also required a critical examination of second-hand knowledge.
He made note of unclear and incomplete texts and expressed the hope
that his work would help eliminate any confusion. This is especially
apparent in his discussion of the fruit called dragon’s eye (longmu FELT),
found in Sichuan. Zhang originally read about this fruit in a work by the
Jin dynasty (265-317) scholar Zuo Si * k! (ca. 250-305). The descrip-
tion of dragon’s eye in Zuo’s “Rhapsody on the Shu Capital” (Shudu fu
EUﬁBE?‘f), however, did not agree with Zhang’s own direct observations.
Zhang first quotes Zuo declaring that “I rely on maps to describe the
mountains and rivers and cities and towns and consult illustrated gazet-
teers for information on birds and animals and plants and trees.” ||
JIB5EL > % [/%Eé‘\[ FREIA o [IEEY & This is followed by Zuo’s
description: “Along a stand of dragon’s eyes, out the side grow lychees;
their green leaves luxuriant, their red fruits flourishing.” B4=F=E 1 - ]
dAE s R V5% AR 90V ESE570 Zhang then continues,

67 YHJW g, p. 82.
68 YHFW g, p. 82.
69 Yue, preface to T, p. 4331.

70 Zuo’s work can be found in Wen Xuan ¥ i (Selections of Refined Literature), vol. 1,
compiled by Xiao Tong #i# (501-531) and annotated by Li Shan #% %‘3[ (630-689) (Shanghai:
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Reading about this, I secretly have my doubts. I have traveled
in Sichuan for over twenty years and trekked all the four circuits
and their tens of prefectures. There are no social customs or local
products I have not thoroughly investigated. I have never seen
these so-called dragon’s eyes. [I know] that at times dragon’s eyes
are brought into Sichuan from south China, but the Sichuanese all
consider them a strange fruit. == [ij#7T % ﬁli?ﬁdlﬁ ’
o TR B ?V ' %Jffif”““ A 8= - mEHP ﬁeﬁ A ”’?F?ﬁ el |
%F,E oo [HE llﬂ% 1 BT ’brrﬁ'”l

Compared to the entry on jade, here we find Zhang more con-
fident and outspoken about his expertise in local Sichuan products.
Zhang reminds the reader that not only had he resided in the region
for lengthy periods of time and traveled extensively, he also took pride
in investigating things personally. Given this stance, his readers are ex-
pected to have little doubt about the validity of his conclusions. Still,
Zuo’s statement is not completely dismissed, since Zhang agrees to
having seen the fruit in Sichuan while pointing out that they were not
locally grown. To bolster his argument, Zhang lists other fruits local to
Sichuan, then concludes, “Could it be that Sichuan had dragon’s eyes
before but no longer does? Or perhaps Mr. Zuo did not thoroughly
examine the local illustrated histories and local plants and trees?” i

BUH R [0 S0 N OB RE T VA RS 272 While willing to concede
that the fru1t might have once been produced in Sichuan, Zhang was
clearly inclined to think that Zuo Si had not carefully researched his
facts. Given all of Zhang’s arguments, it would be natural for his read-
ers to think that Zuo Si was the one mistaken.

Regional Characteristics and Miscellaneous Knowledge

Our discussion has shown that during the Song the very meaning
of “knowledge” underwent tremendous changes. If familiarity with the
classics, history, and institutional changes remained crucial to realiz-
ing a scholarly and official career, erudition in many subjects formerly
considered trivial gained new value in Song men’s scholarly and every-
day lives. Among these various kinds of “miscellaneous knowledge,”
those about regional and local conditions became especially impor-

Shanghai guji chubanshe, 1986), pp. 175-99. For a full translation of Zuo’s work, see David
Knechtges, trans., Wen xuan or Selections of Refined Literature (Princeton, NJ: Princeton Uni-
versity Press, 1996), vol. 1, pp. 341-471.

7L YHFW 5, p. 42.

72 YHIW 5, p. 42.
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tant. The many trips that educated men were called upon to take to
different areas of the country and their administrative duties as local
officials greatly contributed to these interests and their value. As table
2 shows, new opportunities for direct observation and for participat-
ing in social gatherings where knowledge was exchanged made it pos-
sible for Zhang Shinan and men like him to access and circulate such
information. Zhang’s complaints at failing to find information in illus-
trated gazetteers and geographical records further indicate a growing
curiosity toward the local and the regional. The widespread practice
of compiling local gazetteers in the Southern Song additionally points
to the development of local pride and local identity as well as reflect-
ing increased knowledge of and interest in distinctively regional and
local characteristics.”®

In this respect, Song biji writers, well-traveled and well-informed,
would remain instrumental in spreading information about social cus-
toms and local products of their native areas and places they served.
Their writings made disparate locales accessible to wide audiences,
stirring the imaginations of other authors and readers regarding the
diverse country that was the Song. As Peter Bol has shown, the most
complete edition of Zhang Lei’s Mingdao zazhi was published by the
prefect of Huangzhou “because it provided detailed information on the
prefecture that could supplement the local gazetteer.””*

Zhang Shinan’s work could be of similar use as that of Zhang Lei.
Much of the Official Travel focuses on introducing everyday material
culture and social customs of Poyang, Zhang’s native place, as well as
other regions. In this way, his work resembles Southern Song local gaz-
etteers (difangzhi Y975, or fangzhi 7). Both contain clearly catego-
rized information on a host of specific topics and people of a specific
locality. Zhang refers to himself consulting local gazetteers several times
and points out that “Households really cannot do without illustrated
gazetteers and pharmaceutical books” ﬁ%’l'?;i £ M FE T4 When he
describes a tradition from Sanshan (Fuzhou, Fujian), one “not recorded
in the illustrated gazetteers,” Zhang Shinan goes into some detail,

The custom in Sanshan is thus: the day before the Beginning of
Spring, [people] build an earthen ox in front of the Drum Tower
Gate. If the day is sunny and bright, from late afternoon all through

73 For excellent studies on the rise of local histories during the Song, see James Hargett,
“Song Dynasty Local Gazetteers and Their Place in the History of Difangzhi Writing,” HJAS
56.2 (1996): 405—42 and Peter Bol, “The Rise of Local History: History, Geography, and Cul-
ture in Southern Song and Yuan Wuzhou,” H74S 61.1 (June 2001): 37-76.

74 Bol, “Literati Miscellany,” p. 122.
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the night, people of the city go out to watch. The elite families
ride around it in sedan chairs. Legend has it that “seeing the ox
will bring in a good year.” The third day after the Beginning of
the Spring, people customarily visit the Xiansha [Temple]; on the
fourth day, the Tianning [Temple]; on the sixth day the Shenguang
Temple on Mount Wushi and the Shuijing Palace at West Lake.
They do not disperse until dusk. None of this is recorded in the

illustrated gazetteers. = [I[.V/{& » S Fj— [T 4 47 ﬁf’ﬂ"/ﬁ']
B HHF E[EH’ I/SLI_.EI s "F[i—g(;Lllgj 5 lg't ‘F&jAgﬁ ﬂ\,; ﬁ[l L - cc{;f EI“
v#wﬂﬂ » = IR p%wﬁ%ﬁmffﬂﬁ[w[VWﬂé i R
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The foregoing is an example of the kinds of fact Zhang Shinan
thought it was important to record, lest he forgot. In all likelihood, it
was also the kind of story that Su Shi wanted to elicit from his guests.
Zhang’s descriptions typically went into considerable detail, and an-
other excellent example of this is his lengthy entry comparing frogs
and frog-catching in Sichuan, Hunan, and Jiangxi:
In the year jiaxu of the Jiading reign [1214], I accompanied my
father, who was returning to his post in Kuizhou (Fengjie, Sichuan)
from Chengdu (in Sichuan). As our boat was passing Meizhou
(in Sichuan), I saw people casting lines from the riverbank. I ap-
proached and watched. They all had large frogs in their baskets.
Two frogs would hold each other; they held on so tightly it was
impossible to tear them apart. If one separated them by force,
they would grab each other again immediately. I asked one of the
men, who told me, “These are considered delicacies.” I then real-
ized that the people in Chengdu prized them highly. They cooked
them with various spices and wine, [a dish] called “grilled frog.”
Friends and relatives give them to each other as gifts. fif i EF
= fﬁ%'ﬁ"ﬁ*}?ﬁﬂﬁ'gf'f FYAT o S)5EE1] o PLERSEY > AN D
[l %%ﬁp,%jﬂﬁ @J”Ptj Kﬂﬁpww ol
S0+ 2 0TI SR -7 T A S REIE - TR R g
i o PR FERE » pe
In the year xinsi (1221), I accompanied my father to his official
post at Youyang (in Hunan). One day, we toured the ponds in the
prefecture garden. There were dozens of pairs of frogs holding
themselves fast together. The county magistrate of Yuanling (in
Hunan), who was from Kuocang (Lishui, Zhejiang) heard this and

75 YHFW 8, pp. 71-72.
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immediately ordered them caught. He said that people in his na-
tive place considered them dainties and called them “wind clams.”
F U AT~ F o WA o R H Y S e
B B i I R S G

My family has lived in Dexing [in Jiangxi] for generations.
Mount Mao lies between three prefectures and stretches several
hundred /i. Every year in the summer, those who live close to the
mountain take torches at night and search in deep brooks and caves
for large toads, called shizhuang (literally, rock bumpers). People
consider them a delicacy. I once tasted them and found that they
were actually just huge frogs. I asked the catcher and was told that,
“They come in odd rather than even numbers.” This was contrary
to what I had seen elsewhere. These are what Mr. Po [Su Shi] de-
scribed as [things] “for which people in Mei(zhou) would trade
their silk coats.” “"{ll Ff’ T > T |1 PN IR - B
] UpBE * TR T B BRI o AN BT o
Fi0 - MR s b 7o SR - 3 <R <
EHGLHEIE B2 ] B R S < 7o

Three salient features stand out in this entry. First, Zhang empha-
sized that similar but not identical practices and customs could be seen
in different regions in south China. Second, such “trivial” local prac-
tices were fascinating to observant scholars like Zhang Shinan; this can
be seen from the vividness of his account and the details he presents
along with expert input from local people. In addition to descriptions
of frog-hunting in Sichuan and Hunan, Zhang enriched his narrative
by adding the local method of frog-hunting in his native Jiangxi and
enhances the interest of his account by reference to the writings of Su
Shi. Third, Zhang Shinan makes it clear that while his own observations
and investigation allowed him to accumulate this information, he also
found biji to be the appropriate medium by which to circulate it.

Official Travelrecords many similar tidbits. Through these writings
on local practices and products, Zhang gives us a distinct sense of ev-
eryday life at a particular locality. About the olive, Zhang wrote,

Both Fujian and Sichuan have olives. In central Fujian, one kind of

olive, the lilac clove (dingxiang), is very small, pretty, and elegant.

Its flavor far exceeds those that grow in Sichuan. My father once

planted a pit in the small garden. It budded and grew. The next

year the tree was sturdy. Since it is averse to frost, my father built

76 YHIW 2, pp. 11-12.
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a shelter for it out of sod. Three more years would pass before it
grew to be about twenty feet (two zhang) and began to bear fruit.
FRASE - [ - BUEELD o BRI FKP Fﬁ[h gl o S BRI EIE o &
FUE AT LI P IR - R WY VS

[

Recounting this five-year period of observation, Zhang shows his
amazement at the role the natural environment played in determin-
ing the nature of local products: “Alas! How can [differences in] soil,
wind, and energy change the nature of things [[5[*! £+ rﬁ‘%?t;'/ﬁ: 2l
TEYRLITR 78

Zhang’s attentiveness to everyday life in different regions is also
clear from his discussions of popular ways of eating and making use of
local products. Zhang’s attention to the olive, for example, extended to
the utility of the fruit. He wrote, “Its skin can be used to clean clothes.
It works better than the soap bean (zaojiao |-/ ]). People use its pits as
rosary beads. "FIBEA o TP AR N TRV EZR .70 He records
how kumquats are stored in mung beans so as to preserve them longer,®°
and describes a method of transporting salt he learned from an innkeep-
er.®! Among the practical tips he recorded are how to get paint and oil
off clothes.®? Zhang went into special detail when he wrote about the
use of quince (wenpo t:1¥, a kind of persimmon). Again, we see Zhang
combining his book knowledge with his own direct observation.

In Tang (Tangxian, Hebei) and Deng (Dengzhou, Henan) there are
large persimmons. At first they are numbing and hard as rocks.
[But if one] puts a piece of hawthorn among a hundred or so per-
simmons, then they’ll turn red and soft as mud and become edible.
Quince can be used in place of hawthorn. This was recorded by
Mr. Ou [Ouyang Xiu] in his Records for Retirement to the Farm. But
people from south of the Yangzi River have no idea what quince
looks like. I did not see one until I accompanied my father on
official trips to Liang (Hanzhong, Shaanxi) and Yi (Chengdu, Si-
chuan). The large ones are like pears. They are sweet and fragrant.
If cut with a knife, their flavor is damaged and the fruit turns black.
When a person eats quince, he should use a towel to clean the fuzz

77 YHFW 9, pp. 82-83.
78 YHFW 9, pp. 82-83.
79 YHIW g, pp. 82-83.
80 YHFIW 2, p. 11.
8L YHIW 2, p. 15.
82 YHFW 2, pp. 15-16.
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off, then wrap the fruit up and smash it open against a pillar. Its
flavor is lovely. 5| » B 27N o ¥4 22 PEgNT, o Moy A - 1)
~ BRI BRI & - R AR O] B SR 18
o [T S TR M IR 2 2 Y -
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Zhang then added what he knew about the popular use of
quince:

People in Sichuan take off the top and core it, then fill it with san-
dalwood, eaglewood powder, and a small amount of musk. They
then cover its top, tie it up, and steam it. After they take it out,
they wait until it is cool, then grind it into a paste. They then add
a little borneol, mix it evenly, and make this into small cakes to
burn [as a form of fragrance]. Its fragrance is no less than that of
ambergris (literally, “dragon spittle”]. B * AAF =027 H = o
AT - VB o BDEE  BFEIV T SR - R -
Ydo F;Ig DER I (B @EED FKIP;F‘T\@E%@E— 84

Zhang’s erudition on local products is seen further in his writing
on the lychees of Sanshan (Fuzhou, Fujian). Not only was Zhang famil-
iar with the names of the fruit that ripen in different months, he was
also aware of the development of technology in the cultivation of the
plants. He then lists the kinds of fruits special to Sanshan and asserted
that “Other places do not have [these].”®"

Lychees are the most beautiful in Sanshan when they are red.
Those that ripen in the fourth month are called “volcano”. This
fruit is small and tastes sour. Those that ripen in the fifth month
are called “mid-season crowns” and those that ripen last are “late-
season crowns.” The best are as good as those produced in Puzhong
(Putian, Fujian). In the last twenty years, cut-and-plant propaga-
tion has been used. [This is done in the following manner:] Pick
branches from excellent varieties and heap fertilizer over and
around the roots, then wrap them with yellow mud and seal care-
fully. In time, they will grow roots. Cut the branches off and plant
them somewhere else. [With this method it] takes less than a year
[for new plants] to bear fruit. From then on, they will multiply

83 YHFW 2, p. 11.

84 YHFW 2, p. 11. Ambergris is a solid, fatty substance that forms in the digestive system
of a sperm whale (Physeter catodan). Elsewhere, when introducing fragrances, Zhang identifies
longxian as the most expensive fragrance; YHJW 7, p. 61.

85 YHIW 5, p. 45.
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The attention Zhang Shinan paid to such miscellaneous knowl-
edge as local produce, festivals, and practical tips used by locals were
welcomed by his peers. In the postscript to Official Travel, Li Faxian
applauded Zhang’s accomplishments.

Originally, I did not know that he [Zhang Shinan] had records of

these outstanding things [that he had learned]. One day, he showed

me what he had written, which shocked my mind and eyes. Most

[of what he had recorded] I had never heard before. As rich as the

first half of his life has been, I got to enjoy him completely [liter-

ally, “chew on it and stuff myself”] through his writing. ¥/ #1&!

%EJ"/?J%&”J = PR R A BEE o 21T Y I 2 R

JE R N R o BRERER R 57

Even given the slight exaggeration (only to be expected in prefaces
and postscripts) of the value of Zhang’s work, it should not be surprising
that Li truly enjoyed the book. Being rigorously empirical and broad
of scope, Zhang’s record made an ideal source of material for casual
conversation as well as providing answers to specific queries. More
importantly, Zhang’s curiosity and ability to learn about other places
made him a recognized expert on issues like local customs and natural
products. Though Zhang was not renowned as a great essayist or a poet,
his introduction to the material culture and everyday life nonetheless
piqued his readers’ interest and broadened their understanding of life
in different parts of the country.

Song men’s interest in these many “trivial” matters certainly had
its historical precedents, but it was not until the Song, with the explo-
sion of biji writing, that experiential knowledge was granted a promi-
nent place in the intellectual and everyday lives of the Chinese literati.
To alarge degree, wenjian became a synonym for erudition. The more
wenjian one accumulated, the more erudite a scholar one could claim to
be. The elevation of wenjian not only offered an alternative for knowl-
edge accumulation but also expanded the types of knowledge deemed
desirable and crucial. This led to unprecedented fascination with and
appreciation for popular practices, regional differences, and useful and

86 YHFW 5, p- 45-
87 YHJW, postscript, p. 95.
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practical information, as well as a realization that expertise in such di-
verse topics could only be achieved through a life-long commitment to
direct observation and investigation rather than through book-learning.
With the elevation of personal experience, types of knowledge hitherto
considered to be trivial, ungentlemanly, even “vulgar” became integral
to Chinese ideas about scholarship and erudition. These developments
only occurred because of the expansion of the educated population
and their ever-growing social networks, the habit of keeping extensive
travel records, and the accumulation of personal experience in diverse
localities across the country. Biji writing, characterized by its casual
tone and lack of structure, allowed even less-established scholar-offi-
cials who served away from political and cultural centers to assert their
place in society and culture by means independent from their career
trajectories or literary achievements. In this respect, the popularity of
biji can be readily understood in terms of elite identity-building and
as an indication of the increasingly diverse interests developed among
Song literati.
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